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Adaa ■ Adrienne Droogas ■ Ami Law- 
less • Amyi Nitrate ■ Andre ■ Anti- 
Christy ■ Ciderpunk Ken ■ Dave Tren- 
ga ■ Diamond Doug ■ Donna ÍVIanion ■ 
Fiiip Fuchs ■ Flox ■ Hazeí Thrashali- 
cious ■ Jake ■ Jascn Severed ■ Kenko ■ 
Kerri- Wlagda ■ Rdaja (Subwar) ■ Wlarc ■ 
Moily Hatchet ■ Naked iVlaygun • Newt 
• Old Hardcore Dude • Todd Rightecus 
- Others listed throughout. 
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Thanks are in order to everycne who 
waited patiently fcr this issue to come 
out, especially those who gave us their 
vote cf confidence by renewing their 
subscripticns, ccntributing a song, or 
ctherwise lending a hand. The follow- 
ing pecple deserve extra appreciaticn 
for their support cf Profane Existence 
and help keeping it alive for one more 
year Jill, Dan’s ÍVicm, Jeremy Stinkbot, 
Heic, Andre, Kerri, Cesar, Chelsea, Triple 
P.cck Sociaí Club, and the bands iVUSERY, 
PROVOKED, GANGUON, DIZZY 
OBSTETRICS & COGNITIVE DISSONANCE 


NUCLEAR DEATH TERROR interview 

T^ffcjwiicn/sjfes taHj&bout^junk rocRíanaipoiitics 

VISIONS OF WAR interview 

Mad punks that can drink you under the table (and have the bellies to prove it!) 

FALL OF EFRAFA INTERVIEW 

The UK’s reigning champions of cello-driven epic crust reveal their master plan. 

SIGNAL LOST interview 

Quite^DOSSibly tiv^most active DIY band in all of Texas? 

THE COOTERS INTERVIEW 

Guilty ofknowing how to play their instruments instead of following trends! 

HAPPY BASTARDS interview 

Open up the Pandora’s Box and exorcize the demons within! 

SKARP INTERVIEW 

Seattle’s “blackout grind” band talks the talk and walks the walk. 

APPALACHIAN TERROR UNIT interview 

West Virginia eco-warriors and the Stoner Militia. 

ABDUCTEE S.D. INTERVIEW 

Pissed off Girl punk from Sweden (and they’re really nice people too!) 

CHUMBAWAMBA interview 

Boff takes the heat for signing to EMI and talks about their new direction. 

PISSCHRIST INTERVIEW 

Aussie crusters bowing down to the almighty Káng! 


C.L.I.T.Fest RVA ’07 information 

The festival dedicated to the participation of Women in punk moves to Richmond 

NAKED MAYGUN’S VEGAN RECIPES 

A special feature on “comfort foods.” 

SUBWAR COLLECTIVE 

Autonomous / punk collective from Belgrade, Serbia 

* ■ i 

^EEYOU IN HELL vs. JAPAN! TOUR DIARY 

gilibe^play with the bands you always wished you could! 
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~ JJh e,ByAny MEDÍltlM Necessary section by Dave Trenga 
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Ungdomshuset dates back to 1897, and was then named 
“Fotkets Hus" (The People’s House), being one of the primary 
homes of the earty labour movement in Copenhagen. Since labour 
organizations were not very popular with the authorities, and with 

f reprisals often carried out against them, the organizations had to 
build their own headquarters -Folkets Hus was one of the first of 
* these to be built. A bastion of the labour movement throughout 
the 20tti Century, it passed- through various hands in the 1950's to ' 
1970's before endlng up as the property of the city, protected from 
jlL 'j demolition and redevelopment as an historic building. 
ígV Ungdomshuset (The Vouth House) was given by the mayor of 
j * * Copenhagen to the youth of city on 31st October 1982, at a time* 
0 when the squatting movement was large, mílitant and powerful. In 
^an attempt to placate the squatters, control of the historic buildingi 
í p(situated at number 69 on Jagtvej. in the traditional working-classp 
P 4 »nH imminrant Nørrebro district) was turned over to them. Since 
íen the centrí of autonomous counter-culture in Co-| 
^ith^l^ sorte vrt ^ a nd 

J Since then, Ungdomshúset has been a source of intense media 

L through the courts, eviction has been threatenod for years. 1 t wasS 

Danish High Court, who made a ftnal decision that Faderhuseffl 
were the rightful owners of the house. Since this decision, o r gaj| 
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ras offered 13 mifiion kroner 
i by Foundation Jagtvej 69, t 
ú to buy th|house and return 
srhuset refused, making a stai 
e was Denmark’s first chance 
tet thdj 


imething truly righ 
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Nørrebro to show their support for 
rapidly degenerated into what the pi 
r i#s in Denmark for many years. Ai 
dtsorđer, the police used teargas 


to curtail thi 
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September 8 communique 
fuckin anarchy!!! 

Heres some background and generel info: 

-The national court has spoken ... but nobody listened ... 

On Monday the 28th the national court decided to second the decision of 
Copenhagen City Court from 2003. This means that we have lost the right 
to use the house. 

After the verdict we had a huge meeting with several hundred people 
where we discussed what to do. Of course we decided not to follow the 
decision of the court. We have not spent the last 24 years developing a 
unique culture centre used by thousands of kids and youngsters from the 
whole city, - and the rest of the world- just to throw it all away on the whim 
of a corrupt legal system. 

Throughout this whole process we have tried to get the politicians to 
take responsibility for their mistakes and join the efforts to find a solution. 
They have not showed any interest in this. Therefore we must underline 
that if a political solution is made impossible then confrontations will be 
inevitable! 

What will happen now is uncertain but we will prepare ourselves for 
an eviction attempt from the police in the upcoming weeks and months. At 
the same time we are encouraging everybody everywhere to take actions in 
support of Ungdomshuset and send their pictures and statements to info@ 
ungeren.dk. By so doing, we will show Faderhuset and the politicians, that 
the only authority over Jagtvej 69 is Ungdomshusets weekly assembly. 

/ , jJjSmHMKrJ' \ 

Show up in September!!! 

We would also fike to invíte everybody for the weekend 22nd and 24th of 
September. There will be a lot of things going on. A large demonstration 
on the 23rd and a Reclaim the Streets action on the 24th amongst parties, 
exhibitions, debates and more.it is going be a btast don’t miss it. 

\ 7 A, 

Find more informaUon on our webpage:www.ungdomshuset.dk 

Here youil find a possibitity to sign a petition for Ungdomshuset, see 
photos of actions and demonstrations done for Ungdomshuset (and post 
your own photos for the actions you dol!) and stay updated on what is 
going on!!! 


Love 

Ungdomshuset 

Remember: 

*Big demonstration for Ungdomshuset the 23rd of September! 
*Reclaim the streets on the 24th of September! 
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demonSratlon, wiffHjver 300 aff^ts takfngpface byfhe enaoíthe 
mght, and mass deportations in the following days The total num- 
ber of arrests is amongst the highest for a single event in Denmark 

ter ha'Ing met pun^siror 

history! it was completely fucWng mind-blowing to behold a placej 
like Ungdomshuset in all its glory. A four-story building, each flooii 
! about the width of two basketball courts side by side, containing a| 
>huge kitchen & cafe in the basement, 4 practice rooms, a sleepingg 
area, a small kitchen, an offtce and a recording studio on the topl 
'level, and in between that one huge haft of at least 500-person ca-| 
pacity, plus a screen-printing room, with the floor below containmg 
a large bar a- well as a smaller concert room for gigs of up to 200 oif 
300 people capacity. Witnessing the leve! of organization of K-Town 

I Festival, the sjheer amount of people involved both in attending and, 
coordinating the event and the huge range of activities that went on 
was somethmg l’d never before experienced. And this place was 
|rignt in the midđíe of'a|ity of over 1 million people. And the copsr 
Jwere scared to go there. Fuckin' hell...amazing! 

I So a year later I moved to Qopenhagen, having a vague ac- 
quaintanceship with various punx from the city. Taktng bar shiíts, 
’cooking food and starting bands with the people i met in Ung-, 
hecame irnmersed in the culture of the city| 
panW iát ^jpisise^e! if becaaie"^^r.to me what an enormous im-. 
Ipactthe buildtpg was on íhe development of such a unique4 
,ly dedtcated and militant OlY punk scene as exists in Copenha-* 
faen. Thoush quite intimiđating at times, from the perspective ofe 
pne who is not quite so inciined to the ‘‘politicaily correct” way ofl 
iseeing things, the punk scene around Ungdomshuset nonethelessl 
pwealed to me the intensely'dedicated, developed and meanihg-| 
Kul counter-culture which had been aHowed space to grow in thisq 

| . Regardless of in-fighting. regardless of whether one was of 
Ithe anarcho-punk. old-school hardcore, queer, chaos punk, femi- 
Inisl teenage drunkarđ or whatever-other persuasion, this house 
fcrovided a place to go. be yourself, and if you didn't like what you| 
lounđ, weli youwme welcome and encourageđ to use thespace to| 
jdo your own thing. Such wide-ranging activlties as huge chiidren’s* 

» 3rnative cinema, frequent themed nights (Fri- 
ss-up,, Queer-parties, women-only. nights), a| 
ic from hip-hop to techno to metal to reggae to 4 
prørdcorøpt*^ vyeekly Folkekokken (Peopie’s Kitchen) at which* 
fyou’d get a (hopefuliy) large plate of (usually) great vegan food fdr 
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- Atfarnonthe morni ng of Thursđay Ist Marcft 2007, the Housel 
was evicteđ. Military Special Forces landed by rope on the roof oll 
the house and incapacitated the 2 activists on night-watch, A con-| 
Stainer fult of cops was raísed to one of the winđows, through whiohi 
they entered after a number of attempts. It took them over an houri 
to clear the house, using massive amounts of CS gas and intensel 
violence to subdue the 34 activists arrested inside. Many of those ! 
then arrested are still in custody after almost 2 months, charged 
with fighting the police. 

Shortly after 8am, demonstrations began on the streets of 
Nørrebro. Hundreds of youths attempted to break through police 
blockades and reclaim Ungdomshuset. By lOam the authorities 
were rapidly losing control of the city and in a state of extreme frus- 
tration tn twelve different urban districts demonstrators began to 
erect burning barricades, with the most intense and militant level of 
resístance takmg place in Nørrebro. The police reacted with forcei 
;driving armored vehicles through the demonstrators and executingj 
jmass baton-charges. Meanwhile, hundreds more protestors c.on-I 
Itinued to pour onto the streets. By 11 am there were over 1,5001 
jdemonstrators on Nørrebro, and attempts by the police to clear the’ 
barricades had failed. By mid-day the police began to set up road- 
jblocks across the city, attempting to prevent the disturbances from| 
jspreading. They prevented access to Nørrebro without explana- l 
|tion, and began to search anybody attempting to enter the districti 
jwhile also preventing access to members of the media. An houifl 


1 complete chaos. with the 
s thousands of youths, ac- 
: running street battles with 
1, preventing police depioy- 
Sets and set alight. Intense 
police withdraw. The unresi 
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Special Forces troops 
helped takefthe build- 
ing. Police claimed the 
raid took 5 minutes and 
resulted in no serious 
injuries . Newspapers 
later reported the raid 
lasted 50 minutes 
and those inside were 
brutally attacked, with 
one person receiving a 
severe concussion 
(police originally 
claimed this person 
was hospitalized for a 
reaction to tear gas).i 
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Borrowed police vans from Sweden 
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IURGENT UPDATE! (as of March 15, 2007) 


If you don’t know already, Ungdomshuset was evicted by the danish anti- 
terror squad in tandom with the regular riot police on the Ist of march and has 
been completely destroyed since then. Copenhagen stood in some of the largest 
riot/protests it has ever seen on the Ist and 2nd, and a state of martial law 
was declared. Burnings, attacks, etc have been continuous on a smaller scale 
since. Massive peaceful demonstrations and rallies have occurred daily since. 
During the first two days of riots the police also illegally raided 4 activist spaces 
(houses, former squats, street centres etc.) also in eviction style, breaking 
down the doors filling the spaces with tear gas and beating up and arresting the 
occupants, most were later released after 24 hours because there was no legal 
way to hold them. The Anarchist Black Cross was also raided and everyone was 
arrested, also they were later released as this was another illegal action taken 
by police. The police presence in Norrebro (the Ungdomshuset neighbourhood) 
remains huge, they are continuing to arrest people without reason. Activists and 
punks must travel the streets wearing different clothes as to not draw atten- 
tion. Border control has been increased and Danish cops are patrolling German 
train and bus stations looking for supporters coming to Copenhagen. As of 
Saturday the 3rd there have been over 650 arrests, 217 persons imprisoned and 
over 150 deportations... these statistics continue growing. The prison system is 
totally swamped, all regular ríghts in prison are being denied. Peoples dietary 
needs (primarily that of all vegans imprisoned) have been neglected or ignored. 
McDonalds was bought in one police station for all the detainees waiting to be 
processed. 

The trade uníons have refused to work on the houses demolition. Com- 
panies involved in the demolition of Ungdomshuset have been the targets of 
multiple attacks, several of the companies backed down from the work since, 
those that continue to work, do so with their faces and company logos covered. 
The house was demolished within a weeks time following the eviction. 

Internationally: much is happening in reaction to the eviction. Protests, 
rallies and actions embodying a diversity of tactics have occurred and continue 
throughout the world. Actions have ranged from occupations of embassies and 
consulates, to large scale protests, to letter wríting catnpaigns, to sabotage of 
police and military infrastructure in solidarity. We still askfor more activists 
to come to Copenhagen and there are facilities prepared for the international 
brigades! ^ 
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Solidarity actions 
in Kiel and Dublin 
- just two of many 
hundreds of 
spontaneous 
actions world wide 
in support of 
Ungdomshuset. 


The fight for a house continues, we are staying with our 4 demands: 

1. A new Ungdomshuset now 

2. As big as or bigger than Jagtvej 69 

3. It will be a self governed free space 

4. It must be in the same neighborhood 

This struggle has moved far beyond simply a youth house and has become 
a symbol of resistance toward the control and illegalization of freedom and 
autonomy which grows in Denmark, Canada and around the world... As is the 
oppression, the resistance is stronger than ever in Copenhagen... For a constant 
update on what’s happening in Copenhagen right now visit this site: http://www. 
emoware.org/ungdomshuset.asp 

The Ungdomshuset website is also still in operation: www.ungdomshuset.dk 

Another site of supporters with many links is: www.jagtvej69.dk 


PRISON SUPPORT NEEDED NOW MORE THAN EVER! 

The Copenhagen ABC is busier than ever and can use all the support you can give! 


ABC 

Postbox 604 

2200 Copenhagen N 

Denmark 


Telephone Numbers: +45 26 56 31 06 +45 41 12 68 87 
Web Address: www.blackcross.dk 
E-mail: info@blackcross.dk 


You can send emails that will be passed on to the prisoners. Send pictures, draw- 
ings, letters, money, clothes, cds (unopened), video game systems etc. 
Everything is much appreciated in this crucial time of need. 


And although they smashed a container full of cops through our first radio 
stations wall, Radio 69 is back in operation and can be heard over the internet at 
www.radio69.dk 


NONE FORGOTTEN - NONE FORGIVEN! 











1$ banđs don’t live that long. I guess thát 


NUCLEAR DEATH TERROR 
are an amazing crust 
punk band that hail from 
Copenhagen, Denmark. 
They are very involved 
in the local DIY punk 
movement and the former 
Ungdomshuset community 
space. This interview 
was conducted by Flox 
for Profane Existence and 
answered by Cormy and 
Christina in late August 
of 2006 , several months 
before most of the events 
described in the preceding 
pages. Knowing the 
eventual outcome of the 
Ungdomshuset eviction, 
this makes for a rather 
sad twist to this interview, 
especially since Christina 
and Jakob are still being 
held in jail relating to the 
Ungdomshuset eviction 
as this magazine gbes to 
press. You can send letters 
of solidarity and words 
of encouragement to the 
address at the end of this 
interview. ■— 


PE: Alright so can you 


five us your 

identities, you terrorists, and what you the size of the city is a factor in that statistic. 
each do in this band? People tire out rather quickly and move on 

or move to bigger European cities. Two T 
Adam (vocals), Cormy (vocals, guitar), of us (me and Adam) also used to play in 

Christina (guitar), Eyal (bass) and Yogi URO, but quit because two of our singers 

(drums). Due to a lot of reasons, Yogi is moved out of-the country. Things like this 

having a break from the band so we have are not uncommon to happen to bands 

a good friend of ours, Jonas, standing in arounđ here. 

on the drums since the VISIONS OF WAR About Ungdomshuset; it isn’t actually , 
pur. squatted, but was / given” to people from 1 

the squatter movement after negotiations 
PE: So you come from Denmark; A very with the city council about getting a house 

cold and dark part of Europe if I am for the youth of Copenhagen. Ba|k in ’82, | 

not wrong? Can you talk to us a foít of there was a very powerful and big squatter 

what is going on over there? How is the scene and tfie mayor of the cijy saw it 

punk scene, any good places, bands, as the only way of putting an end to the 

fanzines, and labels for us discover? squatting. Before he died, he said that it 

Except for acts such as PARAGRAF 119, was 'the biggest mistake he made in his 

URO, and a few others, I admit that it is a entire career :-) 

part of Europe that I really ignore. I know The house is an all volunteer activist- 

that the Ungdomshuset squat has been run community space for left wing radicals 

ruhning forever but can you talk to us a in Denmark. We have concerts, theatre 

bit ábout this place as well? And I can’t petformances, political meetings, a book/ 

forget Kick ‘N’ Punch and Plague Bearer info cafe, a vegan soup kítchen, a screen- 

records. print workshop, rehearsal rooms for bands, 

a gym/martial arts group and a lot of other 
CHRISTINA: Well, if you missed out on activities in thefiouse. 
the Danish punk scene, you stiil have a (ot Practically speaking, we have a basic 

to discover! Considering that Denmark is direct democratic structure based around 

a relatively small country and most of the a weekly openf meeting where everyone 

outwards active (in terms of recording, interested in the house tan participate. We 

touring etc.) part of the punk scene điscuss until we agree which is a sometimes 

comes out of Copqnhagen, vve have a lot slow and tiring processf but worth it in the 

to offer I think. Of bands that are actíve fpend. Nobody said anarchism would be 

in the DtÝ scene today, I could mention: easy, did they? f 

BOMBEREGN (D-Beat stadium rock), As for my in|/olvement with the house; 

MARERIDT (raw punk), NO HOPE FOR it’s my life and what l’ve been spending 

THE KIDS (meíancholic punkrock), DEATH most (or all... hehe) of my time doing since 

TOKEN (raw hc/thrash), SKARPRETTER about 1999. Before that; fWas just a regular 

(punkrock), POLITIET A/S (anarcho punk), concert guest. \Á/hat really attracted rnte 

HJERTESTOP (hardcore fucking punk), was the connecfion between music an| 

DØDSKONTROL (hc/thrash), SLØSERI politics and I saw the house as the place gft 

(manic screaming drunk punk). THE the end of the rainbow. This place just gave 

ASSASSINATORS (melodic punkrock), me everything I needed. 

GORILLA ANGREB (stripped down old As the situation is right now, we can’t 
school punkrock) They are all very much really say how our future is going to be - or 

worth checklng out and all self-released if there even IS a future for the house. We 

or are on the íocal labels Kick N Punch, have reached the end of a two-year long 

Plague Bearer, Hjernespind and Spiíđ Af court case, filed by a Christian sect called 

Vinyl. fv Faderhuset (the house of the father), that 

The Dđpenhagárl scene always bought the house from the city council in 

had it’s ujbs and downs, but I think the 2001. We received the vefiibt on the 28th 

quality of the bands thá| cqgiglout of here of August and unfortunately it wasn’t in 

are remarkably good - it’s just a shame that our favor. The court decided that we 


to leave the house. Of course we were 
all frustrated and angry about this, but it 
was entirely expected since it’s more a 
political than principal discussion. We don’t 
recognize the justice system and won’t 
allow them to decide on our future, so we 
are working on other solutions - but we’ll 
keep them a secret for now... Definitely 
you can expect lots of demonstrations and 
actions in the summer! Check out www. 
unaeren.dk for more information about this. 
One thing I can promise is that we’re not 
going to let them try toiake our house 
without a struggle! There’s never going to 
be a Christian sect in that house - that’s for 
sure! 

In the last two days since we got 
the verdict, at least 15-20 banks have 
been smashed and paint-bombed, the 
courthouse has been paint-bombed two 
times, container fires in the middle of roads 
have been observed, a few spontaneous 
demonstrations have been happening, the 
city is filled with fresh graffiti, the Danish 
embassy in Oslo was squatted and there’s 
been numerous solidarity actions and 
happenings all over Denmark. And this is 
just the beginning... 


CORMY: l’m actually from Ireland but I 
moved to Copenhagen three summers ago. 
Very cold and dark, fuckin’ right. Winter 
in Denmark is icy, harsh and continues 
pretty much up to May. The punk scene 
is excellent and that’s why I moved here; 
after traveling across Europe it was my 
favorite city, so... Ungdomshuset was a 
large part of my decision to move here and 
stay here. It’s an incredible place, the most 
active and organized autonomous centre 
l’ve ever encountered. Like all places it 
has its problems and in-fighting, but the 
main reason there’s such a large, fiercely 
independent and militant anarchist punk & 
hardcore scene in the city. 

I knew a few bands from Denmark 
before I moved here — AMDI PETERSENS 
ARME, ASEBIA, YOUNG WASTENERS, 
URO, GORILLA ANGREB... The scene 
is fuckin great in terms of music. There 
are dozens of bands playing all styles of 
punk, extremely good & cheap practice 
facilities available (four practice rooms 
in Ungdomshuset), and labels like Kick 
‘n’ Punch and Plague Bearer putting out 
consistently good material. 

Jakob helped us put out the demo after 


seeing our first show and has driven us on 
3 or 4 tours now, he’s been a good friend 
to all of us for a long time. I thought URO 
were fuckin’ amazing too, so it’s sort of 
mental to end up playing in a band with the 
same people and have our LP out on what 

1 consider to be one of the best crust/raw 
punk labels in the world. 

There’s some excellent bands around 
in K-Town right now; HJERTESTOP play 
aggressive and catchy hardcore punk (ex- 
member of YOUNG WASTENERS), and 
much better than all the Swedish yankee- 
punk revivalists since, a) they have some 
original ideas and style b) they actually 
think and act like punks. DEATH TOKEN 
play razor-sharp jagged thrash. Something 
like as if SEPTIC DEATH was from Japan 
(they share a member with everyone’s 
darlings NO HOPE FOR THE KIDS). 
THE ASSASSINATORS play BURNING 
KITCHEN/BLONDIE style punk rock with 

2 girl singers, really catchy and rocking, 
l’ll say no more cause I played bass 
for them... Other bands worth checking 
out a’re MARERIDT, DODSKONTROL, 
SLOSERI, MISANTHROPIC, POLITIET N 
S, SKARPRETTER... 
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Unfortunately almost nobody in 
Denmark gives a shit about zines. I do 
one called Bite The Hand That Feeds The 
Poisoned Food, which is a mix of reviews 
& interviews, sociopolitical writings and 
personal-type writings. Aside from that 
there seems to be no zines released on a 
regular basis, although there are a handful 
of people who occasionally put out one-off 
zines, though mostly of a more “personal” 
nature. 



PE: I must admit that I do not know 
much about the country except for 
maybe a book I read on Christiania that 
was some time ago. Can you describe 
“Christiania,” how it works, how did 
it come to existence, what activities 
happen there, and what do you think 
about it? 

CHRISTINA: Christiania is a huge village 
located on the grounds of an old military 
base. It covers 85 acres and almost 1000 
people live there. It was squatted in 1971 
by hippies, squatters and other people 
from Copenhagen that wanted another life 
based on communal living. In the beginning, 
it was “allowed” as a social experiment 
by the government, but has tried to shut 
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it down ever since. They are also in the 
middle of a court case against them. The 
city wants to “normalize” the place, tear 
down odd houses and make everyone 
pay taxes, raise rent and make the place 
into a trendy neighborhood - they are as 
us in Ungdomshuset just the victims of our 
governments fucked-up cultural politics, 
cutting down and shutting down everything 
remotely alternative or progressive culture. 
Since Christiania is such a huge place, it 
covers an enormous amount of activities. 
The place is fully self-sufficient and you 
never have to leave the village if you 
live there. They have their own food- 
supply, workshops, tool/craftsman shops, 
kindergarten, venues (quite a lot), theatres, 
restaurants, bars, gallery and much more. 
They create their own jobs and even have 
their own currency, which of course can 
only be used in Christiania. 

The place in itself is pretty amazing and 
the nature is beautiful, but it’s rather hard to 
get a foot inside if you want to be more than 
just a guest. A bunch of people from “our” 
part of the scene has tried doing stuff out 
there, but it’s my impression that you get a 
very skeptical attitude which makes it hard 
to join in. I’ve put together one concert out 
there which was a big success and I think 
we’ll do more in the future. 

Generally, the friendship between 
Ungdomshuset and Christiania is very 
strong. We always support each other’s 
demonstrations and make supporting 
statements to the press as often as we can 
get away with. But Christiania suffers from 
a total lack of energy to resist. 

Afew years back, this place was a free- 
zone and the only place in Denmark where 
it was declared that hash was legalized. 
They even had a street they called (it’s 
still called this actually...) Pusher Street, 
where you could go and choose between 
hundreds of different types of hash, pot 
and mushrooms. When the case against 
them closed in and our “new” government 
decided to take all the necessary measures 
to get rid of the illegal hash trade In 
Christiania, the authorities fírst met a lot of 
resistance, but it faded out because they 
used so many resources that they kiiJed the 
resistance. These days, when you walk the 
streets of Christiania you wilf meet a cop 
every 2 minutes and if you look suspicious 
near Pusher Street (which is by the way the 
most tourist friendly part of Christiania - it 
is the biggest tourist attraction in Denmark) 
you can be sure they’ll search you. There 
are police present 24 hours a day for a few 
years now and it’s wearing people out. 

CORMY: Yeah, I didn’t know anything about 
Denmark either before I met punx from 


there. Except for Lego. Christiania is pretty 
crazy. When I first came here I wanted to 
get some weed, so people sent me there. 
I’d never even heard of it: “Oh, it’s this 3-km 
squared squatted village in the city centre” 
-WHAT!!? So I go there and it’s amazing, all 
these funny little houses on a long cobbled 
street filled with stalls and little huts with 
mad bastards selling dozens of varieties 
of hash & weed, and not a single cop in 
sight. Then the next time I was in Denmark 
it was all fucked. The pigs had raided the 
place with 100’s of riot cops, arrested 
dozens of people and held them for months 
in detention, and since then maintained a 
constant presence with bands of 4-6 riot 
cðps constantly patrolling and a reserve 
of 30-40 always nearby. They terrorize the 
population and ruin everything. The whole 
atmosphere is changed (obviously). There’s 
constant small-scale riots and violence. At 
the same time, the hash trade has moved 
into the streets, and in this city hash is big 
money, leading to a lot of violence between 
immigrant, biker, and wanna-be gangsta 
(“pusher”) gangs, with shootings and 
beatings having even taken a few lives in 
the last year or so. 

Aside from all this bullshit, the place has 
its good and bad sides as with all things. It’s 
the most tranquil and beautiful place in the 
city, when you walk away from the touristy 
areas, with a lake in the middle surrounded 
by Uttle paths, overgrown vegetation, and 
all sorts of crazy big & little witchy old squat 
houses. It’s like being in the middle of the 
countryside, in the middle of the city. I had a 
dish washing job in a restaurant there for a 
while and some other random work, which 
was all real easy-going, fairly well paid, and 
consisted as much of getting stoned as it 
did of actually working... 

Unfortunately, most of the residents 
there are maybe a bit too comfortable & 
content with their personal situation, and the 
“radical” aspects of the piace are minimal. A 
year ago there was a bunch of us living in a 
trailer park in the North Harbour docklands 
of the city, rented officially as an “art-space” 
and lived in iilegally. When they realized 
what we were up to they evicted us with 3 
weeks notice. I was away on tour but when 
I got back I found out that Christiania had 
said that we could move our trailer park 
there -amazing! There was the chance the 
pigs would try to evict us from there due to 
an “agreement” with Christiania that there 
would be no new buildings, but they said 
that they’d help us resist and defend us if 
the cops came. I was living with my mate 
lan (arfother refugee Irish bastard) and both 
of us were out of work and fuckin’ broke, 
so when it came down to it we didn’t even 
have the money to rent a truck to get our 







trailer towed there, and neither of us were of information laws were a lot looser than 

confident that it was going to work out well Germany’s (as you’re probably well aware 

as we saw things progress. So we sold our in the wake of that rjdiculous Skuld Records 

trailer to some girls we knew who wanted “Police Bastard” incídent). So a lotof groups 

to move there. One month later and the wouíđ print, store and distribute hate- 

pigs move in, fuck everything up, steal literature and propaganda from Denmark. 

everyone’s homes and arrest 134 people The antí-fascist scene here has always 

(including a whole class from the school I been strong and milítant, and basically beat 

was working at) and.f was pretty glad that the nazi bastards off the streets in the 90’s, 

l’d gone to live in a ffiend’s attic instead of and has kept a constant vigilance since, 
Christiania. Meanwhile, the vast majority of with good ínformation, infiltration and plenty 
Christiania people either did nothing, or else of anti-fascists ready to fight. Censorship is 

arsed around with flowers and sang dopey a thorny issue... as with most nazis, these 

hippy songs at thecops. So, it’s a nice place, revisionist asshofes’ arguments are childish, 

but it’s got no tefth anymore. I reckon the reactionary and easiiy deaft with, but when 

government is jutSt going to play the divide- disenfranchised people want an excuse to 
and-rule card, Gradually de-radicalize hate & biame, skin coior and race is an easy 
it by stages, and legalize it by selling the option. So, rather than censorship, I think 
properties for cheap to the squatters, as that the No-Pfatfbrm way of approaching 
they did withlnuch of the Dutch & German these fucks is best Win the argument 
squatting scene. At that point, some will intellectually while at the same time kicking 
flat out refuse to and continue to squat and the fuck out of tftem, NOT to try and make 
live as they do. Others will give in, buy their them change their opinion, but simply 
homes and continue to live as they do. And because they’re evil fucking scumbag nazi 
the rest will buy their homes and sell them bastards spreading raciaí hatred. 
for many times the price to yuppie scum. It’s hard to say how the law works in 

terms of censorship. Án action happened 
PE I saw a documentary once called about a year and a half ago when we 
“Voyage au Bout de L’extreme Droite” learned of a meeting of Danish nazis in a 
in it’s French title that was a English/ library in the suburbs. Twice as many of us 
French coproduction on a reporter that than them turned up quietly anđ secretl^ 
interviewed some of the most radical and surrounded the buildlng (empty 
extreme right wing parties all over except for them since it was after-hours), 
Europe. When they got to Denmark convenientfy made almost entirely of gjass, 

I remember them going to see the and then smashed our way in alf at the 
representatives of the national front same time with bricks and lead pipes. The 
over there that was being accused of cops had been tipped off and were watching 
being a revisionist and apparently in in secret. after less than a minute they 
Scandinavian countries people that say chárged at us and drew their fuckin guns, 
such things as “nazi camps haven’t so only a few nazis got bashed. A few df us 
existed” or “the extermination of Jews were arrested and the rest got away* and it 
in the second world war is a detail of was a big issue for the next few days in the 
history” or other such absurdities get Danish media. People were disgusted that 
away with it without being confronted the public fibrary was made availabte to an 
with law or whatever? And in another expficitfy right-wing race-hate group, and a 
documentary on nazi skinheads ín new law was passed tbat people must now 
Europe I saw the same headquarter state what their group is and why they want 
place for the national front used by to use a facillty like this. 
the Danish extension of the “Blood Is this á good thing? I don’t think so 

and Honour” group with the Swedish -more restrictions. more control. These 

leader hiding himself from justice for are complicated issues, but at the end of 
anti-Semitism, etc...is the liberty of the day, the nazis need to be violently 
expression in Denmark much more confronted, and these tactics have kept 
tolerant towards this kind of accusations Denmark mostlý free of this shit. There are 
than other countríes? What do you think frequent enough backstreet confrontations 
about this situation? And are there a lot with the nairs and though it seems AFA 
of confrontations with nazis in Denmark almostalways underestimatetheirnumbers, 
sfnce it seems that a lot of them try to be we still always win. 

refugees in your country? & & § & wL 

CHRISTINA: Denmark has witnessed a 
CORMY: When the neo-nazi scene was general move towards the right, as seen 
at its peak in the early 90’s, Denmark was in most European countries over the last 
a sort of a base of operations for many decadeorso. In 2001,theSocial Democrats 
German nazi groups, since their freedom lost the election and were replaced by 
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a Warhammer nerd when I was younger!). 

But then I think it was Christina mentioned 
^ maybe trying to get in touch with Mid, so we 
decided to do that since l í/agu#ly knew 
and he’s a ptíHk. Gotín tou||, finally met him 
when we did the UK tour, and it went from 
there. We were sort of názW^boul: insisting 
jt be in the olđ DEVIATED INSTINCT pen 
ink style rather than some df h|s more 
jecent stuff, anđ I thlnk we ekøúe the poor 
cunt half mad wtfh the amount óf time & 
effort he ended up spendtfi : on if|:Thanks 
imMid, fuckin l^iazmg job. '^S^or the 
nd| we’re asthappy aá we’re goipg^o 
b^ii^føter k^loí'f'r^B |roiff)d rrøfpng V 

and that. Our friend Rodrigo recorded it Marshall 900 which is so much more 
during two days in his studío in Sweden in the sound than our own. I must admit that 
and we’re reaily happy with how it turned I didri’t expect much from it, but it turned out 
out. Some of the playing could have been real good after the mixing anđ /'dirtying up”. I 
better, because it was Yogi’s birthday the have a bad habit óf being overly self-critical 
night before and we’d been doing too much towards everything I do, but l’m very happy 
drinking & drugs. And in a colossal strokeof with it. I’m a big fan of Miđ’s artwork and 
bad luck both myself and Christina’s amps think that the record is going to be just as we 
broke the week before, hers in the practice wanted it to from the beginning. 

: room and mine when we were playing a You pretty nhuch named half of our 

show in Gothenburg (witb Jakob & Rodrigo's favorite bands there :-) l've always been a 


before finally doing it with the right people. 

CHRISTINA: lt has taken us forever to get 
things done for ftús LP. We recorded last 
winter and as l’m writing this, the record is 

up in a few days... but we hope to have 
the record out soon... phew - we’ve been 
^aying that for mønths! v 

W We had a ton øf problems before and 
during the recording. My preciou%gúitar amp 
broke just a week before the recording and I 
didn’t have time to fix ít - ironically the same 
thing happened to Cormy’s, so we ended up 
recording the whole thing on the same style 



band. MARERIDT, excellent raw d-beat 
kángpunk) We both had to record using 
Marshall heads, and since we both usualiy 
use Laney heads the guitar sound was a lot 


threatened by “terrorists" and uniPi 
it ended up benefiting the right wing a great 
deal. Dansk Front (The Danish frønt, a 
right wing umbrefla organization housing 
everything from far right pariiamentartans 
to members of Combat 18/Blood & Honour) 
in Copenhagen doubled the amount óf 
attendants in just one meeting during the 
crisis. |J ' 1 

i' \ j 

You guys and gal (Christina) have 
your first LP coming out on Plague 
Bearer records in Denmark. I believe Mid 
told me he was doing the artwork for 
this one. Are you pretty happy with the | 
sound and the art going on this release? Add to that the usual suspects from mid-80's 
It seems that you venture between good Scandínavia, and the newer songs have a 
old late 80’s early 90 English type crust touch of UK shit like BOLT THROWER and 
punk, influenced l’d say by ANTISECT, SACRILEGE, with a smidge of Japanese shit 
AMEBIX, DOOM, EXTREME NOISE like BASTARD or GfSM We didn t set óut to 
TERROR, and the 80’s metal touch made sound iike this. it just kind of came out that 


S^lil 

are 


sucker for that early UK sound 
hide it 'rf I wanted to! Haha! 
all well aware that we’re not doíng anything 
especially unique or ground breaking, but 


'wifhout as much low-end as we’d like, jput 
for the most part we’re pretty happy with it. 
in terms pf th$ saund you described, tíi^t’s 
pretty spot on. 


a mođem personal style of ít. What 


v- , 

^to 

ever happened to punk? Ha-ha, 
* CORMY 



less dirty, raw and bíown-out distorted, and that’s not really what this is about anyway! 

We just play the music we like and do it 
as loud, snotty, dirty and aggressive as 
possible! k 

What happened to punk? Cormy's so 
rightM also think we have just hit the lucky 
wave of people điscovering our kinda music. 
When we first started out, nobody seemed 
to give a shit tn Copenhagen, but they do 
now. Thtngs go in circles. . . 

PE: Any news about the split with 
VISIONS OF WAR that you are supposed 
tø do? How was the tour with them in 
Scandinavia? Why such a close 


way. butwe wanted to play a more raw and 
brutal styíe of crust than a fot of the bands 
3’d been seeing and hearing in the last few 
years... fartoo many bands trying to playepic- 


Being a punk tsm 3 í in itself a threat anymore in most of the 
world - it 9 s what you do wiih ii that will make it a threai ! 


fuckin amazing! I’d written to him some 
years ago after reading an interview in No 
Barcodes Necessary (a fuckin brilliant old 
Irish zine, Mel who wrote it now occasionally 
puts out Direct Hit , another great hcpunk 
zine) to see if there was by any chance 
a book released of his artwork. He wrote 
back and we stayed in touch. Then when 
we were discussing artwork for the LP, we 
were going to use a chap who l’d been in 
touch with that does a lot of amazing stuff 
for Games Workshop (particularly the 
Chaos and Chaos Beastmen stuff...l was 
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stadium-emo-crust in the wake of TRAGEDY 
& FROM ASHES RISE (as much as I like 
those bands) that we found pretty lame and 
boring. We’re not trying to do anything new, 
just to do it well, though I think we have our 
own sound & you wouldn’t too easily mistake 
our songs as being by another band. 

Whatever happened to punk?! Hah, I 
dunno, it grew up, fell in love with itself and 
started endlessly incestuously reproducing 
itself. I’m into almost all styles of punk and 
play in lots of different bands, but l’ve been 
trying to have a band like this for years 


relationship with 
those wankers? 

(Don’t take it 
personally Steve 
and Lolo I love you 
guys...) Hasn’t Stev( 
done any artwork for you 
people ? If there were to be an drinking 
contest between you two bands, who 
would be the winner? Ha-ha 

CORMY: I think I first met those filthy 
bastards when some of them used to come 


HiickAR tem 




over for the Warzone Fest in Belfast, trying 
to sell cheap tobacco to impressionable 
young Irish punx and scaring small children 
with their unpleasant stench, and got to know 
Arno after meeting him at a punk festival in 
Croatia maybe 4 years ago or something. 
We played with them last summer in Liege 
when we were on tour, ended up having 
a bit of an alcoholocaust and mounting 
a drunken midnight expedition to an old 
haunted hospital before staying in Belinda 
& Arno’s squat, but only really started to 
realize the heights of our mutual drunken 
stupidity when we played with them at a 
punk festival in Muelheim (Germany) last 
January. They seemed to be just as drunk 
and possibly even stupider than us, so 
that’s when we decided we should do a tour 
and a split 7” together. 

The tour was good but strange. Our 
friend Jonas was standing in on drums 
with only 2 weeks notice because of Yogi’s 
drug problems, and I just seemed to end 
up constantly talking about it when people 
would keep asking where he was or what 
was wrong with him, and then just get 
melancholic and introspective drunk rather 
than party drunk and not able to stop thinking 
about it...so that all sort of soured things a 
bit. But we still had some fucking cool gigs 
and good nights, really nice to finally see 
the Blitz in Oslo too and play there. 

Yeah, Steve did some fucking cool 
artwork for us. We’d started e-mailing each 
other after the show in January; he’d gotten 
a copy of my zine and wanted some older 
issues I think. Anyway, I loved his art, so 
I mentioned that if he was in the mood it 
would be cool if he’d like to do an N.D.T. 
skulls-and-banner type thingy, something 
scratchy and crap but cool, like the CRUDE 
SS or DISCHARGE style ones. Then a few 
days later he sends us the picture he’s done 
-amazing!! We made t-shirts of it. Steve’s 
a legend. I think in any drinking contest 
between us we’d probably all be winners... 
or all losers... let’s see... well when we met 
them in Germany I remember Eyal sprawled 
on the floor passed-out with bottle-in-hand, 
and Christina was going bonkers, throwing 
chairs at people (mostly me), smashing 
bottles and puking... but then on the Scandi 
tour we brought a few more crates of beer 
than they did (cos the beer is so shitty & 
expensive in Sweden and Norway). I think 
we need a few more rounds to be sure of 
it! Let’s just say that we’re a bit more out 
on the front lines, but they’ve got the years 
of steady dedicated experience (and the 
bellies to prove it!). 

The split 7” idea has turned into a four- 
waysplitLPtogetherwithGUIDEDCRADLE 
from Czech and INSTINCT OF SURVIVAL 
from Germany -fuckin deadly! I can’t really 


think of many other 
European crust 
bands l’d so much 
like to share a slab 
of vinyl with. Dunno 
who’s putting it out 
yet. 

CHRISTINA: We 

had a lot of fun 
playing with them 
on the tour. It was 
only a shame that 
it didn’t last longer! 

I think we had our 
rehearsal for the 
drinking contest 
in Halmstad and 
I have to bow my 
head in awe and 
handoverthetrophy 
to V.O.W. since 
they outlasted us... 

They’ve had years 
more practice than 
us! Ha-ha! We’ll 
take revenge 
sometime soon! 

That’s a promise! 

It was fun doing 
the tour with them 
and to see a bit more 
of Sweden. There 
aren’t actually many 
places in Sweden 
that are entirely run 
by punks - and only 
very few squats. A 
lot of the places we 
played (and also 
the ones we didn’t) are very institutional 
looking kinda places that you can rent for a 
night. You can’t drink in many of them and 
the gigs are on quite early. In Copenhagen 
and most European cities, the music at gigs 
starts around 23:00 and then you drink and 
party afterwards. It was a lot different there. 
It was the same feeling we had during the 
UK tour. You really see exactly how fuckin’ 
privileged you are to have a place of your 
own without any boundaries. I have so 
much respect for the punks doing the hard 
work of putting gigs up in places like that 
and trying to build something rather than 
giving up because it’s hard! 

I think we all had a really hard time on 
the Sweden tour because of Yogi not being 
with us. We had a great time with Jonas as 
a stand-in drummer and things were better 
than ever music-wise, but it all kinda peaked 
around that time with all of us spending 
enormous amounts of energy trying to help 
Yogi and at the same time not bothering 
too much about our own mental state of 


mind. You really just want to go 110% for 
your friend and forget about yourself in the 
process. It’s a hard choice to make, but I 
think it was for the better that Yogi didn’t 
come with us. We all hope he’s going to be 
back at some point when he’s clean. 

Right now, we have plans of making a 
four-way double LP split with VISIONS OF 
WAR, GUIDED CRADLE and INSTINCT 
OF SURVIVAL some time next summer... 
if we get our acts together that is! Maybe 
we’ll also do the split 7” with them, but we 
haven’t really decided if we should just do 
the four-way split or both yet... in time... 

Me and Arno from Visions Of War have 
been friends now for some time and since 
we played a few gigs together with our 
bands at festivals before, it seemed like a 
natural thing to get a tour together as well! 

I hope they will be more! The first VISIONS 
OF WAR gig I ever saw still stands out 
as one of the best gigs l’ve been to. Me 
and my boyfriend went to Holland to see 
CRUDE from Japan play with a bunch of 


msk 


PE #52/53 


19 





other bands. The atmosphere was weird 
and full of clean-cut kinda types, but the 
bands we’re OK. Not really worth the entire 
trip though... After the bands had finished, 
rumors we’re going about a free afterparty 
with more bands. It was December, cold, 
wet and nasty weather and the gig was in 
a basement with no air and tons of drunk 
people. Water was dripping from the wall 
and the ceiling, people were going mental 
and Visions Of War played an amazing gig! 
It was the best gig ever and by far the best 
that night! 

PE: I got to know you guys through 
a trade getting your demo tape and 
was blown away ... Pd say fewer bands 
today do demo tapes and I kind of 
regret it. What do you think about 
the professionalizing of punk bands 
and labels doing glossy flyers and 
going through distribution on bigger 
independents just to sell their shit? I 
mean is the punk scene losing the 
authenticwayofbeingselfsufficientwhen 
we go through exclusive distribution or 
selling shit on eBay, selling stuff through 
Pay Pal, doing MySpace pages and by the 
same occasion making Rupert Murdock 
richer? Is there just an access to facility 
that makes punk just lose its rebellious 
identity and that we are not asking 
ourselves the right questions anymore? 
Should we take a more radical stand 
towards all of the consumerist bullshit 
and bring things back to the roots? Is 
ignorance bliss? 

CHRISTINA: I do a lot of artwork myself 
and love it when things are done properly. 

I love good old fashioned black and white 


photocopied flyers, covers and inserts, but 
I also like covers with good quality paper, 
different types of ink and embossed letters! 
Basically, I think that bands should choose 
whatever they feel the most comfortable 
with. Wouldn’t it be boring if it was all the 
same? As for doing glossy flyers as opposed 
to photocopying them - I have found out 
being involved in printing for many years, 
doing posters, zines and record covers, 
that it is quite often a lot cheaper to get your 
stuff printed en-mass than photocopying 
yourself. And you cannot argue that it also 
matters that things are affordable to people. 
For example, I was doing a zine some 


years back called Thoughts Of Visions with 
a friend and when we did 500 copies it was 
cheaper for us to get them printed than copy 
them ourselves. 

We love demo tapes and we’ll make 
sure that whatever we do will always be 
available on cassette too! There’s so many 
poor debut 7”s and LP’s coming out these 
days. A tape is affordable for everyone to 
check out and doesn’t require much money 
to do a tape release. 

Generally, easy living consumer culture 
is taking over too many people’s lives 
- including punks. Everything is so easy 
and available these days. You just pick 
your lifestyle on a tree and throw it away 
in-the bin when you get tired of it. Being a 
punk isn’t in itself a threat anymore in most 
of the world - it’s what you do with it that 
will make it a threat! Radical thinking isn’t 
easily accessible... and it actually requires 
thinking! I think it’s really important not just 
to take the easy way, but think of how you 
want to get where you’re going and still be 
able to look yourself in the mirror. It’s not 
only a matter of knowing where to go and 
getting there fast, but rather spending the 
time it takes to get there without hurting 
anyone on the way. I appreciate the process 
a lot more than the actual product if it. 

A scary example of modern consumer 
culture; in Denmark these days, we 
currently have a newspaper war going on. 
A few years back, two free newspapers hit 
the streets. Basically, they’re crappy no- 
brain papers with absolutely no real issues 
in debate (so-called objective), just fast and 
easy digestible news articles in less than 
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seven to ten lines. As if two wasn’t enough, 
the other big newspapers soon found out 
that there was a lot of money to be made 
in selling ads in the free newspapers (they 
consists of more than 50% of it) and started 
making plans to release their own versions 
of it. Now we have five free newspapers, 
for a country with only three million citizens, 
with pretty much the same content and 500 
tons more paper waste per year. People 
don’t give a crap because it’s easy and 
convenient to be able to flip through the 
news in less than ten minutes on the train 
to work and don’t have to think about it or 
spend money on it - just throw it away after 
use. 

I must admit that we as a band have a 
MySpace account and that I also have one 
myself. I did decide to cancel it though! I 
recently found out that it was sold to that 
fuckin’ media fascist Rupert Murdoch 
and that it allows right-wing people and 
outspoken nazis to network. The site is 
also packed with porn and a gross amount 
of commercials... It actually represents 
everything I don’t like about bullshit 
consumer culture! Just because it’s easy 
and convenient (it really is!!!) doesn’t mean 
that it’s good and that we should support it! 
Just the same way as I don’t think people 
should have Hotmail accounts or shop their 
groceries at 7-11 or other capitalist chain 
stores that drive independent shops out of 
business. I was rather impressed with the 
whole MySpace thing at first. It’s a real easy 
way to communicate with new people and 
bands. It’s cool that it’s free and that you 
don’t have to put up a web site in order to 
promote your band’s music. It allows bands 
to put up songs so that others can download 
which is cool, but it ends right there. Knowing 
that you post money in some rich bastards 
pocket and that your DIY project benefits 
capitalism at it’s best - just isn’t cool! 
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CORMY: Yeah, fuck-all bands do demo 
tapes anymore and I think that’s shit. Any 
band l’ve been in that’s gotten as far as 
the recording studio has done a demo tape 
before any vinyl output. Tapes are just cool, 
plus they’re fuckin cheap and hard to break. 
CDs just always seemed like disposable 
crap to me. Dunno why. Maybe because 
they break so easily. 

I think professionalism in punk and 
over-commercialization/consumerism are 
two different matters. I’m all for people 
doing their bands, labels, zines etc to a 
high degree of quality, working and putting 
their own money into equipment and so on. 
To me that shows that they really believe in 
it and it’s not just some half-arsed hobby. 
To me it’s more of a problem that there’s 
so many half-assed shitty records by shitty 


bands coming out on shitty labels. 

I think the internet and its widespread 
use in punk is both a curse & a blessing. 
Punk to me is mostly about communication, 
and the internet makes that infinitely easier. 
Just click on a button instead of having to 
go to the post office. But at the same time, 
it’s like everything (food, transport, money) 
-just cos it’s easier and more convenient 
doesn’t make it better or even just okay. 
It’s just a further “speeding up” of our lives, 
and I don’t think that’s such a good thing. 
So while organizing shows, tours, traveling, 
staying in touch with faraway friends and 
trading music is now a lot easier, it’s also a 
lot more disposable. A kid downloads some 
bands’ music, looks at their pictures copies 
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their style, buys j| ij 

the t-shirt and ,| \\ 
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online, gets [| 1! 

bumed out on it |J i) 

and moves on j< 5T 

to the next thing j * / 

in six months, [tj;™ . » # ! 

having gotten 

all the surface-area cosmetic aspects of it 
without experiencing the real essence that 
comes with time & effort. And simultaneously 
older people who have been into it a long 
time become more disdainful of expending 
their positive attitude on someone who soon 
won’t give a shit and will quite possibly look 
down on them. 
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I think eBay record collecting is 
boring. I’ve never bought any records 
there, maybe sometime I will, but I find 
it sort of lame. It’s harder and harder 
to make amazing finds in obscure little 
record shops. I’ve seen businessmen with 
lists of rare records buy up lots of rare 
stock from punk record shops only to sell 
them on the internet. But if people want 
to feed that kind of shit, fuck it, it’s their 
problem, not mine. There will always be 
someone looking to make fast money off 
whatever and it was no different “back in 
the day”, probably even lamer and more 
transparent. To me it’s bullshit if it’s not 
D.I.Y. but l’m not losing any sleep over it. 

PE: Your lyrics are as cynical as can get 
on the stupidity of human kind and the 
horrendous apathy of our lives, be it 
through politics, religion or a common 
social “laissez faire” about things that 
touch us and surrounds us on a daily 
basis. What are the goals you try to 
achieve through the explanations of 
certain frustrations of this world we live 
in? What kind of actions do you think are 
useful on a day to day basis, personal 
and global attitudes to adopt? Are we 
doomed to hell and condemned to sit on 
our asses? 

CORMY: The lyrics are more portraits of 
the horrendous inequality, violence and the 
miserable lack of regard for anything other 


than individual selfish whims and desires 
which infects the human race, rather than 
any sort of “call to arms” or plea towards 
people to change their ways, such as 
the lyrics of CONFLICT or 01 POLLOI or 
whoever (not that I don’t admire such lyrics, 
they’re just not my point of view). When I 
was younger I wrote more general “protest” 
lyrics, but with this band l’ve tried to be 
more concise in the sentiments expressed, 
instead of going off on tangential rants 
about “authority” or “them”, as can often 
be the case. Generally I can only write 
about the themes that make me feel sick 
in my stomach with the most raw, choking 
desolate rage (otherwise I just can’t scream 
or roar the words properly). Things like the 
State’s efforts to destroy attempts towards 
autonomy such as Ungdomshuset (In the 
Shadow of the Gallows ), war propaganda 
& “War on Terror” bullshit (A Storm of 
Lies), sexual abuse (Life of Pain), and all 
the other cliche bullshit that pisses me off 
-environmental destruction, police terror, 
war, the threat of nuclear devastation, the 
oppression of filthy depressing cities, blind 
punk conformity, politician scumfucks, fear 
of god and religious idiocy... I guess some 
people empathise with the emotions I try to 
express when they read the lyrics. They’re 
not just catchy phrases to go with ugly 
music, but nor are they written with any 
delusion that they’ll make any difference to 
anything. 

In regard to the second part of the 


question, yes, I think we’re all doomed to 
hell, but no, I don’t think we’re condemned to 
sit on our asses. Again, when I was younger 
I had more hope and belief in protest and 
demonstration, which I think began to fade 
and become more cynical and negative 
after l’d been at the G8 in Genoa. Though 
I still feel it’s essential to resist authority & 
control, l’ve got no hope that anything will 
change for the better. The only change 
any of us is surely capable of making is in 
ourselves and in the way we act towards 
others -by being vegan (or vegetarian), by 
recycling the waste of society by squatting 
and skipping (“dumpstering” for you 
Yankees!), by not participating in blatant 
consumerism, and by generally treating 
others as you’d like to be treated yourself, 
with kindness and respect. I still think that 
protest resistance is vitally important -we 
might not make things any better, but we’ll 
certainly prevent them from getting far, far 
worse, as they will without our efforts, and 
much worse for the underprivileged in the 
shittier parts of the world than they will for 
us. Similarly I believe that autonomous 
organizing is essential for setting up 
alternatives to this fucked up system, for 
those who wish to leave it behind, and for 
when the collapse comes. 

PE: This one is for Christina. What are 
your views on feminism in the punk 
scene? I do not know if I should assume 
that you call yourself a feminist or not, 
but ril try this one anyway. As a woman 
do you feel any discrimination inside 
the DIY punk scene towards yourself 
or friends? Is there a fight to continue 
to get women to feel safer and more 
implicated into the punk scene? What 
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do you think about collectives such as 
EMANCYPUNX in Poland, or the BREAST 
BRIGADE in the USA or other feminist 
punk associations around the world that 
try to put forward a strong feminist voice 
into the scene? What are your thoughts 
on gender equality and the respect that 
we should all share men and women into 
this scene that proclaims itself less tyrant 
than the general society? Personally l’ve 
heard some crazy shit from proclaimed 
anarcho punks saying for example “my 
wet dream is to lay a punk girl singer” 
or “that girl put out that punk record 
is weird” or “that girl on stage is so 
fucking hot”, etc... I’d say that physical 
attraction is normal... but it seems that a 
lot of guys (and I am concerned as well, 
I don’t believe being better than anyone 
else but these kind of things still my 
brain do not comprehend ) assume that 
a women is a sexual object first and then 



can be something else. What do you 
think? Same way around, as for some 
women sometimes acting like groupies, 
wanting to get laid by some crust punk 
star because it is cool. I guess I made a 
sexist remark there? 

Fuck yeah, l’m a feminist, but l’m not 
organized as one. It’s a real shame that 
“feminist” is such a dirty word in Denmark! 
The most visible and active part of the 
feminist scene here has a bad reputation 
of being extremely narrow-minded, 
aggressive and not willing to cooperate 
with people of differing opinions. I think 
that collectives such as the Emancy Punx 


and the Breast Brigade are fuckin’ cool and 
really nice examples of what constructive 
attitudes can accomplish. I can’t really 
relate to many of the feminist groups and 
initiatives in Copenhagen, but I think they 
do a greatjob anyway. It’s importantto keep 
together as women activists and support 
each other. 

I didn’t always have 
such an easy time in the 
punk scene, mainly because 
of my own insecurity, but 
you strengthen over the 
years and I must admit that 
I don’t think about it too 
much any longer. You can’t 
argue with the fact that it’s a 
very male-dominated scene 
and it’s often very difficult to 
feel respected as a woman. 

Me and my female friends 
make an effort to try and 
let the younger girls in the 
scene know that we are to 
be trusted and that we will always support 
them if needed. I experienced so many 
times, being a lonely young girl, that I 
was alone with my problems and couldn’t 
confront them by myself. I think that guys 
generally shout louder and have an easier 
time getting attention when they want it. I 
think that some girls getting into the scene 
can easily get caught in the wrong company 
of guys letting them know that the only 
way to get accepted is to sleep with them. 
Seriously! I mean, we are not free of all the 
issues that we try to address in the scene 
and we have to be aware of this. 

There are so many expectations about 
how women and men should behave which 
influence the way we behave in the punk 
scene. When playing in bands, I have often 
felt those expectations holding me down or 
getting me confused. For example, when 
a guy sings or plays guitar in a band, he’s 
expected to go crazy, rock out and put on 
an act. If he doesn’t, people will mention it 
or think it’s weird. “That band was amazing, 
they had so much energy” or “that band 
was so bad, he was just standing still 
looking bored”. The other way around if it’s 
a girl; “She was so hysteric and attention- 
seeking”. I often get comments just for 
being a girl in a band. I don’t know how 
many times guys have come up to me after 
a gig saying that I was the best guitarist 
they eversaw. I know l’m not! l’m mediocre 
at best... haha! 

I have always had mainly male friends 
and I guess that has also shaped me in a lot 
of ways, but I know that a lot of my female 
friends don’t feel the same. One of my close 
female friends was once called a man at a 
political meeting, by a group of organized 


feminists. The conclusion that she was a 
man, was based on the fact that she had a 
very strong base of men supporting her and 
therefore her female identity was dissolved 
and she was now effectively a man when 
participating in political discussions. 

Fuck that - anarcho punks with that 
kind of attitude you describe towards 


women just ain’t anarcho punks; they’re 
macho shitheads! I know physical attraction 
is completely natural, no matter what 
sexual orientation you have, but there’s a 
big difference in how to approach another 
person or even talk about him/her. It all 
comes down to having a basic respect 
for other people. Ungdomshuset, where I 
volunteer, is the only bar in the city where 
you can kick a person out of the place for 
making you uncomfortable by giving out 
sexist/homophobic comments, or being 
physical. But it really requires an extensive 
amount of talking and debating about the 
issue of sexism/homophobia. We don’t just 
kick the person out at first. If he/she has 
been told several times and doesn’t stop, 
we ask the person to leave. After that, we 
will talk things over so nothing will ever 
pass as just another routine that can’t be 
changed. 

Equality within the scene is fuckin’ vital 
if we are trying to pose as a direct alternative 
to this fucked up world. I mean, it doesn’t 
get us anywhere, isolating and dissociating 
ourselves from each other. We still have a 
lot to learn... 

PE: What are your future plans with 
NDT? Any last words to add? I try to 
ask this question to all bands... What 
are your favorite beers and what are 
the best ones from Denmark? A special 
alcohol that we don’t know around here, 
that we should discover? An original 
Danish insult? A good veggie recipe? 
Etc... Cheers for your time and answer... 

CORMY: We’ve been talking with our friend 
Will who does No Options Records about 
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doing a U.S. tour next summer and hopefully 
getting our LP out in the States, and also 
with our friends from PISSCHRIST about a 
possible Australia and South-East Asia tour 
at some point. I’m going to be returning to 
Ireland in September for eight months with 
periodic visits to Denmark to play, write, 
record and tour, because I want to finish 
a University degree in English Literature 
l’ve studied in Dublin for four years and put 
aside for the last two years. It’s just hanging 
over me and I want to get it over and done 
with. But I for sure want to dedicate a lot of 
time to N.D.T. and keep writing music and 
playing shows everywhere we can until it 
gets stale and boring. 

My favorite beers, well, sorry to be a 
cliche bastard, but it has to be Guinness. 
Never from a bottle or can though, only 
from the tap, otherwise cider (Stonehouse 
or Strongbow). Favorite Danish beer, 
everyone in Denmark will hate me for this, 
but it’s Tuborg, ‘cos that’s the cheapest 
six-pack you’ll find in most of Ireland. I 
don’t really rate Danish beer so much; l’d 
rather drink Czech or German. Special 
alcohol, has to be Fisk. Basically vodka 
with Fisherman’s Friend flavoring, cool and 
minty, goes down far too easy (make your 
own with crushed-up mints in a bottle of 
cheap vodka and leave it for a few hours). 
Either that or Mexicanos (tequila, chilli and 
tomato juice, but not actually Danish), these 
two have left me with many’s the black hole 
in many’s the cold Nordic night! 

Original Dánish insult? Din mor er en 
polsevogn. 

A good veggie recipe, well, just a tip 
instead...when you make hummus, after 
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you’ve soaked the chickpeas, use fresh 
water to cook them in. Save the smelly- 
water after they’re cooked and add some 
to your hummus mix. It makes it so much 
better. 

Anyway, fuckin’ thanks for the interview 
and sorry about the far-too-long answers. 
Get in touch if you want a copy of my zine, 
#5 was out a couple months ago, interviews 
with MARTYRDOD and DOOMTOWN, zine 
& record reviews, writings on queer and 
gender politics, disillusionment with punks 
& humans in general, and lots of other 
egotistical moaning. #6 will be out soon, a 
long interview with BOLT THROWER and 
also some European crust bands, writings 
about the traveling l’ve been doing this 
summer, and the usual moaning and bullshit 
about punks and humans pissing me off. 
Take care; see ya, and STAY FUCKIN’ 
PUNK!! 


for you, thicken with the maize starch. It’s 
very important that you don’t thicken it too 
much. It’s supposed to be quite thin and 
delicate. Lovely! 

Danish beer sucks! There’s only 
one really good beer here - we sell it in 
Ungdomshuset and it’s an organic strong 
beer called “Humle” by the brewery “Thy”. 
Try it! Usually, I avoid drinking Danish beers 
if l’m not in Ungdomshuset. I have a real 
nice organic shop around the corner that 
offers delicious international beers! The 
blond beers from Belgium are my favorites! 
And as the last thing - thank you so much 
for doing this interview with us! 

If you want to check out news about Nuclear 
Death Terror - tjeck www.nuclear-death- 
terror.com 

Letters of encouragement can be sent to 
Christina in jail: 


BTH c/o Cormy, 45 Beech Hill Drive, 
Donnybrook, Dublin 4, Ireland 
razethestray@hotmail.com 

CHRISTINA: Future plans? As it is right 
now, we’re on a semi-break with Cormy 
being in Ireland, but we’ll hopefully get to 
tour a little and maybe record some stuff 
every time he’s off on vacation. The energy 
is there and we already have new material, 
so we’re just trying to get the most out of it! 
Also, we have offers to go on tour in the US, 
Australia, South/East Asia and of course 
Europe... Hope we get to take advantage 
of that!! 

I’m gonna join Cormy on the favorite 
special alcohol! But I guess I should be the 
one to suggest a nice vegan recipe since I 
work as a chef in a vegetarian restaurant... 
A recipe I love suggesting to people is my 
red wine mushroom sauce. It’s very delicate, 
but takes a bit of time and patience to do. 

For 2-3 people you need: 2 big onions 
(very finely chopped), 1/2 liter red wine 
(doesn’t need to be expensive). 500 grams 
[1/2 pound] of sliced mushrooms (if you 
also have shiitake, oyster mushrooms etc. it 
just makes it better!), 3 teaspoons of tomato 
paste, 1 teaspoon of bouillon powder/paste, 
2 bay leaves, 2 deciliter water, salt + pepper, 
oil, maize [corn] starch. 

Fry the onions in the oil over medium 
heat. You need to fry them for at least 10- 
15 minutes until it starts to mash and get 
sticky without burnjng. You then add the 
tomato paste and let it burn slightly. Also fry 
it for some time. It shouldn’t burn and start 
to smell, but it should stick to the pan. Add 
the mushrooms and fry for a minute. Then 
add wine, water, bouillon, bay leaves, salt 
and pepper. Let simmer long enough for the 
wine to loose the alcohol and the bitterness; 
at least 15 minutes. When it’s tasty enough 


Christina Carlsen 
Vestre fængsel 
Postboks 701 
2450 Københvan SV 
Denmark 


You may be able to contact other 
individuals arrested in the aftermath 
of the Ungdomshuset eviction via the 
Copenhagen ABC : 


c/o ABC 
PO Box 604 
2200 Copenhagen N 
Denmark 

retsgruppe69@yahoo.dk 
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VISIONS OF WAR 
are one of Europe’s 
best known and 
well-travelled crust 
punk ensembles. 
Aside from constant 
touring, the band 
have also released 
a number of split 
releases with the 
likes of OKOTTA, 
OLHO DE GATO, 

MASS GENOCIDE 
PROCESS and COP 
ON FIRE, that later 
LP being co-released 
by Profane Existence 
Records. Their 
musical influences 
go back to late 80 9 s 
UK crust bands 
and they have often 
been called the next 
HIATUS (ironically 
Azill eventually joined\ 
the band on drums). 
This interview was 
conducted by Flox. 
Steve, who was the 
featured artist in 
PE #48, opted to sit 
out of the limelight 
this time around. 

Due to unfortunate 
circumstances, 
this interview is 
now a year old. Our 
apologies for the 
delay in publication 
- better late than 
neveriU 
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PE: Usual cop question : presentation of 
the band, who does what, ages, put your 
pants down. 

LOLO: Mmh, my pants are ALREADY 
down... Well, first l’ve been democratically 
delegated to write down the boring 
biography of VISIONS OF WAR in order 
to offer you something more clear. So here 
we go. VISIONS OF WAR was formed 
around 96/97 (nobody really remembers, 
it’s such a long time ago!) in the Flemish 
part of Hellgium with the following line- 
up: Davy-bass, Filip-drums, Stef-guitar, 
Steffen-vocals. Shortly afterwards, Steve 
joined the band as second singer, and a ten 
song-demo was recorded in April ‘98, then 
a second one in December ‘98, five songs, 
whose three were used after for the split EP 
w/ OKOTTA (Belgium) in 2000 (now you can 
find the full second demo as bonus on the 
split CD w/ MASS GENOCIDE PROCESS). 
After around 15 or 20 gigs, and when a few 
members were supposed to join the band, 
VISIONS OF WAR split up in May ‘00. But 
the nightmare started once again, exactly 
four months later with a brand new line-up 
in September. Davy and Steffen left the 
band, but Filip, Stef and Steve kept their 
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instruments, plus three new sexy boys 
joineđ the crew: Arno from the French 
part of Hellgium as second guitar prayer, 
Lolo from Fance-id as second singer, and 
Tom from Flanders as bass-tard player. 
But this last one Jeft the band in October 
‘01 after a few tours in France, Germoney, 
Hole-land and Hellgium. Unfortunately 
nothing has been recorded with this line-up. 
Immediately after Tom’s departure, Boris 
M Gró”, from the French part of Hellgium held 
the four strings. Then back on tours, always 
pretty short ones, and finally a recording 
in April ‘02, in amsterdam by Dan at the 
“Kaptain Kaos studiol” From this recording, 
a part was remastered and taken for a spiit 
LP w/OLHO DE GATO in 2003. Later the 
losers were ready for a tour in Germany 
and Switzerland when Boris announced 
the day before he was too sick to tour. Our 
friend Gork was coming along with us, and 
he could play bass, so he learnt the songs 
on the way, in the van, and managed to play 
with us!! But bad luck keeps on haunting 
us, and Filip has to stop with the band in 
March ‘03 shortly after a tour in Holland, 
Germany and Denmark coz his ears were 
getting pretty damaged because of the 
noise we played. Then Dan from OLHO DE 
GATO accepted to be the new temporary 
drummer. Despite the impossibility to 
rehearse (Dan lives in Amsterdam, which is 
pretty far from Ghent or Liege !), the tours 
are going on, but without new songs. At the 
end of 2003, VISIONS OF WAR (except 
Dan) are embarked on a new project : 
PISSEDCHARGE, which is a DISCHARGE 
cover band, using only songs from 80 to 
82. We take Azill (from the French part of 
hellgium) as d-beater, then massacre 14 
hits from the dudes of Coke-on-Trend, and 
PISSEDCHARGE, which was supposed 
to be a “one show performance band” 
follows VISIONS OF WAR for two short 
tours (Alkmaar, Utrecht, Liege, and Leipzig, 
Potsdam, Berlin). After the last show in 
Berlin, Azill has been asked to join VISIONS 
OF WAR as the new drummer, coz with him 
it would be easier to practise in Belgium. 
The dude agreed and started with the rest 
of the losers in February ‘04. Then it’s time 
for new songs, new tours, It’s also time to 
drown PISSEDCHARGE. It’s done in April 
with a very last gig in Liege. During that 
year, 2004, we played in several countries 
(Lux(ury)emburg, Holland, Belgium, 
Germany, Denmark, Sweden, Czech, 
i England) and record in September about 
12 songs in Liege with Zeff from France. 
The session appears on a split LP w/ MASS 
GENOCIDE PROCESS from Czech and 
a split 12” w/ COP ON FIRE from Spain, 
Switzerland and USA, both in ’05. The CD 
version of the split w/ MGP comes out with 


some bonus songs. The CD version of the 
split w/COF should come out soon (March 
‘06) with the side of the split LP w/ OLHO 
DE GATO as bonus. In 05, we played a bit 
less and toured in April/May, nine dates in 
Belgium, Germany, Switzerland and France. 
Then we recorded again at Kaptain Kaos 
Studio in Amsterdam, fíve new songs for a 
new 7”, but it seems the solos have been 
lost (and the vocais are brutally distorted 
anyway!), so we are still wondering right now 
if we’ll end this recording one day... Still in 
2005, after a few months’ break, we played 
in London and Bradford, then December 
‘05 and January ‘06 were pretty busy coz 
he had to play almost every weekend! So 
we drank in Belgium, France and Germany. 
Today, VOW played around 150 gigs in 
12 or 13 countries. And the drunkenness 
continues !! 

STEF: l’m 32, play guitar, but I think 
interviews are for posers. 

BORIS: l’m 25, I used to hand out with the 
band and drank their beers since arno (my 
band mate in DETRITUS which is R.I.P.) 
has been ptaying with them. Then in 2001 
when their bass player, Tom, decided to 
stop, they asked me to get in... 

ARNO: SalutH l’m 26 and I play guitar, 
even tuned sometimes, in VOW for more 
than 5 years now, loud if possible!!! Wish 
I had a chainsaw instead... I usually sit 
in the front of the van, reading directions 
and choosing tapes. Lolð is about 37 and 
sacriftces what’s leftfrom his voice shouting 


insanities in the microphone, well, a singer 
if you want ! he usually complains ’bout the 
tapes I play! Azill’s our third drummer. He 
sits at the back, smiles and likes to tell us 
stupid jokes! He’s the “real” musician of the 
band, but sometimes he likes to get really 
loaded and has real difficulties setting up 
his drum kit. He also really likes to grab 
the mic and tell the audience stupid jokes 
as well, so we have to beat the shit out of 
him until he calms down ! the only person I 
know who can still play even when he can’t 
walk anymore... well, sometimes! Stefs our 
secret character: no age, he’s living in ‘82, 
total Japanese sotos kamikaze! I don’t thínk 
he ever tuned his guitar. Boris’s the youngest 
ohe in VOW, and plays bass. He likes to 
smoke weird smelly stuffs with me and he 
also really likes to eat cakes that makes him 
look all funky after... Really nice guy actually, 
never complaining (even when he should !). 
Steve... haaaa, Steve! If you heard him, you 
probably think he’s 100 years old, but he’s 
only in his 30’s. He takes care of a lot of 
stuffs for us and is an amazing artist — his 
artwork is fucking great! He is also usually 
the first one to ask for a “smoke/pee” stop 
when we are driving somewhere, like after 
five kms or something. Always wanna go 
asking people for directions when we are 
lost, and then scare the shit out of them 
(big drunk guy covered with tattoos with 
a “out the grave” kind of voice asking for 
directions?), or forget what they toid him, 
write most of VOW lyrics, and does almost 
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all the artwork. He’s the “social” member of 
the band. And finally Bels, who’s not really 
in the band but drives us almost everywhere 
and do the distro with me. We print all our 
shirts and stuffs. She also takes care of us 
so thanx a lotfor that !! 

LOLO: l’m turning 38 this year and l’m still 
poor and wasted! Steve is 32, twists and 
shouts, Azill 34, beat-hells. They are on 
strike for the interview, fuckin’unions!! As 
for Bels’ age, you should know it’s impolite 
to ask the age of a girl, especially after she 
has turned 30! 

PE: VISIONS OF WAR has been going for 
over 8 years now if I am correct, which 
is pretty long for a crust punk band 
nowadays. After a few line-up changes, 
since your first split 7”EP wit OKOTTA, is 
VISIONS OF WAR a total harmony band 
now? What makes you stick together ? 

LÓLÓ: The money we lose on tour! About 
harmony, we can never know what about 
tomorrow’s done... 

ARNO: That’s the good thing about living 
so far from each other!! When we meet 
all together aside from the practises, it’s 
usually to go on tour and everyone’s quite 
excited ’bout it. So we don’t think about 
killing each other, well at least not directly! 
There are of course the usual breakdown 
phases, like in any relationship, but we 
are really close friends. We’ve got loads of 
things in common, like the same music and 
like to party together. And after thoses years 
spent together, you really develop a special 
kind of friendship. I think for everyone in the 
band VOW is something really special... 
Fuck, that sounds so fucking cliche but it’s 
true... 


YOUR BAND OFTEN GETS COMPARED 
TO THE BANDS SOME OF YOUR 
MEMBERS PLAYED IN PREVIOUSLY 
(HIATUS, SKEW WHIFF, PRIMITIV 
BUNKO, INSANE YOUTH), AS WELL 
AS THE TRADITIONAL DISCHARGE 
INFLUENCE. DOES THIS BOTHER 
YOU IN ANY WAY TO STILL HAVE TO 
BE LABELLED AFTER ALL THIS TIME 
PLAYING YOUR THING ? IN WHAT IS 
VISIONS OF WAR DIFFERENT FROM 
YOUR PREVIOUS BANDS ? 

ARNO: I don’t think we get that much 
compared to our previous bands, except 
maybe for HIATUS. When it happens, I 
don’t have problem with that but I don’t 
think SKEW WHIFF or INSANE YOUTH 
for examples have much in common with 
VISIONS OF WAR. We often got the 
“DISCHARGE blah blah” thing, but well, we 
can’t really deny it, they are a big influence 
for us, even if I don’t think we can get 
classified as only a “d-beat” band! We just 
try our best to not write over and over the 
same songs! 

BORIS: Yeah, I don’t think we get that 
much compared to all that bands, maybe 
more often to HIATUS than the rest, but 
that makes sense because it’s musically 
the closest of all members old bands, and 
people didn’t wait that Azill joined us to 
compare us to them. 

LÓLÓ: Humans have to label other humans 
like a piece of ham, that’s life. And I personally 
feel it like obviously boring! But for me it’s 
also a lack of imagination, it’s easier to know 
what people did before to try to connect 
them with their past. It’s a chance we never 
played in DISCHARGE before, otherwise 
the comparison would have been more 


like “the clones of themselves, no surprise, 
they still play the same!” Even if, according 
to me, we don’t sound like DISCHARGE. 
Hum... you know what I mean ??.... The 
most obvious difference between VOW and 
our previous bands is; we play in VOW now 
and brought our past experiences with us, 
which necessarily gives a different result, 
with a different sound, different lyrics and 
different influences. 

PE: VISIONS OF WAR is six people living 
all in different cities I believe through 
Belgium and France. Does this make 
any trouble to find time to rehearse and 
get people together often ? Do you often 
gef time to go on tour ? 

ARNO: Yeah, it’s sometimes difficult to 
get everyone together since everyone is 
busy with different things, and live far away 
from each other, but well it’s like that and 
we know it, so we just have to deal with it. 
Some people in the band have families to 
take care of, or have few bands, or like to 
travel, etc... I love and need to travel, I mean 
really travelling, not playing every night in a 
different squat and only see ugly highways 
and petrol station in between, and it’s not 
always possible or wanted with VOW. So 
it means l’m not in Belgium a few months 
a year, and then somebody else is gonna 
be away when I come back. So due to all 
those reasons, we don’t tour as much as we 
used to, but after a while without playing, 
we always get itchy to get back on the road. 
And prepared for disasters!! 

LOLð: I don’t think it’s necessarily a 
problem not to see each other so often (we 
would quickly fight!! Ha-ha!!). It keeps us 
motivated and not annoyed about practising 
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or touring, everybody has his own life, at 
least we are free to tour when we feel it, 
that’s maybe why we’re still together after 
all these years. 

PE: As well some of your members do 
other DIY projects like Breeding for 
Extinction label, CRS Tapes label, LES 
FAUX-FILS DE THRASH BOURRENT 
zine, bands like DETRITUS, LOADEAD, 
as well as Steve’s artwork. Does doing all 
these DIY projects take up most of your 
time and do you feel important putting 
out your all material and doing your own 
artwork? Is it important for you to stick 
to the DIY die hard ethics? 

ARNO: No doubt about that, I mean 
everyone in VOW is strongly involved and 
rooted into DIY, I cin’t imagine doing stuff 
another way. It’s so inspiring to see what 
great network punks from all over the world 
created! You can go to so many countries, 
be welcome, have the opportuníty to play, 
meet so many totally amazing people and 
hang out with them, be fed and taken care 
of, all that with people you sometimes didnT 
even know a few weeks before that! It’s just 
fuckíng great! It’s Jjhe “normal” pđop\e who 
are really missing something! I wouldn’t 
exchange that for nothing in the world. 
BORIS: l think VOW is t|f main “creative” 
stuff for afl of us, l’m sare we would al#ays 
find time for practises and tours. DETRITUS 
is dead, I play now with RENE BINAME 
(party anarchopunk) and ENDAN (French 
punk-rock). 

LÓLO: Fife, my label CRS TAPES and 
\my zine LES FAUX FILS DE THRASH 
BÓURRENT are already over for years. 
VMpl used to be strongly involved in the 


scene with my label and my zine, but also 
with a radio show a long time ago, with 
organizing gigs (but also, nothing to do with 
the scene, in a political piece of paper, in 
an anarchist union), but now I don’t spenp 
too much time anymore for the scene. I 
discovered other passions, like classicat 
literature from the XlXth century, or the 
complete collection of Columbo on DVD í! 

I also like to go sometimes on holidays lf§ 
meet other people than punks coz I don’t 
want to get stuck only with the punk’s 
“fømily.” I discovered I can be sometimes 
happy far from the punk stuffs. But I soon 


wrong every time I had some projects. I 
think I was too utopist in the past. But more 
globally, I don’t believe in the human race, it’s 
not really a grief, but more a simple statement 
of fact I have noticeđ. When you are a bit 

t emsted in politicaflttors nowadays, how 
n you beifeve in a better world when all 
you can see is corruption, laws made for 
people who have the power, and all the shit 
everybody probably alregdy knows by heart? 
It's simpiy getting worse and worse and we 
know we are only the passive audience 
which can’t change anything! The current 
world is deeply regressíng and starting again 


come back! Beside the band, I don’t do so from the past, for instance wh|n you see 
much anymore for the scene (hum, shoulđ|^Ae place of religions which is getting more 
I say “nothing?”), just searching for datesí : - f and more important in our đaiíy life (just look 
for some bands (aíthough* recently, I wrote around you), it’s just coming back like a few 
something about the French anarchopunk centuries ago. Maybe these thoughts are a 
scene 80/90, which was pretty smali at that bit palpable in our lyrics, fuck the world. My 
period, so my work wasn't SO exhausting!!). only wish is to see the current world buried 
But 1 still think it’s important to control as by human’s selfishness. 
much as possible all what you do with your 


band. We try to keep on doin’ that, even if it’s 
pretty hard for me coz most of the projects 
come from Steve or Arno’s contacts. For the 
otbers activities, Stef plays now in a d-beat 
punk band : THE DISCHARGERS. 

% 

PE: I feel that VISIONS OF WAR still has 
that pessimistic view in the lyrics on 
politics, human relationships, and where 
society in general is leading to, are your 
lives so filled with grief that you feel 
having all of the worlds dysfunctions 
like a weight on your shoulders? Is there 


PE: I remember reading a FLEAS AND 
LICE interview somewhere when they 
were talking about being a political drunk 
punk band. Would you qualify VOW as 
being political (anarchist, nihilist), drunk 
or both ? Does this have any importance 
for you ? 

ARNO: l’m sure Pierre loves to be reminded 
whbt he said in interviews a few years ago, 
especially the one for Profane, haha! Well, I 
dorft care how we are labelled! You’ll always 
end up being too politically correct for some i 


place for a better future? “To build a new ^eople and too crusty or too punk for some 
world on the ashes of this one?” other people. So, politically drunk, hell 

tyeah, why not? I think l’m too pessimistic tgí 
LOLÓ: Well, over the years, I learnt not to cail myself an anarchist, even if most of 
be too optimistic anymore, everything went idáasare really closetoanarchism I guess.,. 
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I believe that humanity IS the disease! 
We are fucking up everything around us, 
climate, other species, everything including 
ourselves. I’m not one of those people that 
think there is something good in everyone 
of us. I don’t believe in any “revolution” that 
would make the world a better place to live, 
humans are too fucked up for anything like 
that... So instead I try to do iittle things on 
my level, but I strongly believe in đirect 
actions. 

LÓLÓ: Fuck any labels!! We are six different 
individuals with six different ways of thinking, 
so we don’t want to get labelled precisely, 
except that we are punks and anti-fascist, 
no doubt! Personally, yes l’m anarchist AND 
nihilist AND I enjoy to booze, butthat’s right 
all the dudes as well in the band, indeed. 
But remember: We are always the politically 
correct person to somebody. 

PE: Well, I would say Hellgium here in 
France is wetl known for fries, Jacques 
Brel, Benoít Poelevoorde, stupid jokes 
of the stupidity of Belgian people (and 
Jean-Claude Van Damme doesn’t help to 
give a better image of that), good beer, 
and HIATUS. Haha! Can you erase some 
of these cliches by suggesting some 
good places to go, good bands, good 
authors, anarchist activities, etc... what 
is going on in this country? 

BORIS: French jokes about Belgians’ 
stupidity are out of date. Belgium is getting 
trendy these days in France, especially 
because of Belgians “stars,” Actors like 
Benoít Poelevoorde, Cecile de France, les 
Freres Fardenne (“Palme D’or” with their 
last movie “L’enfant” at the last Cannes’s 
festival). Noel Godin is probably my favorite 


Belgian character, he’s more famous 
under the name of “L’entarteur” (the Pie- 
Thrower), sweet guy, totally surrealístic but 
politically minded, he did throw pies on a 
lot of brainless stars, pretentious writers, 
narrow-minded politicians, he missed the 
Pope but shot Biil Gates right in the face... 
Sweet! Belgium’s a monarchy, it’s a federal 
state divided in two main parts: the Wallonie 
(French speaking) and the Flanders (Dutch 
speaking). Brussels, the capital, ís in 
Flanders but 75% of its population is French 
speaking. It’s a fucking political mess! The 
Fianders right-wing party is really popular 
over there (30% of the population vote for 
them!), they would like to see Belgíum’s 
death and make their own state. It’s a blt 
more complex than this anti-immigration 
program than for their nationalistic views. 

PE: VOW now has a few split records 
with OKOTTA, OLHO DE GATO, MASS 
GENOCIDE PROCESS, COP ON FIRE, 
and a few songs on comps. What makes 
you choose which bands you do splits 
with, and which labels you cooperate 
with? Is friendship a necessity? 

ARNO: Yeah, friendship is a necessity. We 
had gigs with OLHO DE GATO since their 
first show. Steve and billy have been friends 
for ages. So when Dejan aka “Kaptain Kaos” 
(OLHO DE GATO’s drummer) offered us to 
record freely for a split LP with them, it was a 
great opportunity! We went by train (no van 
back then!) to Amsterdam: Six crusties with 
their amps and everything, and recorded 
about 20 songs “live” in one shot, no sleep, 
drinking that Croatian home made alcohol 
called “rakija”, and went straight after that to 
another city' to play a show with OLHO DE 


GATO. I’m also really, really happy about 
the split with COP ON FIRE that has just 
been released. COF are really amazing 
people, the artwork was done by our great 
friend Doomy from PACK/Schrottbar crew 
from Switzerland (hobeliop!) and Lorenzo 
from Liege, and it’s released by this party 
animal called Stachel (Hate Records)... and 
Profane Existence of course! So, if that's 
not a family thing, than I don’t know!! l’m not 
absolutely happy with the recording, a little 
bit too clean for me, but that’s life! Thanx 
to Zeff for doing it in that old basement, all 
hungover! 

LÓLÓ: I would add, for the spíit with MASS 
GENOCIDE PROCESS, I was in contact 
wifh Bohdan from MGP for years (we met 
each other when PRIMITIV BUNKO toured 
in Czech in ‘98, then kept in touch), and I was 
glad when he asked me for a collaboration 
between our two “new” bands, especially 
coz I still had so many good memories 
about our tour there! I was also in contact for 
years with Yann from Undislessed Records 
who wanted to do something with us, so he 
was OK to cooperate in this project. For the 
CD version, it was a bit the same : Flox (the 
dude who’s harassing us with his questions 
right now!!) which played with us at the 
end of PRIMITIV BUNKO, wanted to get 
involved in it with his label Fight For Your 
Mind, then 2 other labels I know for ages, 
MALOKA and DEVIANCE, joined the rest to 
participate as well. Cheers/respect/plenty of 
booze to all of them. 

PE: Personafly I find that DIY punk has 
taken a very more professional look 
since the internet age has become, so 
easier access than 10 years ago. I mean 
bands, labels, tour organizations, etc... 




using e-mails only, nice printed flyers, 
etc... and I am kind of responsible as well 
! but don’t you regret the way things were 
before? I mean hard-to-find records, DIY 
cut’n’paste flyers, zines, hand-written 
letters, tape trading, screen printing, 
etc... Is DIY becoming way too much 
productive in the wrong way of things? 
Just tons of impersonal products? 

LOLO: I try not to live too much in the past, 
and it’s not because things changed that 
you are forced to follow the technology like 
a sheep. You still can do the things you’re 
talking about in your question, of course 
less people would be interested in, but if 
you’ve got the passion for this kind of DIY 
attitude, why shouldn’t you do it?? Do as 
you want with your own possibilities. Of 
course, I still like to open an old shitty zine 
with chaotic assembling, but it’s more a 
signature from a period who’s gone now. I’m 
not in love with the past, I just think that the 
punk movement followed the technological 
evolution. And it’s also because, like you 
say, its access is easier now, than there 
are so many bands you can listen to, but 
paradoxically it’s maybe more difficult to get 
heard now than for instance before the 90’s 
when less bands’ releases were findable. 
Now the choice is so important you have to 
make a drastic selection! About impersonal 
products, I think it’s been like that since 
ages and ages, even for punk. 

PE I believe that Filip, your previous 
drummer, had some ear problems or 
physical problems, and I also heard 
that SKEW WHIFF’s drummer Ros was 
becoming deaf as well. Is this a serious 
problem for you guys? I mean your ears 


and general physical conditions that can 
pay a tough price for playing loud? This 
sounds kind of cheesy but does “play 
loud or don’t” seem kind of stupid when 
it seriously affects you? As well I know 
Lóló has had throat problems in the 
past. 

LÓLÓ: Thank you my dear friends of VOW 
to leave me desperately alone for answering 
to that kind of easy question!! Well, a lot of 
people who work in factories only to feed 
their family become sometimes deaf as 
well. But did they have a real life? A lot of 
people damage their body by using alcohol 
or drugs without doing something else in 
their life, so it’s not a particularity of the punk 
scene to get destroyed somewhere. Yeah, 
maybe we’ll be all deaf soon, but we’ve had 
the chance to have lived so many great 
moments thanx to punk, touring, meeting 
people, being drunk as fuck, etc... I prefer to 
say to myself in one hand it was maybe the 
price to pay to be happy, to live privileged 
moments. Maybe I would regret in ten 
years, but now I think we can’t care too 
much about our health if we think about all 
what we’ve lived and seen. We can’t make 
an omelette without breaking eggs! And for 
my throat, I learnt a bit to sing after all these 
years, but be at ease, I still break my voice 
sometimes. I guess l’ll fuck off when it will 
be really broken forever... 

PE: “Treated like shit” talks about job 
contracts that the government forces 
you to take. Can you talk about your 
position about working? How do you 
guys do to make a living? And does 
our western European situation of 
having social security and welfare 


when unemployed keep us privileged 
bourgeois communities compare to the 
USA, Eastern Europe, South America, 
Africa, etc...? What do you think? 

BORIS: Some of us used to work for a while 
(as secretaries, postmen...), but nowadays 
we’re all on the dole and that’s fine with us! 
No job, no shame! We don’t get much but if 
you don’t have luxury needs and if you don’t 
drink everything the first week of the month, 
you can make a decent living out of it. It 
used to be quite easy to get social money in 
Belgium, but one year ago the government 
made some new laws about the fact that 
you have to prove that you’re really looking 
for a job and they’re controlling everybody! 
That makes no sense, in Wallonie (French 
speaking part of the country), there’s one 
job for 40 people on the dole. But I think the 
worst is in Flanders (Dutch speaking part) 
where Steve and Stef live, they’re forced to 
take courses, and if they don’t, they don’t 
get money anymore until they’re doing 
something. 

LÓLÓ: First about “treated like shit”, it’s 
Steve who asked me to write a song about 
working coz at that period Stef had a job he 
couldn’t quit. Now about the question, l’m 
against the fact to work for a boss (coz even 
if you find a “cool” boss, you’re submitted 
because of hierarchy and laws). If you don’t 
need much money to live, governments 
shouldn’t be allowed to force you to work. 
And for me it’s normal that the state gives 
me some money coz’ l’ve no choice but 
consuming everyday in my own country 
(paying for a flat, electricity, gas, water, 
food, clothes (although, when you see me 
sometimes, mmh, not so posh...), stamps, 
etc...), and when I buy something concrete 
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or even a service, I pay taxes on everything 
even if I don’t want. So for me, the money 
the state gives to me is the money it steals 
from me with its taxes. About unemployment 
in other countries, do you think it’s because 
people are more miserable somewhere 
else that we have to force ourselves to 
be on the same level? A lot of people and 
unions, in French history for instance, used 
to fight strongly against some governmental 
laws, some of them died 
claiming for a kind of 
better “justice” in the laws, 
don’t forget that! Because 
of all these struggles, we 
(unemployed people) 
are a bit more tolerated 
now, but I don’t think 
we’re privileged people, 
every end of month is 
difficult for me, even if 
I don’t need so much 
to live decently. French 
politicians (especially from 
the right party which gets 
the power) are barking 
like “look in America, don’t 
forget you are lucky, you’re 
fuckin’ unemployed, to live 
in such a cool democracy 
like France, so don’t 
ask too much!”. Fuck 
these kind of reactionary 
speeches !! 

PE: Inat leasttwo ofyour 
songs from your split 
LPs w/OLHO DE GATO 
and MASS GENOCIDE 
PROCESS, you talk 
about guns and the 
contradiction of human 
dualities somewhat like 
in “full metal jacket,” 
when the guy has a 
peace button on him and 
written “born to kill” on 
his helmet, what is your 
position on guns and 
suicide and not necessarily the marriage 
of both together? 

LÓLÓ: Personally l’m against all forms 
all weapons (except forks for my tofu). It’s 
obvious that the world is collapsing because 
of all the bombs who are built on earth and 
could be used one day. We live in fear, 
it’s the goal searched by all the leaders. 
Everything is based on intimidation. These 
days, the nations who are armed to the teeth 
and hold the atomic bomb are complaining 
coz’ currently Iran is working in order to 
get the same weapon !! It’s a real shame 
! About suicide, l’ve been really closely 


touched by that in my family when I was 
20, so I could talk about it during hours, but 
in short I would like to say, even when you 
decide to end your life, some people keep 
on suffering and because of that, some 
of them you used to love die from mental 
misery. So l’m definitely against suicide if 
it can cause collateral damages, if it can 
affect somebody else, but people are the 
only leaders of their own life, so no need to 


try to convince anybody, do what you think 
it’s better for the others. 

PE: I know that some of you have big 
differences of ages in the band, as Lóló 
is going to be 40 soon and Arno much 
younger. I think this is a good way to 
eradicate ageism and elitism. Lóló, what 
keeps you going after all these years? 
Does it seem that there are more punks 
in the DIY movement now that are over 
40 and active than 10 years ago? 

LÓLÓ: About the last part of your question, 
it’s very logical that punks are getting older, 


more and more over 40, because punk didn’t 
exist 30 years ago. Most of the “actors” of 
77 gave up or died, so now we can see 
for the real first time the punk generation 
who was 15 or 20 in the mid 80’s. And it’ll 
be more and more like that in the future (I 
mean meeting old and ugly punks without 
teeth and white beards). Now the rest of the 
question: thanx for the compliment, dude, 
but l’m not 40 yet, l’m only 37 and-a-few- 
months... Yeah it’s great to 
have this difference of ages 
in the band. You know for 
instance, sometimes I feel 
like spending my time in my 
sleepers watching Columbo 
for the seventh time, and the 
younger members contact 
me and force me to move 
my unwiped ass, saying like 
“come on papy, it’s time to go 
losing some money on tour 
in East Germany !”, so I run 
like hell to the bank, jump on 
the train and I lose money, 
indeed. Young people give 
me the energy to go on. If 
they learn from us, we have 
to learn from them as well, 
and it’s a good remedy not to 
feel too old sometimes. And 
I especially appreciate their 
friendship when I can know 
about what is trendy these 
times in sexy underpants or 
sexual experiments, which 
is great, don’t you think? But 
you know punk is also like a 
second breath: l’m involved 
in that movement for more 
than 20 years now, it’s such 
a big part of my life, if I give 
up, my head explodes, and 
I brutally die from pain and 
misery ! 

PE: OK, any words, 

projects, etc...? Your top 5 
of Hellgium beers to taste? 
Thanx - cheers - flox. 

LÓLÓ: Everything but Cara Pils! You’ll know 
what I mean if you go to see a gig in Liege!! 
Projects : ending my collection of Columbo, 
recording again (OK, we need new 
awesome songs!), touring in Scandinavia, 
and for the others touring in America (while 
l’m at ease in my sleepers and trendy new 
underpants !). Thanx for your interest, your 
support, your money, and give booze a 
chan’ce!! Smaker over Atlantic! 

Contact, c/o visionsofwar@hotmail.com 
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FALL OF EFRAFA was interviewed by Flox for Profane 
Existence in early Fall of 2007. Since that time, their^, 
debut LP, Owsla, has been released, as well as a 
split LP with DOWN TO AGONY (their tracks 

from both of will be released together on *+ r,?*£.3£* * 

a single CDby the time this magazine is ** -**>**^rv • -?* yc 




published). They are currently working 
on their second LP, Elil, and we have ■- 
high hopes to see them on 
tour again soon. 
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PE: Hey FALL OF EFRAFA 
how are things? Can you 
introduce yourselves and 
let us know who you are and 
what you do in the band? 


bands, CONSTANT STATE OF TERROR, 
ABANDON SHIP to name a few. We also 
have a local libertarian/anarchist community 
centre, which some of us are involved in. 


PE: Your sound seems very much 
influenced by WOLFBRIGADE, REMAINS 
OF THE DAY, MADAME GERMEN, etc... 
I’d say there is a touch of DISASSOCIATE 
in the voice as well. These bands have 
influenced a lot of bands today in DIY / 
HC punk as well as has TRAGEDY and 
FROM ASHES RISE. I think it is hard to 
keep an identity when all bands from 
all over the world keep on doing that 
sound that anticipates creativity... What 
makes FALL OF EFRAFA a bit different 
and unique? I know the lyrics aren’t the 
same type and the cello and piano help 
to diverse the sound. Is epic crust just 
the new thing to surf on? 


Hey, we are Alex (vocals) 
Mikey (bass) Neil (guitar) 
Steve (guitar) George (drums) 
John (cello) We are a cello- 
driven emotive crust band 
from Brighton, UK. 


PE: Is there an explanation 
to the name of the band? 
What does it mean? 


a days and are there just to many acts 
going around let alone in the UK? 


FOE: “Efrafa” is taken from the book 
Watership Down by Richard Adams, this 
book deals with a group of outcast rabbits 
from a warren destroyed by man. They 
go on a journey to find a safe haven and 
encounter other warrens with extreme 
government systems. One of which is 
“Efrafa” - a fascistic warren lead by a 
dictator known as “General Woundwort”. I 
was fascinated by this book and found that 
it would be an interesting basis for a band. 
I started writing lyrics using metaphor from 
the book and I thought that Fall of Efrafa 
was an apt name to describe how we felt 
about the world as a band. Fall of Efrafa 
means “the fall of all forms of fascist and 
oppressive belief systems. 


FOE: It is pretty healthy for touring crust/ 
punk bands at the moment, London, Bristol, 
Boston, Bradford etc all have a host of good 
punk venues and loads of people willing to 
book tours and put up bands. 

There are always going to be 
problems and that has a lot to m, 
do with the fact that the UK y ™ 
is very small, and the scenes f ; 
have become very divided. It | i I Í 
is hard to find a good mix, and 
people rarely go to gigs where m 
they don’t play a specific type M 
of music. I think the problem j m, 
is that punk has evolved in its IvpPE ; 1 
many forms so that what one « 
person calls punk isn’t punk ^ 
to another. I guess this is 
happening all over the world. 

It’s just more concentrated 
here! I think that in the diy hardcore punk 
scene there have been a lot of attempts 
to bring people together, but people have 
such different ways of thinking its often 
hard. We are lucky to have a good punk 
scene in our local area and a lot of people 
put on regular gigs, plus some great local 


PE: It seems that the UK has a good DIY 
HC / Crust Punk scene coming back to 
the front of the page these days. It had 
seemed that it has been difficult to tour 
there these last years and as well to get 
labels to distribute DIY punk there except 
for maybe Flat Earth, Active (which only 
does CDs now) and Ripping Thrash with 
a few others... why is that? Are people 
getting really bored with punk there now 


FOE: For us it is the most desperate, 
yearning, beautiful music there is. We also 
feel that People who play this music love it 
and chensh it, and thatcrusthasjustevolved, 
just all music does. Many times we’ve met 
new friends, especially in the more activist/ 
anarchist side of things who find that this 
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musical style provides a wonderful release 
for all of their anger and fears, whilst also 
giving them strength and hope... doing in 
other words, what music is supposed to 
do! There are of course always going to 
be people saying that all epic crust bands 
sound like tragedy, but we can easily say we 
never ever sat down and said “lets create 
a band that sounds like THIS band”. Don’t 
get me wrong, TRAGEDY are a great and 
influential band, but they are in no way the 
main influence for this music, and probably 
wouldn’t want to be! It’s~easy to generalize 
and think that if one band within that scene 
becomes popular then every band that 
follows will be tarred with the same brush. 
To me bands like EKKAIA and MADAME 
GERMEN sound little like TRAGEDY, but 
they all get compared. Everyone takes 
influence from a host of bands. For us we 
have a whole mix of tastes outside crust, 
from stoner, hardcore punk, diy screamo, 
post-rock... when we started this band we 
wanted to combine our love of crust with 
influences from bands like GODSPEED 
YOU! BLACK EMPEROR, CULT OF LUNA, 
ISIS and so forth. The cello, piano, they 
added to our attempt to try and add to the 


sound. It’s a matter of opinion, and it makes 
no difference. We play this music because 
we love it. I know a lot of crusties like their 
crust straight up, but for us, the melody is 
integral \n our songs, the song structure 
mirrors how we feel and what we write 
about. A lot of epic crust bands use strings - 
REMAINS OF THE DAY, CWILL, UNKIND, 
ICOS, MADAME GERMEN, MASSMORD - 
strings are almost like the human voice and 
convey a lot of energy and emotion. They 
are almost as imperfect as the human voice 
too, and for us, if we were to create a band 
we wanted to add that quality to our music. 
We write songs that make us feel good, 
or feel alive, you have no idea how many 
times one of us will come up with a riff and 
all of us are “fuck, that is beautiful!”. “emo 
crust” gets kicked around as the new buzz 
word, but for us, we’ve been waiting to find 
this music for years and years - and when 
we all discovered it after years of listening 
to punk - I think it was what we’d all been 
looking for. I’m sure that with a very niche 
form of music, bands will step on each other 
toes when writing songs. All of these bands 
are unique, we all come up with great ideas 
and push this musicfurther. Underneath the 


melody and so forth is a d-beat punk band. 
When people slag off this kind of music, l’m 
reminded of the thousands of bands that 
sound like BLACK FLAG, or DISCHARGE, 
whatever - its all punk at the end of the 
day! 

PE: It seems also that DIY has a very 
important aspect for you. Do you draw 
a line of what you do and don’t do as a 
band and in what is important to you? Is 
everyone in the band of the same mind 
thinking of these things concerning the 
band? 

FOE: We all find it hard to avoid working with 
companies that use and abuse everyone 
under them. It is almost impossible to work 
and succeed without having to deal with 
people that care nothing for the individual 
and will happily drop you if you can’t fit their 
criteria. I think that is why we find solace in 
the DIY scene, because everyone is there 
to help each other, it is almost as though 
punk found that elusive holy grail - working 
togetherfor a common goal. If we could apply 
that to our lives we would be a lot happier. 
As a band we draw the line at stepping 


PE #52/53 35 


FHLL ®F EFRHFH 





overthe DIY mark. Mainly because in other 
aspects of life we have to accommodate the 
crap choices our government and jobs push 
on us, and we strive to remove that from 
the things we see as our lives - the band is 
what “we do” along with our other passions 
and our jobs are what have to be done if we 
are to survive. 

PE: I understand that you guys got in 
touch with us for your first release of 
your LP Owsla. It is an honor for us to 
be able to contribute to your stuff. Why 
have you chosen us , Deskontento 
and Behind the Scenes to put out 
your music? What do you think about 
co- releases rather than unique label 
offers? I know that some bands do not 
like the idea about having some other 
labels participating on some of their 
material... I believe it shows that at least 
we can work together on distribution 
and create new friendships if it is done 
honestly... Do these labels fit to your 
sound? How did you discover them? 

FOE: We looked on the back of our favorite 
records and hunted down the labels! Ha ha.. 
We wanted to deal with crust/anarcho punk 
labels mainly because they understand 
our music and ideas and what we wanted 
from the band. Deskontento had just put 
out the KAKISTOCRACY record and we 
were lucky enough to meet them on their 
UK tour, and they were lovely people so it 
made sense that if they had made the right 
move in dealing with Juan at Deskontento, 
then maybe we should too. I then contacted 
FIGHT FOR YOUR MIND on a similar 
whim, and it turned out that you and Juan at 
Deskontento were friends and were working 
on the new WITCH HUNT 7” together and 
so this made a lot of sense to us, these 
guys had good taste in music and were so 
incredibly friendly and willing to help out! 
Loewe at BEHIND THE SCENES jumped 
on board, he has put out some amazing 


records (DOWN TO 
AGONY, NOV 13™, ALLEE 
DER KOSMONAUTEN) 
and his label made sense 
too. Lots of amazing people 
all willing to put their money 
and time and effort into our 
band. Doing a split label 
release works because 
everyone benefits from it. 

The labels can deal with 
smaller numbers of records 
and not get lumped with a 
bunch of stuff they can’t 
shift, we also get to meet 
lots of people in different 
parts of the world, which is 
one of the reasons we want 
to tour so much. To experience this world 
before everything turns to shit. In the time 
we have been in contact with these labels 
we have felt a common understanding of 
punk rock. DIY labels care so much about 
what they do, its shines through. It is as 
political as it is inspiring. 

PE: You have a particular concept for 
the recordings that you do...lt seems 
that you are putting out a trilogy? Can 
you explain exactly what is the concept 
behind all of this? You are working on 
the second part right now aren’t you? 
Will the band self-destruct after the 
accomplishement? Will the band last 
that long to accomplish the trilogy? 

FOE: We plan to put out three records 
- the first being Owsia which to us means 
“defender of nature” or “warrior”. The record 
we are working on now is called Eiil which 
means “predator”. This record will deal 
with oppressive belief systems and striving 
for an atheist, progressive world where 
non human animals are equal to human 
animals. The third record will be called 
“Inlay” which means death. This will deal 
with our future, existence, life and death 
in face of all adversity. We 
decided on this plan when 
we couldn’t decide on what 
to work on after Owsla , 
an album? Owsla was as 
long as most albums (with 
only five songs, our songs 
are pretty damn long!) 
so we decided to write 
“movements” or “chapters” 
of music. As a band we are 
all best friends and knew 
each other before the band, 
we’ve been through a lot to 
get this band functioning, 
so yes, we will finish all of 
the records if it kills us. As 


for after, well we will either form a new band 
or start a new chapter! 

PE: I guess things are quite complicated 
for you to record while having that huge 
sound and with the cello and piano... 
is the sound of your material a very 
important thing for you guys? How much 
time and money have you guys put into 
this to get it so good? I am jealous never 
to have got to do things that seriously in 
a band before... hahaha 

FOE: We were very lucky as George’s 
brother is a record producer and so we 
turned to him to get the right sound. He 
works with a lot of hardcore punk bands 
(FLYBLOWN, DEAD BY DAWN, THE 
LEGACY, etc) and so we knew he’d 
understand what we wanted it to sound 
like. We spent a few days in the countryside 
recording the record and we are very happy 
with the sound. A massive thanks to Pete 
for his help! Johnny our cellist worked really 
hard to get it sounding good but we had 
limited time, and we were also lucky enough 
to have a piano in the recording studio, 
which Neil played as an intro to the songs 
“last but not least” we experimented with 
finding a raw sound by putting a Dictaphone 
in the piano! As I said before, we are all very 
passionate about our music and spend far 
too much time stressing about it, but we 
wanted to write a record that we would love 
if we hadn’t written it. We got somewhere 
near that, which is cool! 

PE: A very dark side of humanity is 
described in your lyrics as well as felt 
in your music. Where do you get the 
inspiration for your lyrics and what 
are the subjects that you are trying to 
develop for your future 2 LPs? Religion, 
and human apathy seem to be a focus 
on the first one no? 
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FOE: The main focus of Owsla was the 
failure of humanity and our abhorrent 
behavior towards non human animals. 
Everyone in our band is vegan and this is 
something we all really care about. The 
fact that the majority of humans still eat 
meat is tantamount to how far we still have 
to go before we can ever call ourselves 
“civilized”. And the reason? Religion. A race 
of apes that still believes that a god chose 
us above ali other life. We are ignorant 
savages and deserve nothing more than 
our own extinction. But there is also some 
good in us, some of us do care and strive 
for change. It is very easy for a lot of crust 
bands to write only retrospective lyrics 
- lyrícs that deal with what has happened 
and what could have been done. I wanted 
to point out our failures and show that other 
life on this planet has a voice. My personal 
opinions are quite cynical and pessimistic, 



but we đo discuss our personal politics 
within the band and accommodate those 
differences. We aren’t one sided when it 
comes to lyrics and music, i have to know 
that everyone agrees with my lyrics before I 
commit them to a song. Some of our lyrics 
follow a narrative, the fight between “owsla” 

- the last vestiges of the natural world, 
and “efrafa” which in our lyrics represents 
“man”. Last but not least, the fall of Efrafa 
are personal struggles with characters 
I created within the narrative to show the 
final wars that are fought everyday - the 
encroachment of man on the natural world. 

PE: It seems that a lot of distributors 
and labels no longer producing 7” EP 
formats since the cost is getting way 
too high compared to the price to press 
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CD’s. Is this why you have decided on 
putting out a full length to start? 

FOE: I don’t think we chose not to put out 
a 7”. We just started writing songs to tell a 
story - each song compliments each other. 
Also we always planned to write really long 
songs, so we wouldn’t be able to fit even 
one song on one side of 7”. We are planning 
a split EP with “Down to agony” from Spain, 
the songs we are going to use for this is 15 
minutes long! So that will have to be a split 
10” orCD! 

PE: England has been following the 
bombing In Iraq since the beginning 
with the influence of Big Brother of 
course. Are there as many reactions and 
demonstrations about what is going on 
over there as there have been in the US 
for example against the implication of 
the country out there? 

FOE: When the US and UK were gearing 
up for their attack on Iraq there was a huge 
amount of discussion and action in both 
the mainstream media and on smaller 
scale actions and protests. Many people 
in the UK will remember the huge anti-war 
march which drew around 2 million people 
to the streets of London in a bid to stop a 
war which was obviously being waged for 
reasons beyond stoicism or a desire to help 
Iraqi civilians. However, as those who took 
part on the march (myself included) it was 
very clear that we were simply walking from 
A to B. The state had made sure no one 
was going to deviate from a nice ‘peaceful 
protest’ and so despite it being a nice day 
out I personally felt that it achieved nothing 
and it left a somewhat bitter after-taste in 
my mouth. However, this did make me 
realize the impotent and ineffective nature 
of such a protest, if you are not causing 
a disturbance, you aren’t getting people’s 
attention. I wonder what would have 
happened if those 2 million people had 
refused to move from outside parliament 
or found a more creative way to express 
their anger... by no means am I criticizing 
anyone who took part in the demonstration, 
it was just sad to see so much good will and 
potential for something more effective go to 
waste. Since the war began there have been 
a few more demos organized by the “stop 
the war” coalition along the lines of ‘Bring 
back our troops’ and so on, but since they 
seem only concerned with nicely mapped- 
out peaceful protests where nothing is 
achieved, enthusiasm and participation for 
them has decreased. There are smaller, 
more direct-action based campaigns 
going on in attempt to stop warmongering 
politicians, one of which occurs here in our 


town of Brighton with a campaign to shut 
down the weapons company EDO which 
constructs missile guidance systems for 
fighter jets, and also the anti-DSEi (huge 
weapons fair that happens in London on 
September 11 th ... oh the irony) actions. I’m 
sure there are similar actions too, the UK 
Indymedia web site is usually a good place 
to find out about such events. I’d say though 
for the most part that for rnost people in the 
UK the constant media bombardment of 
Iraq reports, troop and civilian casualties 
and new atlegations of war-crimes have 
dulled and calloused many people to the 
horrors that are still occurring there daiíy. 

I feel many people have accepted that 
Tiothing can be done and are just getting on 
with their lives. 

PE: A lot of bands from the UK have 
usually had a very explicit radical position 
on ecology and veganism in the punk 
movement. A very human conscious 
position towards all of this such as 
eco warriors and vegan association 
propaganda and others such as PETA, or 
places like Falslane Camp, Hunt Saboteurs 
Association, etc... getting the message 
out. Has the CRASS era really helped to 
develop these kinds of aspects in the 
punk scene or is it a more of a nation wide 
popular way of living and acting in the UK. 
France or other countries do not seem as 
active in the these types of movements. 
You even find stickers on vegetarian 
food in England which is pretty cool I 
think compared to here and Spain or Italy 
where you just usualty have the typical 
meat eater diet everywhere you go. What 
do you think? 
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FOE: This is an excellent question and one 
I feel I may not be able to answer fully as 
this could be discussed for hours! For me, 
I certainly became ‘politicized’ through the 
punk rock scene, and being able to talk to 
bands about the lyrics of their songs and 
read information they provided allowed me 
to start questioning the world around me and 
start making decisions about how my actions 
affect things. There are many different groups 
such as the ones you’ve mentioned all doing 
what they feel is right in order to hold the 
people and companies who are raping and 
destroying the planet responsible for their 
actions. I’m sure the influence of the ‘CRASS 
era’ as you’ve called it has a large role in 
these current events, especially for the more 
radical groups. . .of course Crass were playing 
before I was even born so maybe l’m not the 
best person to be asking on such mattersi 
As for the nation wide popular way of 
living, I feel that vegetarianism is certainly less 
of a ‘big deal’ here than it is in some parts of 
Europe, but I think part of it being so popular 
is that is kinda fashionable, though I also feel 
(and would like to hope) that the obvious 
health benefits, lack of animal cruelty and that 
issues such as the BSE (mad cow disease) 
scare from a few years ago also have helped 
to influence people. Things like Supermarkets 
labeling veggie and vegan food is kinda cool, 
but as we all know Supermarkets are fucking 
bastards when it comes to ethics and hurting 
local producers, so I guess nothing and nobody 
is perfect. Speaking only for myself l like the 
fact that I can buy a lot of locally produced, 
cheap fruit and vegetables to make as much 
tasty vegan good as I like relatively easy, and 
occasionally treating myself to some health 
food ‘fake meat’ stuff. Of course, this is also to 
do with the luxury of living in such a liberal city 
as Brighton and having these things virtually 
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on our doorsteps... I guess you do what you 
can do with the resources and opportunities 
around you and try your best to live your life in 
a way you see fit without harming others. 


PE: Since the last elections you got that 
other prick Tony Blair again for the next 
few years. What are your thoughts on 
elections and voting? Do you think any 
kind of government can make a change 
for the better? If yes why and if no why 
not? 

FOE: Yes old Tony is still in power and 
fucking things up across the world in the 
name of merry old England, the wonders 
of our political system never fail to surprise 
me. Of course, the blood of several overseas 
conflicts will be on his hands, butthen he only 
has to answer to his God as opposed to the 
people who did everything to expose what 


a fucking liar he is, or the innocent victims 
and civilians he deemed to be necessary 
casualtíes, so l’m sure he’H be rewarded in 
heaven. For me, elections and voting seem 
somewhat of a pointless exercise, well if 
you are actually concerned with changing 
something. I can’t help but be reminded 
of a lyric by a band called the King Blues 
saying “we have the right to choose between 
Labour and Tory, just as we have the right to 
choose between Coke or Pepsi”. The choice 
we are given isn’t one which is a fully free 
choice, and it actually blows my mind that 
Labour used to be a socialist party. You can 
hardly tell the difference now between them 
and the Conservatives. So, as you may have 
guessed, I don’t hold much faith in voting, 
mainly because I feel that most ‘politics’ is 
of not much concern to most people, but by 
having elected officials to take care of things 
for us, we have no need to worry and can just 
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plod on with our lives. Whilst some positive 
effects could come from government policy 
on benefits or the environment and recycling 
(certainly something l’m very envious of in 
mainland Europe is that most people actually 
seem to give a fuck about the environment 
and wasting energy), I feel for the most part 
that governments have primary concerns 
way beyond those of their people, and that 
the term liberal democracy is oxymoronic. 
It’s hard not to feel helpless in the face of 
this vast, unyielding force that seems to both 
affect everything yet be unaccountable at 
the same time. 

PE: OKdoyouguys haveany lastwords, 
things you want to make the world out 
there discover? Any good beers to 
suggest if ever we get out to the UK to 
taste? Any projects? Cheers for yourtime 
Boys... See ya soon! 

FOE: First of all, thank you so much for 
the support and interview, it is truly, truly 
appreciated. If anyone is coming to the UK, 
especially Brighton, make sure you come to 
the Cowley Club. You can find info here www. 
cowelyclub.org.uk, it’s a libertarian social 
centre, bar/cafe and book shop where a few 
of our members volunteer doing bar shifts, 
cooking for the cafe or organizing gigs and 
workshops as part of the entertainments 
collective. It’s also a really nice place to 
hang out and sample some fine local (vegan 
I might add) beers, ales and ciders! As far 
as the band is concerned, our debut LP/CD 
will be out on Deskontento / Fight For Your 
Mind / Behind The Scenes later this year, 
we are’also planning a European tour early 
next year, and hopefully a split with DOWN 
TO AGONY from Spain. You can find out 
about us at www.fallofefrafa.com. Cheers! 
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There’s a very urgent feeling 
to Signal Lost. In an ocean 
of re-formed bands, project 
bands, tribute bands, and other 
copy cats they stand out with 
their very sincere and personal 
flavor of punk rock. And just 
as the music is original and 
the lyrics are thoughtful, they 
are truly also an intriguing 
and unique quartet of 
personalities! 


When SIGNAL LOST asked 
Communichaos Media 
(Sweden) and Trujaca Fala 
(Poland) to release the 
European tour version of their 
7” “Never Get Us Down Again” 
(US edition on Prank), we 
were both happy to help. Filip 
from Trujaca Fala then drove 
them around Europe on their 
first trip over to these parts 
and we all got to hang out in 
Sweden together for a great 
show and general great time. 
Communichaos sent these 
questions to them when our 
hangovers wore off and here 
you have the final result, which 
reflects the conversations that 
took place in the flesh. So pick 
up the signal, get their stuff 
and go out and see them! 


PE: What are your general impressions of 
the European scene so far, and what are 
the differences from the US scene that 
first come to mind? 


we’ve played in the US that have a meal for 
us when we show up to a venue (ed-Austin is 
one of them!) other than that we usually eat 
Taco Bell or Subway...ugh. 


CHRIS: This was my 4th trip to Europe, and PE: Do you have day jobs and what do 

whilemanyoftheculturaldifferencesareless you do? How does that work out with 
shocking over time, I have been consistently touring? 
impressed with the overall organization, 
hospitality, and sense of community displayed 
by European punks. I love traveling through 
a country, picking up on small pieces of 
language and culture, then moving on to the 
next adventure. I think the main distinction 
between touring in the United States and 
touring in Europe is the lack of organized 
squats or youth centers in the States. Most 
American punks (me included) are blown 
away by the venues in Europe. Decent sound, 
nightly feasts and band sleeping rooms are 
rare but growing concepts here in the States. 


CHRIS: l’ve been driving a taxi here in Austin 
for almost six years now. My main reason 
for having this job is the flexibility, actually. I 
usually work 2 or 3 weekends a month, at an 
average of 36-48 hours per weekend. The 
rest of my time is mine to spend practicing, 
eating, and hanging out. i can leave anytime 
for any amount of time without even asking or 
telling the company, which makes it a pretty 
cool job. There are drawbacks, however. 
Financial instability, belligerent frat boys, 
vomiting frat girls, knife wielding meth heads, 
and any other sort of sketchy denizen of the 
STAN: I love the scene in Europe! I found night are all a part of my “day at the office”. 

things to be more organized. More people This is why I try to tour like 3 months a year 

sharing the responsibilities that in the US and work as little as I have to. 

one or two people bear the burden of. Other 

things... great PA, great sound, you are fed STAN: I record bandsand usually work some 
awesome meals, and you have a longer time other crappy job to pay the bills. I’ve worked 
to play. Most shows we played were only 2 or at a lot of shitty jobs over the years. I can do 

3 bands. I think this would be a good idea in pretty much whatever, but would love just to 

the US. Punks seem more politically active, record bands and play 

which sadly seems to be slipping more and music! 

more from the US punk scene. 

ASH: I was working at a salon as a 
ASH: I agree with Stan the people here just receptionist. My boss was really cool about 

seem so organized. And I have to say that me taking time off for shows. A few of my 

I ate better on this tour than I ever have on coworkers have even come to a few of our 

a US tour. There are just a few places that shows! Everyone atthe salon has been really 


[UPDATE: since this interview 
was written, SIGNAL LOST will 
have releasecfl their second 
full length LP, Prosthetic 
Screams , on Prank Records 
and be finishing a West Coast 
tour while this magazine is 
released] 


Questions by Amyl and Kenko. 
Pictures by Magda. 


Contact: 

myspace.com/signallost 
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Again there is a theme of learning from 
the past and escaping patterns. Referring 
to the title, where were we when we were 
“down”? Where are we now? And where 
are we going? 


ASH: Ha ha, l’ve had a great time! Playing 
music and traveling Europe is one thing 
that l’ve always wanted to do. Even with the 
Italian border thing we just had to move on. 

Yeah those Pigs fucked us over and because 
of them we’re all going to be more broke than 
we already are. But we can’t dwell on things 
that we have no control over. We just had to 
look at the other hand and realize that we’re 
fucking lucky to be able to do what we are 
doing. Shit, how often do people get to just 
leave their jobs and go travel other countries? 

It’s unreal that every night we get to a place, 
eat awesome food, drink beer, meet new 
people, enjoy other bands, and then play our 
ownmusic... Seriously, l’m notsurewhat more 
we could have asked for. And the arguments 
have been nearly nonexistent. We’re all pretty 
different from each other but some how we 
manage to get along. I know l’m the one in 
the band that tends to be the most emotional, 
so if something is bothering me I usually just 
mention it to the others and then everything 
is cool. It seems to work out way better than 
holding it in for 3 weeks then exploding and 
pissing everyone off to the point we don’t 
STAN: Yes! We had a greattime! No problems even want to work together anymore. 
except with Italian border pigs who stole our 
records. Fuck them! PE: On your 7” You’ll Never Get Us Down ASH: i wish I had some amazing wisdom to 


cool and supportive over the last couple of 
years. in July I decided to quit this job though 
because I wanted to take off so much time. 
The last couple of months have been great 
traveling with other bands, the HAMMER/SL 
Midwest tour and now Europe! Going home 
to no job, no money, and no place to live is all 
worth it though for such an unforgettable and 
fun experience. 


ASH: I guess you can take it for what ever 
you want. Of course I had something specífic 
in mind when I wrote the words, but everyone 
has their own hell and I suppose that “You’ll 
never get us down again” is something that 
everyone can look at and identify with. We 
just wanted there to be somewhat of a positive 
introduction to the record... So to answer the 
questions When & Where are kinda hard. 
We’ll all have our highs and lows. Shit, being 
aown and out is just something we have to 
deal with, its a part of life. We just gotta deal 
with what’s handed to us. Hopefully we can 
deal with the things that get us down and then 
we can keepgoing... 


PE: There is a tendency among US bands 
to go on a long tour of Europe and then 
break up. Comments? With two thirds to 
go, are you still having fun? 


CHRIS: Yeah, we just broke up. Just kidding. 

I survived a ten week tour here in 2003 
with some pretty grumpy people, so after 
that I think I can handie anything. Since l’m 
answering this interview so late, l’ll have to 
say - we had a great time in Europe and met 
a lot of amazing people. I think we actually 
came out of it stronger as a band, both in our 
performance and our communication. It’s true! 
Touring can actually help a band sometimes! 


PE: In particular “Domestic Relief” speaks 
of learning from Mom’s mistakes. Most 
women don’t learn from Mom’s mistakes; 
they repeat them. How can we break this 
trend? 
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answer this question. But I don’t. My family women involved. There might not be as many Chris Boarts’ Larsen of Slug & Lettuce. 

found ourselves in a couple of “interesting women playing in bands as men, but that is Karoline Collins awesome photographer, 

situations”. Luckily my mother realized that not to discredit the contributions of women in great cook for bands and roadie, fuck I could 

we were all miserable and she got us out of the Texas punk scene and abroad. There are go on and on... in other words, I guess if we 

them. Even if loosing the house I grew up in women all over booking shows, taking photos, can only have a few women at the shows we 

or eating crap food someone gave us for free writing and editing zines, as well as playing in might as well be happy with the fact that the 

was the consequence, then that was OK. I amazing bands. These people inspire me as few women we have around are fucking rad! 

think that seeing my mother move on without well as women past and present who have l’m sure if more women have the opportunity 

a man and become even more successful nothing to do with punk. I don’t know if it’s my to meet some of these ladies then we’ll get a 

and happier than ever is what makes it so place to “engage women in the scene”, but I few more to add to the list. [ed-An awesome 

easy for me to know that I don’t want to nor would say tofollowyourdesires. Don’t waitfor list; an addition: Ash-sings in SIGNAL LOST, 

will I ever deal with any of that sort of bullshit men or other women to approve of or support sets up shows, cooks food for bands and 

from someone l’m involved with. I guess it’s youractivities. Set your own standards. brings them beer!] 

just important for kids to see their parents 

make the changes themselves, I suppose... ASH: I wasn’t around for that conversation... PE: We talked about how DIY-bands that 
We learn a lot more from our parents than we But l’d like to point out that the few women can afford to record very expensively 

realize - I do know within this community are fucking (and well-sounding) kind of raise the bar 

productive and way more active than half of for other bands— for better or worse? 
PE: What effect does mixed gender have the random dudes I run into at local shows. What future effects can this have on the 

on the band have? What kind of situations And these women are people that l’ll bet will scene? 

do you encounter that “one gender” be a part of the scene a hell of a whole lot 

bands do not? And what are the positives longer than half of the random guys I see STAN: Well I feel as an engineer and 

of having a mixed line-up? around too. For Example: Zanne Rehash; someone in a band you always want the 

booked tons of punk shows in Seattle and did best sound you can get. But of course what 
CHRIS: I actually enjoy the balance of our her zine (which l’m sure we’ll all see more of is great to me may be be low quality to you 
lineup. This is the first band I ve been in her work when she gets settled in the UK). (or vise versa). Also what young bands who 
with women, and I think it does create an Janine & Nicole WITCH HUNT. Sheri of haven’t recorded should realize is how much 

interesting perspective. There is the novelty HARUM SCARUM; playing music in other some of these bands spend and what they 

aspect that some people associate with bands as well as driving some bands around. can actually afford before they go in a studio. 

women in punk bands, but we all participate Amyl; from SPIDER CUNTS, IMPERIAL Also maybe that’s not the best sound for you. 

equally, and I think Ashley and Jasmine are LEATHER, ABDUCTEE S.D., interviews If you want an older punk sound (dirtier/even 
quick to correct any “misconceptions” people bands, sets up shows. Erica Ransom has her garagey) the huge multi layered sound isn’t 
may have about us. We encounter situations own column in MRR, plays in the PROFITS, for you. You always do the best you can with 
like our drunken friend with the mustache in goes on tour with bands and makes punk what you have. That’s what punk music (and 

Stockholm pointing out that Stan and I are documentaries. Septic Stephanie has played punk recordings) have always been. I would 

“old” and “bald” while Ashley and Jasmine are in multiple punk bands in Pittsburgh. Golnar, hope that every band doesn’t go for the same 

not. Seriously though, we’re just a band with editor of MRR and awesome drummer. Lydia sounds, with the same equipment, because 

two guys and two girls. We can potentially Crumbley does tons of artwork for bands. we will end up with sterile, boring, recordings. 

suck or be as awesome as you want us to be. Cissie Pedestrian plays bass and sets up Beoriginal, havefun, takeyourtime, butmost 

Smash the “dude canoe”!!! great shows in Chicago. Jessthreat, books importantly, practice and write good songs for 

STAN: I think we play and hear music in 
different ways. I may write something one 
way, but then Jasmine will throw in something 
I would never think of/or write. Then Ashley or 
Chris can change it in their ways too. I think it 
all works together for a different and original 
sound. Maybe more than if we were all male 
or female. I think maybe the biggest thing is 
weird “fans” that just show a lot of special 
attention to Jasmine or Ashley. People who 
just stand in front of them or stare at them. 

Or also approach them in inappropriate ways. 

Luckily this hasn’t happened much over our 
three year existence... but it shouldn’t happen 
at all. 

PE: Last night we spoke until the wee 
hours about gender politics and punk. 

How can we engage more women in the 
scene? 

CHRIS: I think as long as l’ve been active 
in the punk scene, there have been tons of 
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CHRIS: It’s tough, because while you want 
to sound good, not everyone can afford to 
record in expensive studios. On the other 
hand, it forces you to be resourceful. A lot of 
my favorite music is recorded very cheap and 
can sound either very produced or super lo-fi. 

I think it’s more fun to record with friends and 
just try to represent your band as it sounds, 
without resorting to too much studio trickery. 
The effect of big budget studio recordings on 
the scene can already be seen. I think it can 
make bands want to sound like something 
they are not, and most of it is over rated 
anyway. I think bands should stop trying to 
sound like other bands and just play some 
music. 

PE: Members are also active in other bands 
(DEATHREAT, SEVERED HEAD OF STATE, 
J CHURCH, BALANCE OF TERROR, any 
more???). How do you handle priority 
issues between these bands? 

STAN: Well DEATHREAT plays very 
infrequently and BALANCE OF TERROR 
broke up a while back. So it’s mainly Chris 
who has to budget his time. 


CHRIS: It’s usually pretty simple for me. 
Which ever band has something coming up 
the soonest gets priority. The only time l’ve 
ever had a major conflict was when I had 
to skip ‘Chaos in Tejas’ fest to go to Japan 
with J-CHURCH. It was tough, but I wasn’t 
about to pass up a trip to Japan! Luckily, our 
good friend Matt Badenhop took the throne 
and SIGNAL LOST was able to play the fest 
without me. 

PE: Drumming with shoes on or off? 

CHRIS: Drumming barefoot offers the player 
a more ‘primal’ and ‘intimate’ connection 
with the instrument, and is clearly a superior 
manner of playing. You drunken Swedes can 
have your “kángnáve”. Playing with boots is 
like walking with crutches. Ha ha! Actually, 
playing barefoot is a leftover habit from my 
youth. It does keep my shoes from becoming 
sweat ridden cesspools and falling apart after 
a week. To me, playing with shoes on just 
feels weird. 

PE: Austin or NYC? 


CHRIS: Are you serious? NYC is fun to visit, 
but if you live there, you’re either a rich fool 
or poor and fooling yourself. No offense Amyl 
[ed-“HEY I MOVED TO SWEDEN 6 YEARS 
AGO!”], but Austin is the best if you can 
weather the marathon summers and George 
Bush stickers. 

STAN: Austin. Anywhere but NYC!!! I did my 
time there. Too expensive, punk scene sucks, 
blah blah... 

PE: Black or blonde? 

ASH: Both 
CHRIS: Bald 

PE: Anything else? 

ASH: Thanks to everyone who helped with 
our European tour! Special thanks to Filip 
and Magda for driving us! And to Kenko and 
Filip for putting out our record. Thanks for the 
interview! 

CHRIS: Thank you Amyl and Kenko for 
helping with our record, the tour, and this 
interview! You guys are the best!! 
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Oxford, Mississippi isn’t exactly 
famous as being the nexus of 
anarchy and punk, nor would local 
rabble rousing rockers called THE 
COOTERS, whose seem a likely 
candidate for multiple release on 
an internationally known label 
such as Profane Existence. How- 
ever, the connection between 
them goes back to the earliest 
days of Profane Existence, when 
Newt, then editor of his own ‘zine 
called Assault With Intent to 
Free, first visited — then moved — to 
Minneapolis to join the Profane 
Existence Collective. During this 
period of intense collaboration, 
the first gulf war was resisted, 
the band PISSED was formed, and 
politics of PE became more than 
just empty slogans. Newt ended 
up moving back to Mississippi and 
after a short time formed THE 
COOTERS. During the early 90’s 
they self-released a 7” and CD 
and then disappeared for a while. 
Then in 2002 they self-released 
another CD just about the time PE 
Records was starting up again. 
When Newt asked if PE would help 
them with their next releases, 
there was no way we could say 
no. In 2005 the Punk Metal and 
Chaos or Bust CD’s were released, 
followed by a limited edition 7” EP. 
Since these releases, they have 
done two tours of the eastern US, 
the first with IMPERIAL LEATHER 
in winter 2005/2006 and a second 
time with the HAPPY BASTARDS in 
October 2006. Were interviewed 
them live at Willum’s house at the 
very end of the their second tour. 
Interviewed for Profane Existence 
by Dan (AKA Darth Cooter). 


PE: Please introduce THE COOTERS! 

MIKE: l’m Mike, also known as Judas Coot- 
er, and I play drums. 

NEWT: l’m Newt Rayburn, also known as 
Neuter Cooter, and I play bass and vocals. 
GENTRY: Name is Gentry, but my friends 
call me Raw Cooter and I sing and I rock 
the guitar. 


on a bicycle stops and asks, “Hey, do you 
know what a cooter is? It’s a turtle!” And I 
said, yeah, we’re in the south, because a 
cooter is a turtle in the south. 

GENTRY: Then he also said, “But it also 
means something else! Haw! Haw! Haw!” 
NEWT: Old people hate it, but young people 
love it, so that’s good enough for me. 


PE: What is the origin of The Cooters 
and can you give a few words about the 
name? 

NEWT: We started in January of 1993. 
About the name, I don’t know if we chose 
the name or if it chose us. 

GENTRY: Somebody had a joke name for a 
band that was really gross. 

NEWT: It was “Raw Cooter and the Tennes- 
see Five” or soemthing like that. 

GENTRY: Somehow I got saddled with the 
name Raw Cooter, then everyone else got 
Cooter names. We were originally going 
by a different band name, but people just 
started calling us The Cooters. 

NEWT: Our house was called “The Cooter 
Estate” and people just started calling us all 
The Cooters. We were thinking about dif- 
ferent names, but they just wouldn’t stick. 
I have to admit that we did like the name, 
because we wanted a name that was pretty 
controversial, would assert our Southern 
roots, that would piss some people off, and 
make other people laugh. That name really 
fit all those criteria. 

MIKE: It’s kind of tongue in cheek actually, 
but still really indicative of our roots. 

NEWT: Yeah, there’s a lot of slang involved 
in it. We recently went to Asheville and we 
were walking around on the street and guy 


PE: Is it true that Brad Boatwright of 
FROM ASHES RISE is the mysterious 
scarecrow figure on your earlier releas- 
es? 

MIKE: In some of those pictures he is. He’s 
got a Cooter name too: Bomber Cooter. 
He’s called that because of his farts! 

NEWT: Brad was our second guitar player 
and vocalist from 1994 through like 1996. 
fnvasion of the Cooters is an album that 
he’s all over. I wish he had never left the 
band, but he wanted to do FROM ASHES 
RISE and eventually moved to Portland. 
MIKE: He didn’t start out in The Cooters, 
but we had this joke band we were doing for 
fun called GRISHAM’S ARMY. It was all just 
a take off on Grisham stories, but played to 
all crust. We’re from Oxford and Grisham 
lives too. Anyway, we just kept playing 
these songs and eventually he just started 
playing with The Cooters too. 

NEWT: I don’t know why it’s such a secret 
that Brad is from Mississippi and that he’s 
from where we all grew up. Apparently a lot 
of people don’t know that about him. I think 
there’s a perception that Mississippi sucks 
and that they’re just a bunch of racists down 
there. So I think a lot of people don’t like 
to admit they are from Mississippi. But then 
we go the other route and we’re proud to 
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be from Mississippi. It’s really a cool place 
if people just give it a chance - and I hope 
that they do. 

MIKE: After touring around a lot I think 
there’s just as much racism and all that ev- 
erywhere else. 

NEWT: Mississippi’s bad reputation is based 
on something that happened 50 years ago. 
PE: Do you think people know anything 
about Mississippi at all? 

MIKE: No, I think they know the stereotype. 

I think a lot of people would be surprised if 
they went down there. 

NEWT: It’s kind of sad that more people 
don’t know much about it and we especially 
noticed it after touring around to different 
parts of the country. You know, everyone 
knows about what happened in New York 
on September 11 th, but they don’t know that 
about half as many people died in Mississip- 
pi during Hurricane Katrina. Nobody knows 
it, nobody’s paying attention, and it’s really 
sad that there are people still suffering down 
there at the coast. I know it’s hard to pay at- 
tention to what’s going on all over the coun- 
try, but not may people seem to know about 
what’s happened in southern Mississippi. 

PE: Why was there such a long break be- 
tween CD’s, then Punk Metal and Chaos 
or Bust are pretty much released back to 
back? 

MIKE: Well, some of that wasn’t due to 
us... 

NEWT: There was the thing that Mike went 
to jail for a while. After he got out we got 
involved with a studio that was probably not 
our best decision to get involved in. This 
was the Punk Metal record, which turned 
out alright in the end, but man it was pure 
hell making that album. There is actually 
enough recorded material during that time 
for another complete studio album. 

MIKE: The guy who was recording us is our 
bestfriend in the whole world, butthings just 
kept going wrong with the recording. 

NEWT: We spent a whole year in the studio 
working on that record and we couldn’t get 
a sound we were happy with. At the end of 
it I was wondering if it was and we were the 
problem. We took a vacation down to Per- 
dido in order for us to try to regroup and de- 
cide what we wanted to do. That was when 
we decided to go back to Easley Studios in 
Memphis, where we recorded our first al- 
bum. 

MIKE: That worked so much better. 

NEWT: Yeah, we went in and recorded and 
mixed a whole album in six days and real- 
ized it wasn’t us, but the people we were 
working with that were the problem. 

MIKE: We did the whole Chaos or Bust al- 
bum in that much time, and it came out way 


better than anything we had ever done. We 
paid less money and got it done like that. 
Then we still had to come back to Oxford 
and deal with that other shit. 

NEWT: But doing that made the people in 
Oxford get off their ass and fix the album. 
PE: EASLEY STUDIO IS PRETTY FA- 
MOUS ISN’T IT? 

MIKE: Yeah, it was an awesome place, but 
unfortunately it’s gone now. 

NEWT: Chaos or Bust is the last record that 
was ever recorded there, because it burned 
down right after that. It’s a really historical 
place and the only studio in all of Memphis 
that was actually built to be a recording stu- 
dio like back in the 60’s by the Bar-Kays, It 
was really an awesome place and l’ve been 
to no other studio like it. Everything was an- 
alog, Doug Easley owned it, and we worked 
with a guy there named Kevin Cubbins. A 
ton of famous bands have recorded there, 
like SONIC YOUTH, GUIDED BY VOICES, 
Loretta Lynn... 

MIKE: The Cooters... 

NEWT: It’s really sad it’s not there anymore, 
because we would be recording another ai- 
bum there right now. 

MIKE: They were all really down to earth 
people and definitely the best recording ex- 
perience we ever had. 

NEWT: Speaking of Chaos or Bust, there 
was a whole chain of events that happened 
after Perdido that worked their way into the 


album. A week after we left Perdido and 
decided to do this album, we went to play 
a show somewhere in Missouri, where we 
recorded a video in Cooter, MO. Right af- 
ter that we went to Easley and recorded 
the album. Right after that Hurricane Ivan, 
a category five hurricane, smashed into 
Perdido and destroyed the hotel we stayed 
at. Right after that, a Tornado went through 
Cooter, MO and destroyed that town. And 
right after that Easley burned down. It’s like 
this whole chain of events followed that al- 
bum, which ended up working its way into 
the artwork. The irony is that Chaos or Bust 
came out just two months after Hurricane 
Katrina wiped away most of Mississippi, so 
overyone thinks we did that just because of 
Katrina, but it wasn’t that way at all. 

PE: We gave the art to they presslng 
plant only a couple days after Katrina 
and they thought the same thing. 

NEWT: Yeah, those are pictures from Hur- 
ricane Ivan, but they look really similar. 

PE: Are destructive hurrícanes like this 
common for Mississippi? 

NEWT: No, not in Mississippi. The last big 
one was Hurricane Camile, which was in 
1969. 

PE: Have you seen any of the national 
news coverage about Katrina’s after- 
math in Mississippi and are they telling 
the story? Do you think Mississippi is 
being overlooked compared to the situa- 
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tion in New Orleans or Houston? 

NEWT: No, not at all. I’ve been telling all 
over the place that I think Mississippi is the 
angriest state in the country right now. 
MIKE: There was actually a lot of people 
coming to Oxford, because there was just 
an overflow of people trying to go to Hous- 
ton and couldn’t. 

NEWT: Yeah, ít’s bad. So much property 
is being bought up through delinquent tax 
sales. 

PE: You mean being bought up by modern 
day carpet baggers? 

NEWT: Exactly. I know one person who 
went down there and she brought back a 
Biloxi newspaper. In it there were 46 pages 
of delinquent tax notices and properties 
for sale because of it. Rich people from all 
over the country have been going down 
there and buying this land to build condos. 
Mississippi doesn’t need a bunch of con- 
dos on the coast - it needs to be rebuilt. 
Our part of the Gulf Coast was residential 
before Katrina and not owned by a bunch 
of rich people. 

MIKE: There’s a lot of proof that the [fed- 
eral] government isn’t doing anything with 
the best interests of the Mississippians in 
mind. Now with all the rebuilding and the 
buying up of property it’s becoming a really 
different place. 

NEWT: Yeah, there’s so much going on 
that’s just not being talked about. That’s 
why l’ve been putting so much coverage of 
it in the Local Voice. We actually just played 
down in Ocean Springs about a month ago 
and people were just thanking us for com- 


ing and said we were the first rock band to 
play there since Katrina. 

MIKE: We rocked their balls off and they 
were so happy that we were there. 

NEWT: Yeah, they told us all their hurricane 
stories and stuff. It was bizarre, but it was 
also really a good experience. 


played there like the third date and when 
we went back in the end there was way 
more people. It was obvious that they had 
been listening to our records and knew our 
songs when we came back. 

MIKE: Yeah, we pulled up in the van and 
there were kids with Cooters patches on 
them. 

NEWT: I think that the small towns work 
better for us than the big cities. It’s prob- 
ably just the case of people in the big cities 
feel like they’ve seen it all. 

MIKE: It’s a different attitude too. Like in 
New York it seemed like the people were 
standing there and just waiting for you to 
impress them or thinking “Wow me!” 
NEWT: Yeah, that was a tough crowd. That 
was the only show where I was actually 
nervous when we played. It wasn’t a bad 
show or anything, but... 

MIKE: Nah, it was a good show, but it’s 
just that so many millions of bands have 
go through there. There was a good crowd 
for our first time ever and a lot of people 
watched us and gave us a chance. If we go 
back again it will only get better. 

NEWT: Boston amazed me though. 

MIKE: Yeah, Boston was different form all 
the big cities and they totally raised the bar. 
We played with MOUTH SEWN SHUT and 
they were the best band we played with on 
this tour. 

NEWT: We actually got to play with some 
really good bands on this tour, like MOUTH 
SEWN SHUT, PARASYTIC, APPALA- 
CHIAN TERROR UNIT and tons more. 


PE: It’s only been in the last year that The- 
Cooters have played gigs outside of the 
South. Have you found that the audiences 
reacted differently outside of the South 
than what you are used to? 

MIKE: Yeah, well sometimes it takes a little 
bit for people to warm up to us, because 
they just don’t know what to expect. They’re 
different and we’re different. 

NEWT: We’re definitely a different flavor 
than what they’re used to. 

MIKE: You can tell already that since the 
last tour so many more people are into it 
now. 

NEWT: We kind of do this thing that if peo- 
ple aren’t into our music, then we’ll play a 
cover song they do like. 

MIKE: We’re going to win them over! 

PE: Have you changed your set around on 
the road? 

MIKE: Some. That’s the thing about The 
Cooters in that there’s a little bit of every- 
thing. We can play all different kinds of 
songs and still be playing ours. 

NEWT: Yeah, we can tailor make our set 
to match the audience and we have some 
songs we have only played in certain plac- 
es. One thing that was cool is that we got 
to play Fruitport, Ml twice on this tour. We 


PE: Tell me about meeting Cooter from 
the Dukes of Hazard? 

NEWT : We played a big festival on a Satur- 
day, and the next day somebody had orga- 
nized a big Confederate memorial parade 
in Oxford. Ben Jones aka “Cooter” was the 
grand marshal or master of ceremonies or 
something. 

MIKE: It was straight out of the old South 
type of stuff. There were they guys dressed 
up in old school, gray Confederate uni- 
forms, carrying rifles and stuff. There were 
all these men marching and they even had 
women and children dressed up in Civil 
War era stuff. As a part of it they had the 
General Lee and Ben was hanging out of 
it. Every time they hit the horn it would play 
that song Dixie. 

NEWT: At the end of the parade he got out 
of the car right in front of us. We were like 
“Hey, we’re the Cooters.” He looked as us 
and said, “You are The Cooters? I’ve been 
following your career for a long time!” We 
were like, “Say what?” He knew who we 
were and took pictures with us, did a video 
shout out that’s on our MySpace page. 
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MIKE: He was a really down to earth guy. 

NEWT: Yeah, he was really nice 
MIKE: Yeah, what a weird thing to hap- 
pen, especially at a Confederate memorial 

NEWT: For everyone that is reading this, 
that kind of thing doesn’t happen all the 

PE: Did Oxford survive the Civil War? 

NEWT: No, it was burned down. All of Mis- 
sissippi was actually burned during the 
Civil War, except Natchez. Also, there real- 

ly wasn’t any kind of reconstruction in Mis- ™ 

MIKE: Mississippi has just been the last H 

in everything for so long that we’ve had to 

NEWT: Yeah, people in Mississippi don’t jj 

it when big businesses come down, try to 

take over the place, and run the locals out - S5£ § 

of town. It’s slowly being eroded away by J|V ^ 

Wal-Mart and a bunch of other franchises. .,.11111 

MIKE: I think that has to do with the school 

They’re bringing in more and more people 

so it’s starting to be like a small city but it’s |i 

PE: Tell me about thls new venue space 

NEWT: I bought a warehouse back in Jan- 

uary or February. Basically the real estate jf 

priceshavegonethroughtheroofinOxford 

and I got lucky to stumble across this build- 

ing. It’s 3300 square feet... - \ 

MIKE: Big enough to have some monster ^ " 

shows in there. 

NEWT: Yeah, we’ve been working on con- 
verting it to a show space for the past few 
months. Everything’s been on hold since 
we’ve been on tour. 

MIKE: And GREAT WHITE happened to MORAL CRUX and DEAD SILENCE com- 
fuck it up for us and now we have to deal ing to town and that really had a big influ- 
with a bunch of new laws. ence on us. 

NEWT: When we get back we’re going to MIKE: Yeah, and especially after this tour 
continue to work on it and hopefully be able and meeting so many bands that have said 
to have some shows there by the end of they want to come to South, but they’re a 
the year. little timid about it or they don’t know any- 

MIKE: Yeah, we want it to be totally legit body or a venue. And we would also like to 
andeverything.Oncethefiremarshalgives repay some of the hospitality that people 
us the OK, we’ll go an talk to the cops so have shown us and have been so nice to 
they know what’s going on and they won’t us on tour. This is all a good thing and we 
be looking to shut it down. If we’re up front need to keep the good thing going. Helping 
about it then they won’t be looking at us each other out like that just makes every- 
suspiciously. thing grow bigger. 

NEWT:Therehasn’tbeenanallagesspace NEWT: And we don’t want people to be 
in Oxford in ten years, since the Hoka The- scared of the South like some people are. 
ater got shut down for tax problems. You know when the SEX PISTOLS toured 

MIKE: Right. Ifthatplace wasn’taround we they said that they wanted to go down 
wouldn’t be here now. South. They wanted to play Tupelo, but 

NEWT: There’s been a ten-year gap since couldn’t find a venue, so they settled for 
there has been all ages shows here. We Memphis. I wish more bands would do that, 
grew seeing bands like NEUROSIS and you know, have some balls. 


PE: I know when DESTROY! played in 
the South we were treated better than 
anywhere else we toured. We even 
played in your living room in 1993! 

MIKE: Yeah, people get buck wild and are 
not afraid to cut loose. 

NEWT: Yeah, they’re totally hungry for mu- 
sic. We’re actually in between Memphis and 
New Orleans and Birmingham, so bands 
touring down this way should get in touch. 
We’re actually trying to make our town a 
better place, which is why we’re still alive. 
If we just left and didn’t try to make it better, 
then we wouldn’t be very good people. 


After the dust had settled and I had finished 
transcribing this interview, I felt there were 
two more questions I wanted to ask. The 
following are my questions, answered by 
Newt via email... 
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1. What did Mike go to Jail for? 

Mike was arrested in January of 1996 for 
an ounce of marijuana. He served jail time 
in Oxford and then Rankin County but ulti- 
mately he served seven months in the Reg- 
imented Inmate Discipline (R.I.D.) program 
at the Mississippi State Penitentiary at 
Parchman. He was charged with intent to 
distribute, which landed him in R.I.D., which 
is a boot camp program for first time drug 
offenders. Mississippi’s prisons are over- 
flowing, so R.I.D. is a way to send people 
through the system faster. At the time of 
his arrest, Brad Boatright was playing with 
The Cooters full time, and I think Mike’s ar- 
rest and jail time was one of the things that 
ultimately led him to leave Oxford and start 
From Ashes Rise. I don’t know if that’s 
a silver lining, but maybe. I doubt in any 
other state anyone with an ounce of weed 
would be convicted of “intent to distribute,” 
but this is Mississippi. 

There is more info available at these sites: 

http://www.thecooters.com/pages/newpag- 

es/newsstories/judasrid.html 

http://en.wikipedia.org/wiki/Mississippi_ 

State_Penitentiary 

2. Tell me a little bit more about your 
new project The Local Voice. 

The Local Voice is a newspaper that I 
launched on April 18, 2006. It comes out 
every two weeks. I started it mainly as an 
entertainment guide for Oxford, Missis- 
sippi and because I was sick of working 
for other publishers. Honestly, I thought I 
would do two or three issues and then quit 
because starting a newspaper of this kind 
isn’t advisable from a financial standpoint. 
But here I am, twenty-six issues and a 
year later still doing it! Our town has a rich 
music and literary heritage and the scene 
here is not what you would expect from a 
Mississippi town of 25,000. I let local writ- 
ers write about subjects they choose and 
don’t assign stories, and thus the paper 
has become a way for people to express 
themselves without alot of editing. People 
are able to write about any subjects they 
choose. Its kinda like a cross between the 
old newspaper Profane Existence, Assault 
With Intent to Free, MaximumRocknRoil , 
and The Onion, but with a local Missis- 
sippi flavor. The idea is that it should be 
the voice of the people and surprsingly, it 
has gone over very well actually. It is alot 
of work however! I am doing it almost by 
myself. In traditional journalism, I would be 
the publisher, .editor, advertising director, 
art director, and distribution leader, but The 
Local Voice is not traditional journalism. I 
consider myself just the coordinator. I even 
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had to publish this paper while on tour with 
THE COOTERS & HAPPY BASTARDS 
last fall across the Northeast. I have a 
laptop and these days wireless internet is 
everywhere, so that made it possible to do 
it on tour. However, I probably would have 
had a bit more fun on the tour if I wasn’t 
working in the van all day!! I feel that the 
paper is breaking the rules of the old school 
and that is one reason why it is going over 
well. Writers like to be able to write about 
what they want to, without alot of eđiting, 
and readers like to pick up the paper just 
to see what’s going to be said each is- 
sue. We have become somewhat of the 
local government watchdog, as the local 
government has been passing or trying to 
pass all kinds of laws in the last year that 
affect the culture of Oxford. Smoking was 


banned in Oxford and that was a hot topic. 
The local government tried to ban flyering, 
but we led an uprising against that. They 
are passing all kinds of new anti-alcohol 
laws in town now, including most recently 
keg registration in which you have to apply 
for a “stamp” from the local police in order 
to even buy a keg. These are all topics the 
traditional iocal press won’t touch, espe- 
cially as far as giving opinions on these 
subjects. We’ve also been one of the few 
papers in the state to have regular Hurri- 
cane Katrina updates about the coast and 
that has ied to a wider audience of Missis- 
sippians, not just in Oxford. I like producing 
The Local Voice, but it is overwhelming and 
sometimes I get burned out and would just 
rather rock with THE COOTERS and write 
for Profane Existence! 






We were first acquainted with 
HAPPY BASTARDS while orga- 
nizing the 2005 C.L.I.T. Fest 
in Minneapolis, for this event 
they drove the 3686 miles from 
Eugene and back again. During 
the festival we got to know the 
band members a little better 
and found we had been to a lot 
of the same events “back in the 
day.” On top of that, I was 
impressed by their performance, 
which is pretty-cut-to-the-bone 
punk rock with some intense 
melodies and emotion . IVe had 
discussed the idea of PE releasing 
a full length album, and in October 
2006 it happened. They have 
recently done two US tours; the 
first with THE COOTERS on the 
East Coast , and the second out 
west with APPALACHIAN TERROR 
UNIT. Except for playing shows 
they set up in Eugene, HAPPY 
BASTARDS are going to be laying 
low for the remainder of 2007 so 
they can complete working song 
for their second full length. 

HAPPY BASTARDS are Christy 
(guitar and vocals), Sean (Drums), 
Shade (Guitar) and Will (Bass). 
Interview questions by Dan 


PE: In my own punk vernacular, I would 
consider the members of HAPPY BAS- 
TARDS to be among the “grizzled veter- 
ans” of punk. Can you tell me about your 
previous participation in the punk move- 
ment before forming / joining the HAPPY 
BASTARDS? 

CHRISTY: I sang, Rock the Casbah at kara- 
oke once. The rednecks didn’t really like it. 

I was in various punk bands before HAPPY 
BASTARDS. As far as being involved in the 


punk movement, I pale 
in comparison to 
the other guys. 

SHADE: l’m tooold 
for words, but way 
back in the early 
nineties I lived in Se- 
attle and was in a band 
named SCHROEDER’S 
EVIL TWIN (91-92) and 
later with TOXIC WORLD 
REBELLION (93-94). Some 
of the most awesome mu- 
sic I ever played but some of 
the most dysfunctional people 
I ever met and that mostly in- 
cludes me. 

SEAN: In the early and mid 90’s I 
played in various bands REKT, JOHN 
BENDER, L.O.P., and PUBLIC MISCHIEF 
to name a few I tried to run distros a few 
times never really worked out for me 
though, helped to run a t-shirt distro for a 
few years, and helped out with shows, but 
I think I probably drank more than I actually 
helped out haha. 

WILL: l’ve played in bands for years. The 
only one that anyone was likely to have ever 
heard ofwas AHISMA. I wasin FUCKGOD 
IN THE FACE for a little while at the end, 
but they had already done most everything 
before I was in the band. I’ve also been do- 
ing shows for awhile and l’ve known these 
kids since they started and roadied for one 
of their tours and whatnot. 

PE: You’re obviously not doing HAPPY 
BASTARDS because it is making wheel- 
barrows full of cash. So what is it that 
keeps you interested in playing in a DIY 
punk band? 

CHRISTY: The food. You may laugh but I 
think DIY punks are the best vegan/veg- 
etarian cooks in the world. Especially this 
last tour, I ate better than I ever have. But 
really, I can’t imagine not playing in a DIY 
punk band. What’s the other option, regi- 
mented-soul-sucking-cookie-cutter-leg- 
binding-censorship-having-greedy-dino- 
saurs telling you what to do, how to sound, 
and what to say? No thanks. 

SHADE: At whatever level or style you’re 
playing at, it’s rare to play with folks you re- 
ally connect with. I enjoy playing with peo- 
ple that pre more interested in feeling con- 
nected with the songs we’re playing than 
pure audience response based motives. 
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SEAN: For me I have never played in 
bands to make money, if I wanted to make 
money playing music I wouldn’t be playing 
in a punk rock band! What keeps me going 
is being able to go on tour. I really enjoy 
meeting local folks, hearing about their 
scene and checking out up and com- 
ing bands. And being able to visit with old 
friends and make new ones. 

WILL: Too stupid to quit. 

PE: The HAPPY BASTARDS are bucking 
the current style and sound trends so per- 
vasive in DIY punk and hardcore move- 
ment today. Is this by pure chance or an 
intentional slap in the face of uniformity? 

CHRISTY: Uniformity needs a good beating 
now and then. A sheep is an individual but 
becomes part of the herd because it follows 
the one before it. We are not sheep. We 
don’t need the comfort of a safe zone. And, 
we certainly don’t give a rat’s ass about 
“style” and “trends.” 


SHADE: Uniformity is uniformity, whether 
you sound like Captain & Teniel, AC-DC 
or TRAGEDY. Sounding how you’re “sup- 
posed” to sound, just to get stroked on the 
head by the audience is nothing more than 
being a rock star lap dog. 

SEAN: My favorite bands have always been 
the bands that were a little outside the box. 
Don’t get me wrong there are tons of great 
bands that have a “safe” sound I just prefer 
something a little more Unique. I don’tthink 
I try to be different in my playing it just hap- 
pens that way. 

PE: Eugene, OR has been branded 
as both the Hippy and/or Eco-Activist 
capitals of the USA. How does the punk 
movement fit into the local landscape? 
What of the magazine Green Anarchy? 

SHADE: During Eugene’s radical po- 
litical hay day (‘95-’99) lcky’s Teahouse 
was a gathering spot in the Whiteaker 


Neighbor hood. It was also the main punk 
venue in town. Punks and hippies have 
been doing some damn radical things to- 
gether in the Northwest for some time. 

SEAN: We are all one big hippie punk 
family... As for G.A. they have moved to 
southern Oregon. I never really read that 
magazine nor do I subscribe to the primitiv- 
ist ideology. 

WILL: Punks here are not too involved with 
politics anymore. Green Anarchy is only in- 
volved in punk when they are: 

1. Slandering someone or something local. 

2. Pirating graphics from a record. 

3. Making some stupid statement akin to, 
“I don’t have anything against punk! 
Some ofmy best friends are punk!” 

PE: In the midst of the “Green Scare” 
happening across the Pacific North- 
west, how has this affected the local 
punk community? Do you know any of 





the people who have been arrested? Is 
there a great deal of paranoia in the air? 

CHRISTY: No comment. 

SHADE: To understand the jijGREEN 
SCARE!!! you need to understand that 
Eugene has found itself in Act II of a three- 
act play. Act I was a riot porn montage to 
Twisted Sister’s “We’re Not Gonna Take It”. 
This was an era of drunken bravado and 
good ol’ Cascadian attitude. Act II has been 
a Shakespearian tale of hero’s turning into 
villains and MacArtheyesque paranoia, mis- 
trust and deceit. The sound track is “When 
the Music’s Over” by the doors. Act III will 
be how the community moves forward. This 
one’s to be continued. 

SEAN: One of the folks that was arrested I 
sorta knew is John Paul. He and his wife put 
us up on our first tour with HUMAN CER- 
TAINTY. He was really nice and it sucks to 
see him go through this shit. I knew one 
other person involved who was responsible 


for most of the indictments. He wore a wire. 
Fucking Dirt Bag! 

WILL: By and large, I see the local punk 
scene as pretty a-political. 

PE: The new album, as a whole, seems 
to be a rather complete exorcism of per- 
sonal demons. Is this where the concept 
for the album title “Box of hard Knocks” 
came from? What of Marald’s interpreta- 
tion of the concept? Is there a specific 
message you hope to pass along to the 
listener when writing from such a per- 
sonal perspective? 

CHRISTY: Marald’s interpretation of Box of 
Hard Knocks far exceeds anything I could 
have imagined. I’m still blown away by the 
artwork every time I see it. As far as lyrics, 
yeah, I do write from a personal perspec- 
tive. It’s not necessarily intentional; I just 
write what I know. And I hate preaching and 
therefore I don’t want to write preachy lyr- 
ics. You know, we’re all saying the same 


things, over and over and over again. The 
true challenge is can we give new life to the 
old verbiage? Absolutely, it is my intent to 
make a connection with listeners. I want lis- 
teners to know that they’re not alone. I was 
14 once, and I thought I was the only one 
dealing with shit. Punk music changed that 
for me, so I hope to do the same in return. 

PE: With punk music and fashion now 
totally accepted by the mainstream, do 
you think we now have an opportunity 
to spread our message to the average 
American youth? How can we reach 
these people without having to cooper- 
ate with the corporate punk avenues? 
Or are we better off keeping the “under- 
ground” underground? 

CHRISTY: “I thought punk was so yester- 
day.” It’s a fad and fads fade. I’m not too 
concemed about it. 

SEAN: That’s a tough one on one hand it has 
given the opportinty to expose some politics 
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and the D.I.Y. ethic to some people that may 
otherwise would never have been exposed 
to it. But really I don’t see it as a positive 
thing, because it has left the door open for 
the jocko type mentality to seep in. I prefer 
the “underground” to stay underground. 

WILL: It can’t be kept underground. A lot of 
kids will get into it. Like kids that get into 
underground stuff, most of them will drop 
out. Afew core people will stick with it. New 
people will come along and the cycle will 
repeat itself. 

PE: You have recently completed a west 
coast tour with ATU. Did you have a dif- 
ferent experience this tour from your 
previous outings? 

CHRISTY: Yes! The world is certainly be- 
coming a smaller place. I feel really lucky 
to have met all the awesome people I did. 
This tour certainly had its differences with 
yellow tape, kicker tables, and Burke, the 
best roadie ever, just to name a few. 

SHADE: We first met up with ATU last fall 
on the East Coast. They were amazingly 
hospitable in Huntington and we had a 
great time traveling the Midwest with them. 


It was great to show them what the West 
Coast has to offer. 

SEAN: It was different in the fact that it was 
on the West Coast which I haven’t toured in 
three years I think? The first time we went 
down the West Coast no one had heard 
of us and we didn’t really know anyone. 
This time around some folks were kinda 
familiar with our band and we booked it 
through friends that we had made from 
our years of booking bands in Eugene. We 
were fed, beered, boarded and paid! What 
more could we ask for? I had a great time 
touring with A.T.U. They are a lot of fun to 
pal around with and those kids can party 
like its going out of style. 

WILL: I had a lot of fun with them. Those 
kids sure do know how to “T.K.O.B.” 

PE: Is there still talk of moving to Port- 
land? What are the future plans for HB? 

CHRISTY: From time to time there’s talk to 
move to Portland because we have great 
friends there and it’s so close. However, 
things are really starting to pick up in Eu- 
gene now. Energetic people are getting 
involved and the scene is fattening up. 


Starting a Pyrate Punx chapter in Eugene 
has really helped give it a kick in the ass, 
too. H.B. are currently writing our next full- 
length album, and some possible 7 inches 
along the way. 

SEAN: This was talked about for a while l’m 
not really sure if we will make the move — 
who knows? We have a lot of friends in 
Portland and it would be nice to see them 
more, but its only 2 hours away. Its not a big 
deal to drive up and catch a gig or just hang 
out. As for H.B. there is talk of a split 7” or 
two. Talk of a tour of a Europe, talk of a tour 
in the south, so who knows. 

PE: Anything to add? 

CHRISTY: Thanks Dan for putting us up last 
year at “Hotel Existence.” Willard rocks! 

SEAN: Thanks to Profane, THE COOT- 
ERS, A.T.U. and everyone that has helped 
us out with over the years 

www.happybastards.net 

myspace.com/happybastards 
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SKARP was formed during 2000 in Seattle as a ska / pop-punk band. A 
quick lineup change brought in new blood and a new direction for the 
band. With an EP and two full length releases under their belt, SKARP 
are poised to be the next big punk-metal-grind juggernaut of our time. 
interviewed by Maygun for Profane Existence. You can contact Skarp 
c/o http://www.myspace.com/skarp 

PE: All the members of SKARP seem to have 
vast and varied musical interests, reflected 
not only in your personal tastes but also 
in the other bands you play in. Does this 
account for the hybrid-style of music that 
SKARP plays? How did pop, ska, metal, crust, 
and grind come together? How do you define 
the style of music you play? 

JOE: Blackout Fucking Grind! 

PE: How and when did SKARP come to be? 
What sort of influences brought this together? 
What are some of your favorite bands? 

JOE: I think in 2000, it was a project that they 
started and brought me in on drums, I don’t 
remember the details too well, too many 
drugs, haha! Right now I can’t stop listening 
to, INHASTE, INTRONAUT, BATTLEMASTER 
(good job Richmond), JIGSORE TERROR, 
NOISEAR, LUDICRA, DRAGONFORCE, 
ABIGAL WILLIAMS (anything Zach plays in 
destroys), NASUM.... always NASUM, JUELZ 
SANTANA, RICK ROSS, UP THE CRUNKH 
RENAE: Skarp actually started as a ska-punk 
band, and with the introduction of Joe and 
some other lineup changes, as well as coming 
into our own as a band, our style gradually 
became heavier. Some of my favorite bands at 
the moment are WATAIN, BELENOS, TAAKE, 
HAEMOTH, URFAUST, SPLITTER, JIGSORE 
TERROR, AFGRUND, ALCEST, and ULVER to 



so many years to find a label to put us out, and 
got rejected so many times, the more punk labels 
said we were too metal, the more metal labels 
said we were too punk. AT kinda fell into our laps; 
we got an email from John the Baker telling us AT 
was interested in us. Than soon after we got an 
email from Dave Adelson asking us if we would 
be interested in signing with them, he set us up 
on a bill with Jello and the MELVINS and we 
talked over a contract with Jello that night... Well, 
it was more like slurred (I drank all the wine out of 
Jello’s back stage room, yes it was me, sorry) 
RENAE: I wouldn’t say that it’s changed all that 
much. Unless we’re touring with a more popular 
band, our tours are pretty much the same as 
they’ve always been. I think that touring with 
other bands has helped us a lot in gaining fans 
or what not, but we still book most of our tours 
ourselves. 

PE: How do you maintain your DIY ethics 
while being part of a more established label? 
RENAE: Like I said previously, we still are the 
same band. We still book our shows and book 
other bands shows when they come into town. We 
book our own tours unless the band we’re touring 
with does. We’re still punks and we still live the 
same lives as we did before. Some of us still ride 
bikes and ride freight trains. Some of us work shitty 
jobs and live in punk houses. Some of us don’t live 
in houses at all and travel around a lot (see y’all 
soon!). It hasn’t really affected our personal lives. 
We’re not rock stars by any means! 

ROBERT: We started this band cuz we like to 
play music and travel, not to make money or 
achieve any sort of stature. I live in a tent with 
some ants to keep me company. It’s awesome! 
ANDY: l’m in a BAND! 


name a few. jøE: y e s Andy, you’re in a band. 

ROBERT: It’s funny how this thing all worked out. 

Renae and I tried to start a pop punk band and pe: other bands, projects that you play in? 
ended up in a metal band. What went wrong? JOE: I play in a blackened death metal band 

ANDY: l’m in a band, l’m in a band! cajled b00 k OF BLACK EARTH, we have a 

split with FALL OF THE BASTARDS out on Evil 
PE: How would you describe the progression Morgue Entertainment and a full length coming 

of the band, how has SKARP’s style changed out ju Aug/Sept on 20 Buck Spin. Also, a gore 

over the years since you have been playing metaj band cajjed SPLATTERHOUSE, who has 

together? a spjit with øRUESOME STUFF RELISH on No 

JOE: Its definitely progressed over the years, Escape, a full length on Razorback Records, and 

we pretty much grew as musically together as a js recording right now for a second full length 

band, SKARP was my first full time band, I played and SO me split EP’s, and a hardcore band called 

in a couple bands before SKARP but didn’t really CLOSED CASKET. I’m also going to be filling in 

do much with them and I totally sucked on drums f or jjve shows gnd tours with a doom/stoner band 

then, now I totally suck less, ha. The style has called I AM THE THORN... and keep your ears 

changed as we got older as a band, it got a lot open for eiRTH CONTROL! Nuff said! 

faster, heavier and tighter, I mean obviously if RENAE: I want to start the heaviest d-beat band 

y°u have been playing with the same people ever. Contact me if you’re interested! 

for a long time, working together becomes easy robeRT: Andy and I play in a band called 

because you know the people your playing with SNUGGLE. We kind of sound like the 

so well personally and musically. CASUALTIES if they could really drink. Street 

punk forever!!! 

PE: SKARP signed to Alternative Tentacles, ANDY: l’m actually the fifth member of the 

and released the most current LP Requiem CASUALTIES! I wrote all the songs, and I play 

under this label. How has the move to a larger jjve but j hjde jn the bacj< cause m y hair isn’t big 

label affected the band? Have your tours or enough andcause I don’t want people to treat me 

audiences changed because of it? Have you di ff erentjy dde to my musical genius, its a fucking 

received any scrutiny for the change? Has way of fucking life! 

it allowed the band to do things recording, JOE: Its true, l’ve seen it, sometimes when 

touring, or otherwise that you couldn’t do rm at CASUALTIES shows I just sit backstage 

before? and wa tch Andy shred the sweet riffs and I 

JOE: Its one of the best things that has wonder... how đoes one man achieve so much 









think it’s cool that women are getting more credit 
and realizing that punk isn’t a boys club. I also 
think that peppfep assume that just because you 
don’t sound typically feminine means that a man 
is behind the mic. There are tons of bands with 
women vocalists who don't get all the credit they 
deserve. 


PE: Do you feel music is a good outlet for 
depression, frustration, anger? Are the 
lyrics reflections of internal feelings, or 
manifestations of what you see in the outside 
world? What inspires you all to write music? 
JOE: Drugs and boredom 
RENAE: My lyrics are influenced by what 1 deal 
with and how I feel in my daily life. Constant 
thoughts of suicide and a general disdain for 
humankind. I want to live in the forest with a dog 
and a horse. 


DOOMSDAY 1999 (rip), CONSUME, SANCTUM, 
FUNEROT, THE KEPT, SIN DIOS, HIMSA, 
FURIOUS STYLES, OWEN HART, THE HELM, 
SEAN, SCARY BEAR, GIRTH, OROKU 
ROBERT: And we still have Spoonman playing in 
the Pike Place Market occasionally. 


PE: Anything I left out? Feef free to write or 
rant about any topic you want to address... 
Stinky stories, our country in conservative 
republican shambles, any favorite tour 
memories, drinking mimosas in Long Beach, 
etc. 

RENAE: I do not fecommend touring through 
Arizona in August with the heater on because 
your van is shit and overheats constantly. Also, 
dort’t get trampled in San Diego, because it can 
give you an infected bruise in your leg. Gross. 
I’d like to give shout outs to AT and Inimical, all 
our Seattle homies and punks around the planet 
that have hooked us up, and all the people that 
inspire me. Z.S.If 

ANDY: I drank a mimosa in Long Beach. 

JOE: Denver has the best chile relleno ever! 


PE: How does being a woman front-person in 
our scene fight these sexist values inherent 
in punk (or metal), and in larger society? How 
does it reflect them? 

RENAE: If I can break any sort of mold br 
stereotype, then I think l’m doing something 
right. If rfn inspiring someone, then l’m doing 
something amazing. And-abig fuck you to those 
metal magazines that think this is a gimmick, l'll 
fight you any fucking day! 

ANDY: Sometimes I feel like a woman. 


PE: The punk movement has witnessed a 
lot of attention in the past couple of years 
in regards to active female participation in 
bands, zines, fests, record labels, etc. Does 
SKARP get a good deal of attention because 
of the female fronted vocals? Has there ever 
been any confusion about if the band had 
“male-female” vocals, simply for the fact that 
the vocals don’t always sound stereotypically 
“feminine”? 

JOE: YES! Christine Boarts of Slug and Lettuce, 
please stop writing “dual male/ female vocals” on 
every review you do for us... Please! 

RENAE: Yes, this gets really annoying. While I 


PE: Any current Seattle bands that you want 
to let everyone know about? 

JOE: Seattle kills; we have so many rad bands 
and so many styles, INHASTE, SNUGGLE, 
SLIGHTLY LESS THAN NOTHING, GREVIOUS, 
GREY, WORMWOOD, AKIMBO, BLOODHAG, 
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APPALACHIAN TERROR UNIT are 
one of the newest members of 
Profane Existence Records fam- 
ily. This interview is split into two 
sections, the first being conducted 
by Tristessa in mid 2006, and the 
second by Dan Arpil 2007. 


PART I. CHRIS: I have lived in West Virginia my 

whole life and in Huntington for 25 years. 

PE: First off- l’d like to clarify the pro- SARAH: l’m an import. I’m originally from 
nunciation of The APPLACIAN TERROR the north eastern PA/NY state area. I ve 

UNIT!-ltispronounced“Apple-AT-chin”... moved around a lot, but at this point l’ve 

right?- lived in WV longer than anywhere else, so it 

CHRIS Yes ... The rest of the country pro- feels like home. 

nounces it “apple-ATE-chan” Butthe people MATT: I am from a smaller town than Hun- 
that live their say “apple-at-chin”. tington called Prichard. It is more hills than 

VINCE: Yeah, I pronounce it “apple-at- mountains, but I did live off a dirt road nes- 

chin” and so do most of the people from this tled in a little valley surrounded by nature. 
area. PHIL: l’m from Mississippi, been in WV for 

about 9 years. 

PE: So then were all of you born and VINCE: l’ve lived my entire life in the coal 

ralsed around the Appalachian Moun- fields of Southern West Virginia. 

tains or West Virginia? 


CHRIS - GUTAIR , VOCALS 
SARAH - VOCALS 
VINCE - GUTAIR 
PHIL - DRUMS 
MATT- BASS 
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thing. I know a lot of awesome rad kids will 
be reading this and I encourage people to 
do what they can to preserve this diverse 
wonderful ecosystem. 

PHIL: All of the topics you brought up in 
the question are very important because 
company’s often overlook the human need 
of the worker’s who make them rich, as well 
as the enviroment they destroy. I would 
have to ramble on forever to speak about 
*— 1 my actual views on each topic. 


tion from AMEBIX, ANTI-CIMEX (Country of your last / # 

ofSweden) shows Chris # 

PHIL: FINAL WARNING, MISERY, BAS- made a state- I £1» 

TARD, and old SEPULTURA, ect. ment about 

thetragedyof I SL 

PE: What are your personal inspirations the ‘trapped 1 n 

in music that drove you to form the alli- miners of \ \ W 

ance of A.T.U ..and it’s sound?? Sago, WV \ \ « 

CHRIS: We have all been close friends back in Jan. \ \ ^ 

for years now. One night about two years ‘06 . Was one of \ ^ 

ago Sarah, Phil, and I where doing some your songs writ- \ 
drinking and decided to start a new band. ten about that event \^ 

Matt was in Minneapolis at the punx picnic and what are your 
and called us to rub it in (bastard!). I told actual views on worker 
him we were starting a new band and he rights, shitty working con- 
said he was down. A few months later we ditions, Labor and Union issues 
decided to ask Vince to join up. It was funny etc...? 

‘cause we have all known Vince for years, CHRIS: The song is called “Sago”. Its 
but had no clue he was any good at guitar. how the owners of the Sago mine were 
We just wanted another friend to drag from ing record profits and living over e> 
town to town and party with, but he has re- ant lifestyles in New York City. While 
ally helped take our sound to new levels we were sending working class people 
could not have reached without him. to earn a living wage underground to 

SARAH: It all started with watermelon in unsafe conditions. Its about getting 
soaked in Everclear and an acoustic guitar. people out from under the ground an 
We all hang out together anyway, so it was safer jobs that support clean energ 
bound to happen eventually. solar and wind power technology. 

MATT: Social change and sonic distortion. once we are free from coal, we will 
PHIL: Mainly being able to tour the coun- in the streets outside the coal barons 
try, and hopefully the world, partying, and towers, and drag out anyone that woulc 
seeing new people and bands was all the another human to work in unsafe conc 
inspiration any of us needed to form “the al- and paint the town red with their blood 
liance of ATU”. VINCE: These people were buried 

VINCE: I knew everyone in the band for a while trying to make money to feed 
number of years and I liked ATU a lot. Even- families. A lot of coal companies fail in 
tually, things became problematic and they tions, and have really terrible workinc 
asked me to play guitar, the rest is history. ditions and nothing is done because 
PE: Are there any other bands from your pump so much money through pc 
area that you would recommend check- outlets. This song was written in reta 
ing out? to all of these conditions, corporate e 

CHRIS: ENVENOMED in Cincinnati, OH tives, and the capitalist lifestyle that 1 
are great friends of ours. They play old us to dehumanize ourselves and ris 
school crust that has an early Peaceville- lives just to barely get by. 
esque sound. DISMAL from Columbus Oh MATT: I think Chris and Vince hit th 
is worth checking out as well. They sound on the head but I would to like stres 
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other. Overall the entire experience was 
awesome. Its pretty much the main reason 
I wanted to be part of this and i cant wait till 
we go again! 

MATT: Po boy’s definitely. 

PHIL: I don’t know the highlight... every 
show and town was fun. 

VINCE: Po’ Boys at the Triple Rock. Hands 
down, that shit ruled! Oh, and also meeting 
new people, I guess that was cool too. 

PE: Have any of you traveled outside 
of the states much and if so where has 
been your favorite country or city? 

And how did it differ from the rural 
surroundings of West Virgina? 

SARAH: When I was around 12 years old 
I got to visit Venezuela. I remember be- 
ing confused about the drastic separation 
of class. It seemed like people were either 
super rich with electronic gates surrounding 
their homes or struggling for basic necessi- 
ties to live. I also remember seeing lots of 
starving animals wandering the city. I guess 
it was a total wake up call for a kid from the 
sticks. 

MATT: I have traveied a little, never out of 
the country though. I am looking forward to 
absolute any opportunity to do so! My favor- 
ite city right now is probably Bloomington, 

IN. It reminds me that it is possible to do 
awesome rad things in a small town. The 
town is tiny, but it has a prisoner book ex- 
change/bookstore (Boxcar Books). 

SARAH: A few vegan restaurants, and a 
sweet all ages venue (The Rhino). 

PHIL: l’ve never been out of the U.S. 

VINCE: My favorite city so far has been 
Minneapolis. I’ve never seen so many punks 
in one place in my entire life. Yes, l’ve been 
sheltered. It was such a huge conglomera- 
tion of so many differing people. I remember 

aUhePE UECÍAI.IZIE C)l» DIIE 

there was a 

huge circle of }Æ 

people all talk- ^ 

ing and there 

were 4 differ- ^^fÍL 

ent languages 
being spoken. 

I was blown 
away. You would ~ 

neverencounter Æf B i 

something like STONISR W V 
that where l’m * B 

from. 


PHIL: 5 years older and wiser. 

MATT: Becoming the necromancers that 
summon the zombie apocalypse! 

VINCE: Smokin’ mad blunts on the ATU jet 
plane and selling out stadiums worldwide 
=) 

PE: And lastly, what exactly is your take 
on Marijuana legalization and why is it 
ever prevalent in your logos etc...? (the 
kids are curious!) 

CHRIS: Well I really like to smoke it and 
we are a political punk band So I figured 
maybe we should write a song about 
legalizing marijuana. In America millions of 
people have been arrested for possession 
of marijuana and thousands have served 
prison time. Most of these people may not 
be activists, but have been unjustly arrest- 
ed and are political prisoners. They are non 
violent “criminals” that are locked up in a 
cell with rapists and murderers. Ourgrocery 
stores shelves are filled with addictive prod- 
ucts, Mad scientists are free to genetically 
modify the food we eat and pharmaceuti- 
cal companies get people hooked on drugs 
every day. Yet the same government that is 
responsible for the MK Ultra experiments 
does not allow you the freedom to smoke a 
non addictive non lethal plant. 

SARAH: There’s also the business aspect 
of it. You have to consider who profits from 
it being illegal by looking at the corporations 
who benefit from the taboo attached to mar- 
ijuana and hemp in general. 

VINCE: We’re definitely tokers. Practice 
usually begins and ends with doobage. It 
is the alpha and the omega. I would need 
more room than an interview column to fully 
discuss my political views on such a topic. 
PHIL: If the kids are curious, they can go 
get a ten sack. 

■T|5 — iTiPl MATT: Free the herb, 

.#l , í 1/11« stop prohibition, end the 

drug war! 


STOXIER f 1 \ Wll-rrbV 

fV* i m 7\ 


PE: Where do you see A.T.U in five 
years? 

CHRIS: Hopefully still together! 

SARAH: l’m not trying to guess. We will 
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« PE: Since Tristessa put 

together the first half 
of this interview, ATU 
has completed two ad- 
ditional North American 
L tours, both of the East 

\ I/JLITIiV and West Coasts. Have 
you been surprised of 
" w\ how little or how much 

— mmmmmJmmmmmmmmA peOple knOW Of WeSt 

Virginia around the country? 

PHIL: No, I ’m not surprised with people 
knowing very little about West Virginia. I 
would say, however, it is surprising when 
people who don’t live here know a lot about 


what is going on in the state. 

SARAH: Tm surprised and completely 
stoked when people know anything at all 
about WV. This state has a long history 
of resistance against corporate greed and 
control, and when you’re hundreds of miles 
from home and hear people screaming 
“fuck Massy Energy” at shows its a really 
amazing feeling. 

CHRIS: We run into lots of people that are 
surprised we are from West Virginia. Like 
West Virginia doesn’t have punks or some 
shit, but then when we meet people at 
shows that are originally from West Virginia 
we are surprised! We also meet lots of peo- 
ple that think we are from western Virginia 
and have been listed as “western Virginia” 
on tons of flyers. None of that shit bothers 
me but we have had a few bad experienc- 
es where people prejudge us as dimwitted 
hicks just because of the area we are from. 
After they meet us or see us play their opin- 
ion changes and things are cool. It’s still 
pretty petty and annoying though. 

VINNIE: Yeah, I was extremely surprised at 
how little people know about West Virginia. 
A lot of people didn’t even know its indepen- 
dent from the state of Virginia. 

MATT: Yeah, there are the people tha.t'as- 
sume that you are from Virginia, but what 
pumps me up is when you get to talk to 
folks who know parts of Appalachian history 
and have never been to the area. The labor 
movement led to armed resistance in Mate- 
wan and the battle of Blair mountain in the 
early 1900’s, so you get some familiarity in 
some punk communities. 

PE: Your lyrics focus on some uniquely 
local West Virginia political issues, like 
mountain-top removal for example. Do 
you feel that regional politics are often 
ignored by punk bands in general and 
why are they important to you? 

CHRIS: I do feel that regional topics are 
overlooked by lots of bands simply because 
its easy to write a 4 line song about war and 
call it a day. We probably spend about ten 
times longer working on lyrics than anything 
else. I think we are so passionate about our 
lyrics because they tell the rest of the world 
who we are and what we are about. Its defi- 
nitely important to raise awareness about 
issues faced everyday locally and globally. 
The vast majority of our lyrics come from 
personal experiences and personal views 
about society. We do focus a lot on regional 
topics (hence our name!) but we still have 
our fair share of lyrics that deal with broad 
and general topics like deforestation, war, 
greed, capitalism, marijuana legalization, 
racism, ect. 

PHIL: I do feel that regional politics are 
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overlooked by most punk bands in general. 

I think it’s important to talk about local is- 
sues because they rarely get noticed by the 
national news radar. And these regional po- 
litical and social issues are just small parts 
of a greater trend. It’s good to know what is 
happening. 

SARAH: They are equally important to 
me because all politics are inter-related in 
the long run. Largely because we do live 
in a small town with a mainly non-political 
scene, for me its all about getting local (and 
non-local) kids pissed and motivated to di- 
rect their anger at the powers that be! In this 
town you get shit for standing up for what 
you think is right. Fuck that. 

VINNIE: Yeah, I feei that regional topics are 
— way too often overlooked. We come from 
an area that has one of the richest histories 
of class struggle in the United States dating 
back to the abolition of slavery in the Civil 
War. A lot of people don’t know the fucked 
up shit we’re going through and I feel that 
its important for us to show the world what 
we’re about. 

MATT: I feel that, especially with environ- 
mental concerns, it is important for some to 
inform and educate. 

PE: ATU has a particular music style that 
that reminds me of late 80’s / early 90’s 
post-ANTISECT / NAUSEA style crust. 
This isn’t exactly the most well-known 
sound in the punk movement today 
and l’m wondering if you’ve played any 
shows where people didn’t know how to 
respond? 

CHRIS: Definitely!!! Usually though its 
people outside of the punk community not 
understanding punk in general. One time 
we played an outdoor show and we like 
to talk to the crowd between songs and 
explain them. Some passer by’s heard 
what we had to say and called the fucking 
cops! Saying we used fowl language and 
spouted extreme political views. So yeah 
the pigs busted that show. As far as our 
sound goes within the punk community, I 
think most punx are happy to hear bands 
play old school crust instead of jumping on 
the bandwagon and being another third- 
rate TRAGEDY rip off. Although that style 
is considered old school lots of kids out 
there have never heard it. So to them its 
new and refreshing. For me personally its 
fucking awesome to be compared to greats 
like NAUSEA and ANTISECT and linked to 
the late 80s early 90s sound. That era in 
punk/crust has been a huge influence on 
my life. To have so many people say that 
we capture that sound and yet make it our 
own is very exciting to me. 

SARAH: Yes! We have had way more 


than our fair share of odd looks, cops, and 
fights. 

VINNIE: Yeah, we get that a lot, actually. 
Its never stopped us from rockin’ out, on the 
contrary, it makes us play harder! 

MATT: I find that in Fluntington kids just see 
a political punk band, and for that reason 
alone some people will be standoffish, or 
they are super into you. 

PE: From my few days spent on the road 
with ATU, I noticed you had a strict “don’t 
do anything illegal on tour” rule for the 
band. Why is this and what sort of things 
are allowable exceptions to the rule? 


Huntington after the last tour? 

CHRIS: The homecoming show was great! 
We played with TERRIA DE NADIE from 
Chicago/Madison and local friends SYPFII- 
LIS DEATFI SQUAD. Any band that plays 
20 plus shows in a row is going to come 
home tight, and it was cool to play for our 
friends at home with that momentum. As far 
moving goes for me personally their are lots 
of things about West Virginia that I love, but 
I have lived in the same town for 26 years 
so l’m due for a change. The main thing that 
keeps me in Huntington is ATU. My best 
friends are in this band and love them and 
I love what we do. So if the band moves 



CHRIS: Well, we are pretty open about we move if we stay here we stay here and 
smoking weed. So we try not to do anything we will do as we do. However if ATU was 
that will get canned, like ride around with to “dis-band” then their would be very little 
open containers and shit like that. It would keeping me here. 

be some major bullshit if we had to quit half- PHIL: Touring around the states definitely 
way through tour because one of us went broadened my horizons. I eventually will 
to jail. move away just for the fact that other places 

PHIL: Yep, gotta stay free to tour. have it going on in comparison, be it an ac- 

SARAH: Yea its more of a don’t get caught tive scene, or even a vegetarian restaurant! 
doing anything illegal on tour rule. ATU keeps me here for sure. 

VINNIE: I don’t remember any strict rules SARAH: Sometimes I feel like staying here 
about not doing anything illegal. We did all and working towards a strong community, 
kinds of shit! We just try and make sure we but its really hard when you know you can 
don’t do anything that might ruin the tour for just move to another town where there’s ac- 
us. tually more than a handful of punks (and yea 

MATT: I, unlike my cohorts, have never vegetarian restaurants too!). I’m personally 
done anything illegal. very back and fourth about moving. One 

minute l’m stoked on this town, the next I 
PE: Before the last couple of tours, some want to move west, then the next l’m ready 
of the members of ATU had been serious- to just run away to the woods. And the show 
ly talking about moving away from West when we got home was great! 

Virginia. After touring the states do you VINNIE: I always felt like I wanted to leave, 
still feel like you’d like to go somewhere but after touring most of the US I realized 
else? How was your home-coming gig in l’m comfortable with where l’m at. It only 
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total duđes on the beach in northern Cali- new stuff. 

fornia, seeing Redwood Natíonal Forest, VINNIE: Yeah I was totally shocked at how 

Seattle, Long Beach, the show in Flagstaff, many records have been sold already. We 

driving through tornado warnings across recorded it so long ago, I can’t even stand 

the midwest for 2 days in a row, Lawrence to hear it. We are writing material for a full 

KS, both shows in Mpls, and climbing the length LP right now, hopefully it won’t take 

dunes in Oregon had so much fun, I could as long to be pressed as did the EP! 

go on and on. No regrets! MATT: l’m stoked as hell that outr de- 

but EP is doing as well as it is. Its fucking 
PE How has your EP been received? awesome to see so many enjoy what you 
Were you surprised work so hard at. 

— by how many cop- 

prjT A \T ies have so,cí so f ar ? 

UíilAÍM It’s been more than a 

„ year since that was 

PXv-Y' . recorded, why so 
fj ' long without more 

material coming 
vf i °ut? What’s next for 

ii.|' í atu? 

CHRIS: The EP is 
V doing really well. It 
has been out for 3 
months now, of a little 
over 2000 pressed, 
í T TWT f T' two thirds are gone. 

^ * I’m not too surprised 

that its doing so well 
because we put a lot 
of work into it and have had a ton of support 
from the punk community all around the 
world. I was however more than surprised 
when PE offered to put it out, and surprised 
again when Marald asked to do the art. We 
have always wanted to put out records and 
tour but never thought we would be able to 
mainly because of money and feeling kind 
of trapped in a way. Because we come from 
a small city that gets overlooked by touring 
bands, so we never got to play with lots of 
bands on tour. We mainly just played here 
with local bands and would make the oc- 
casional trip to Cincinnati to play with bands 
on tour. When DISRESPECT came through 
Cinncy, ENVENOMED asked if we would 
play. On the way there we joked some 
about, “What if after we play Dan asked us 
to do a record?” We never thought it would 
actually happen! So when asked to cut a 
record we suggested an EP so we coutd put 
only our best songs at the time on it. Spent 
the time some bands do on a LP on EP and 
did it exactly how we wanted. We are taking 
the same approach to the LP. I would much 
rather take a year or two to do a record, 
put everything we have into it, and take our 
time with until we are happy with it — rather 
than rush it and do something mediocre. 

Also it’s not every day that PE asks you to 
do a record. 

PHIL: Doing great, more to come. 

SARAH: Yea, the plan is to try and stay 
close to home this summer and work on 


took me 21 years to realize ití 
MATT: Well, I could go into detail about 
reasons to leave WV, but instead l’d rather 
stay positive and remind myself that there 
is a punk scene, there are activists, there 
are people here who are putting their lives 
into developing the community. I still want 
to move sometimes, but traveling made me 
home sick in a way. If ATU split up I would 
move to the hills and stock pile weapons 
(psych!). 


PE: Any last words or comments?? 
CHRIS: I would like to say thanx to every- 
one that’s helped us out on the road and at 
home, all the bands we have played with, 
all the punx that keep it real, and all the 
bands and individuals that have been an 
inspiration to me and make me proud to call 
myself punk! 

PHIL: Thanx Dan and Tristessa for the in- 
terview. And to everyone who came to see 
us on tour! 

SARAH: Thank yous and more thank yous! 
Cheers! 

VINNIE: Support the local scene - kill your- 
self!!! 

ATU: Special thanx to Dan for everything 
and to Marald for the artwork! 


PE: Every tour has 
it’s memorable mo- 
ments. Got any- 
thing to share from 
the last one? Any 
places you’re going 
to avoid next time 
around? 


CHRIS: The West J 
Coast tour was j ^ 

amazing. Some 
memorable moments 

for me were the show TT-iTÍ Tufj 

in Appleton, both trips ^ 

to Minneapolis, play- 
ing Burning Portland, 
the bad ass day show in Portland, seeing 
the Pacific Ocean, the pigs invading the 
Long Beach Warehouse, the party in Se- 
attle, driving across the country, and kick- 
ing Dans ass in Galega in South Dakota! 
[I’ll take you down if we re-match on an ac- 
tual arcade machine buddy! -ed] More than 
places, next time I want to avoid van prob- 
lems, police, the flu, losing gear, getting di- 
rections from drunk people, getting gas in 
New Jersey and Oregon, and spending too 
much money on records. 

PHIL: Memorable moments? Forsure! Beer 
tasting party in Eugene after we met up with 
the HAPPY BASTARDS, although I drank a 
little and it affected my memory of the occa- 
sion. I really had fun in Chico at the fire pit 
in the backyard, I ended up doing flips over 
the fire, and eventually into the fire!! When 
we arrived in Seattle we saw Todd walking 
down the road and I decided that when we 
pulled up on him that I would open the side 
doors of the van like a madman scream- 
ing, but when I opened the doors to the van 
my backpack that was propped against the 
door went flying out onto the road and all 
of its contents spilled out.lt did not have 
the desired affect, just some broken pos- 
sessions! f here are no places we visited on 
tours that I wouldn’t revisit!! 

SARAH: The things that stands out the 
most to me are both shows in Portland, be- 
ing stuck on the side of the road in South 
Dakota and seeing all those stars, being 


www.myspace.com/appalachianterrorunit 
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my playing and I love the fact that we are 
a dynamic trio. It makes it more enjoyable, 
and a lot sweatier! 


gave her call. She was really enthusiastic 
as well as encouraging with my new bass 
playing so we were off to a really good 
start. Liina from the STOCKHOLM PIGS 
was singing at first and we had a very nice 
but very awful guitar player. As this mess, 
we played my wedding and luckíiy we and 
everyone else was drunk on Calamucho. 
Sara played the last show with BURNING 
KiTCHEN that same day and kindly offered 
her friendship and guitar skills to us. Liina 
moved to Beriin right after this and Nina, 
Sara, and I started singing after a couple 
of failed attempts at finding another 
dedicated woman to jam with. We played 
our first show in Aprii 2002 with IMPERIAL 
LEATHER, HELLBOUND, and BOXED IN 
at Fullersta in Stockhoim. It was a success 
and we’ve been a neo-brutal punk punk 
power trio ever since. . 

SARA: l’m glad we never found a singer. 
Doing both guitar and vocals has intensified 


PE: Do ail of you play in other bands? 
What other projects are you involved 
in, or have you been involved with? 
AMYL: I sang in the SPIDER CUNTS 
from NYC. We broke up after our 2000 
European tour and I started singing with 
IMPERIAL LEATHER in Stockholm about 
2 days after that. 

NINA: My first band was called THE GREAT 
GONZO, formed in 1991 in Sundsvaíl, the 
town where I grew up. The band consisted 
of me on drums, my friend Kicki (on a 
pink guitar) and our friend Erica on vocals 
and bass. We had loads of fun, but we 
sounded awful. We split up after a year. 
As Amyl mentioned earlier I use to drum 
in a band called GRUESOME ACTION. 
Elenor (nowadays in TO WHAT END?) on 


' v 
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ABDUCTEE S.D. are a 
outspoken and absolutely 
rockin’, all-female punk rock 
band from Sweden . Their 
members are also known by 
many for their other efforts 
in BURNING KITCHEN, 
SPIDER CUNTS, etc, but 
now together they are 
ABDUCTEE S.D. and they 
are absolutely invincible . 
They are interviewed here 
by Maygun . Photos by Old 
HC Dude ( www.oldhcdude . 
com) 

PE: What does ABDUCTEE SD mean? 
AMYL: The S.D. is for shit disturbers. I was 
reading ”No Logo” by Naomi Klein which 
is dedicated to shit disturbers everywhere. 
We considered TSD; ”The Shit Disturbers”, 
but after being in the Spider Cunts and not 
wanting to tell my neices and nephews 
the name of my band I wanted something 
”child T-shirt friendly” this time around. So 
ABDUCTEE S.D. popped up and it had a 
nice ring to it (has if you can say it right!) 

PE: How did you all come together to 
play music? 

AMYL: When I moved to Sweden at the 
end of 2000 I was playing with IMPERIAL 
LEATHER already, but missing playing and 
hanging out with my girl friends in NYC. It 
was time to make some new friends, so I 
just starting asking around about women 
who played anything. I heard Nina had 
drummed in GRUESOME ACTION and 






vocals, Anna on guitar and Charlotte on 
bass. We did about 10 shows in Stockholm 
before I moved to Poland and Charlotte 
left the band in 1999. When I came back 
the remaining three of us translated our 
band name into Swedish and started to 
sing in Swedish. In this band, OHYGGLIG 
AKTION, Elenor grabbed the bass and 
we all did vocals. We recorded a demo 
with three incredible songs, but we never 
played any shows. When we see each 
other now over a beer or two, we always 
find ourselves talking about a reunion that 
would kick some butts, but we haven’t 
made it to the practice space yet... Besides 
ABDUCTEE S.D. I sing in a band called 
STAJNAS LOBOS. Very non-anarcho punk 
-but rather punk with a predilection for bad 
movies and Chuck Norris. Check us out at 
www.stajnaslobos.com 
SARA: I formed my first punk band in 
1991 together with Josefin (BURNING 
KITCHEN) and two other girls. We were 
fifteen and the band was called Funf 
Kráuter. The political climate in Sweden 
was extremely racist and prejudiced at 
that time. We had a right wing government 
where the minister of culture said, “It lies 
in the gypsy culture to steal bikes.” We 
had no problem coming up with punk 
lyrics having these people in power. Afew 
years later BURNING KITCHEN started 
rocking. I guess we still keep some spirit 
around the band by playing hard to get 
(fm afraid even I don’t have the talked 
about 10 inch) and spreading rumours of 
unreleased recordings. After BURNING 
KITCHEN I joined SJU SVÁRA ÁR. We 
played a lot and recorded a bunch of 
songs (that is floating on internet but 
never made it to vinyl) before we split up. i 
love to play with new people and I always 
have some doubtful music projects. And 
a lot of bastard songs with people around 
Sweden and Europe! Josefin and I still 
piay together in Duvon, an acoustic-punk- 
song-duo. Suitable for campfires. 

AMYL: Buy your BURNING KITCHEN 
10” at Communichaos.com! 

PE: What would you say is your source 
of inspiration for writing and performing 
music? 

AMYL: Seriously, everything. 

NINA: Playing music is a source of energy. 
It is amazing how much I get from being at 
practice and playing shows. So many other 
things in life are energy consuming, but 
playing music certainly isn’t. After shows we 
get so much instant feedback from the kids 
- thoughts that people share, self-made t- 
shirts with our band name, drawings people 


make with interpretations of our song (yes, 
it actually happened in Canada!). That is 
so inspiring! It makes me feel that we are 
needed in some way, that what I do makes 
a difference to people. I also find inspiration 
from John Bonham’s drumming, seeing 
other bands play and from the distorted 
image of how a woman should be that we 
get from the mainstream media. I feel that 
I must present an alternative; I must act as 
a counterweight. 

SARA: Yeah, everything. Thecultural of 
life that surrounds me. I’m a big consumer 
of other peoples work (music, art, literature 
etc). Being in a band sure is a source of 
energy, as much as an outlet: an outlet for 
both positive and negative energy. I mean, 
writing music is my tool to understand and 
examine the world! Artist Emile Zola said 
u a work of art is a corner of creation seen 
through a temperament”. My lyrics tell 
you what I see from my corner and I try to 
alternate my mood while writing in hope to 
make ít more interesting. Anger, passion and 
humour are my three favourite mood filters. 
The best thing with making music is that l’rri' 
almost never bored. And if it would happen, 
for example after a three hour lecture in 
school, there’s nothing better than to enter 
the practise space and plug in my Ferrari 
red Gibson SG. Friends sometimes say that 
l’m extremely creative. And yes, I am. If I get 
upset by something I know where to put it. 
Right down to a punk rock beat! - soon to be 
accompanied by Nina and Amyl. 

PE: You write in your record “Resisting 
the lies of capitalism and the terror of 
patriarchy is like fighting the air you 
breathe.Jf you have someone to lean 
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on you will be willing to shake out the 
old graveP’. Does being in a band with 
all women help to have someone to 
lean during times of hardship? Does it 
make it easier to fight capitalism and 
patriarchy having a strong support 
system of women? 

AMYL: I have these two women to discuss 
things with on a regular basis. I miss them 
when we don’t practice regularly. We talk 
a lot during practice! (too much? Nah!) It 
definitely helps to know you’re not going 
crazy when once again you are totally 
pissed off or sad about something. Being 
surrounded by friends of all genders who 
are willing to act on injustices in our scene 
is what helps me. I am lucky in recent 
years to have played music and generally 
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become friends with some caring and 
aware men too, but let nothing undermine 
the fact that being a woman is an amazing 
and unique experience that we share with 
other women, no matter how different that 
experience may be. That connection is 
crucial. 

NINA: Yes, I would say that being in a 
band with all women does help a lot. I feel 
that we need separatist oases to break 
free from the hereditary view of iife. We 
need to be able to talk and act without 
consideration to any old ideas on how “it 
is supposed to be.” That goes for writing 
songs as well. I am sure that men who 
have played in bands for years have very 
clear ideas on how to make a song - 
certain recipes, so to speak - and that can 
be very hard to argue against if you are a 
not so very experienced female musician, 
who just joined a band. It’s very possible 
that we, in ABDUCTEE S.D., sometimes 
write songs in an awkward way, but I feel 
that we all respect each other’s creative 
process and we are generous in giving 
each other the space that we all need. 

Yes, as Amyl said, we are surrounded 
by some aware men, but I never stop being 
astonished by how some of these ”aware” 
punk rock men become male chauvinist 
pigs and act stupid to their female band 
member (usually in a band with just one 
woman). I have heard so many horror 
stories from my female friends about their 
male band pals using master suppression 
techniques on a regular basis at practice. I 
strongly feel that many of our male friends 
should start acting, form discussion groups 
or whatever it takes for them to break free 
from the behavior passed on by heredity 
from our folks, and start acting according 
to their beliefs. 

To answer your last question: Yes, 
having women to talk to and to act with 
definitely makes it easier to breath despite 
the patriarchal smog. 

SARA: It helps a lot since I share 
experiences with women in a way that 
I don’t with men. And talking about 
separatistism, there’s obviously a need for 
it and I enjoy being in separatist groups. But 
it’s not the goal. Separatism is about giving 
women the space we need to formulate 
our experiences, share knowledge and 
strengthen ourselves. I’m sad to say that 
l’ve spent a lot of time talking to other 
women about gender related problems 
within the scene. For example the K- 
town festival in Copenhagen. The past 
five years have all been the same. Great 
bands, but ít’s more of a “male solidarity 
festival” with embarrassingly few women 
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on stage. And every year the organisers 
come with the same lame argument: 
“We only book the bands we like”. Then 
we must ask ourselves, “Who defines 
which bands are good?” We just had a 
two day festival in Stockholm and damn, 
our work for a better gender balance the 
past ten years has paid off. The women 
were actually dominating on stage. And 
yes, we only booked the bands we like! 
Lately l’ve felt that we no longer want to 
spend all this time feeling disregarded. A 
lot of women around me are busy with so 
many cool and important things and I love 
it when people impress each other! The 
binary gender system is far too narrow 
and excluding anyway. The goai is to 
widen the space for everybody. So, about 
your question on playing in a band with all 
women, ifs just encouraging and inspiring 
in every way! Especially on tour when 
we learn how much people long for more 
women on stage. 

AMYL: I want to pick up on what Nina 
said about men’s need to raise their 
awareness. She’s right, sometimes the 
aware men the fuckin’ worst cause they 
think they’re aware! Ha! I have sat at 
collective meetings and watched “aware” 
men selectively not respond to women 
in the group and then wonder in writing 
why more women aren’t involved. Yeah, 
there’s more work to do. “Trying” is not 
enough. Every man who loves punk owes 
it to themselves and those around them 
to become more informed on sexism and 
patriarchy. Trying to see male privilege in 


this society is like trying to see the forest 
through the trees. Grab a couple of friends, 
go into your local info shop (live in the 
countryside- try Ruinnation.org or many 
of the other wonderful diy mailorders) and 
ask for a book on men’s consciousness 
raising. That’s a good place to start. 
“Aware men”-(re)read Scum Manifesto. 
You can pick up a paper copy for about 
a dollar,. 

PE: In the US, Americans are riddled 
with the need to be diagnosed, and 
“cured” by western medicine. This 
often addresses the symptoms, 
without really fixing the problems. It 
also creates a society fueled by fear of 
disease, and sedated with medications 
they don’t need to be taking. In your 
song Diagnostisera mig (Diagnose 
Me) you talk about being “assigned a 
symptom”. Does Sweden’s healthcare 
system work in a similar way to that of 
the US? Do people seem to be over- 
medicated there as well? 

NINA: Sweden is a country with high 
taxes. The society we see today was built 
up over the last hundred year, starting with 
the workers organizing themselves. They 
tried to build a class-less society, based 
on the values of equality between every 
human being. Subsidized public health 
care was one of the measures taken to 
even out the differences between rich and 
poor. Medicine was subsidized as well as 
psycho therapy. This in not however, the 
case anymore. Practically everyone can 
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still see a doctor, who can give you pills. 
But in order to receive psycho therapy of 
any kind through the public health care 
system, you need to prove that you have 
been suicidal for quite some time. Psycho 
therapy is normally offered at private clinics 
for a lot of money. Thus, rich people go to 
private clinics, poor people take pills. To 
answer your question, yes, I think that a 
lot of people over-medicate, because they 
are desperate to take away the pain, and 
society does not offer anything else. Our 
community, the punk and hardcore scene, 
does not really offer anything either, and 
I think that this is a big failure. It makes 
me so sad. A lot of our punk friends take 
pills to make it through theday, and I think 
that they could find help through people 
within the DIYscene if only it were offered. 
Perhaps there are such groups? If so, 
please write about it! 

SARA: I came up with the lyrics after 
being at show with Stockholm pop band 
TOURETTES. Three of the band members 
got “the diagnosis”, and what better 
way to handte it than to start a band? It 
seems like we have so many different 
medications now we have to come up with 
new diseases to meet the bolting market; 
a new complaint for every new psycho- 
pharmacutical product. I heard about a 
sea elephant at a Danish Zoo. It was the 
only one they had, alone in a tank. Soon 
it started to act strange and lost a lot of 
weight. The sea lion went into stereotypy, 
swimming around and around; doing the 
same motions over and over again. The 


keeper said “there’s nothing I can do. 
She’s not sick. We let in divers to break 
her swimming pattern”. Hmm, stereotypy 
is “unhealthy similar movements, repeated 
without any function”. If one’s developed 
this behaviour it’s a clear indicator that 
you’re not coping very well! You probably 
feel that you’re not getting the space and 
stimulation you need. I hate to sound like 
a biologist translating animal behaviour 
to humans (oops, that’s exactly what I 
‘m doing) but my point is that our over- 
medicating (and self-medicating!) friends 
need more space and stimulation. And I 
think most of these problems are stress 
related. We don’t need another letter 
combination. If you’re trying to give me 
one (11 have AD on a HD. 

AMYL: III have mine on rye bread! Need 
space and stimulation, come out to my 
house! I live in the countryside; currently 
have three rescued dogs and a lot of work 
to be done on the house and in the yard. 
Hey I need an extra income; maybe I can 
get the government to pay me the pill 
money and III start a day camp for under- 
spaced, under-stimulated punks. 

PE: In Acrimony , you speak of the 
girl inside you, inside all women, that 
voices insecurities... How can we 
as women work together to become 
allies, instead of competition? How 
do we support one another and work 
together? 

AMYL: Fight the real enemy. Protect 
other women. Every time ANY WOMAN is 


objectified, harassed, orassaulted, EVERY 
WOMAN has been objectified, harassed, 
or assaulted. Every time a woman talks shit 
about a woman or calls her a ”bitch” they 
are insulting themselves and every other 
woman. Every time you protect a woman 
you protect yourself. Make women strong 
in your eyes and with your words and you 
will create heroes instead of victims. Start 
to analyze why you feel jealousy or anger 
towards other women. It may be hard to 
admit at first (and then very liberating) but 
it comes right back to something inside 
of yourself; something ingrained after 
years of images of how women should be 
, should look, should act, should smell, 
should talk, should not talk; something 
you may dislike or not know how to love 
in yourself. Knowing this is an incredible 
relief. All that energy wasted feeling shitty 
towards someone is better used towards 
anything else you want to do for yourself. 
Stick together, read CUNT, by Inga Musico 
(I can’t recommend this book enough!) 
and stay tuned for more ABDUCTEE S.D. 
lyrics. We are still figuring it out! 

NINA: Yes, don’t forget the little things that 
you do every day. Never stop questioning 
your own behavior. It’s your actions that 
count - it’ s not enough just to think. 

SARA: I agree. We need practise but I 
know we actually admire and impress 
each other very much. Everyday. 

PE: How was touring the United States? 
How were you treated, how did people 
react to your music? Any favorite 
memories of the tour? How was touring 
with a baby? 

NINA: The US tour was fantastic! I came 
home with my heart wrapped in cotton - so 
many amazing shows, so many wonderful 
people, and so many fantastic moments 
with the band and the people traveling with 
us. One of many interesting things that I 
noticed was the difference between the 
DIY scene in Europe and the DIY scene 
in the US. It was never matter of fact that 
we would have a place to sleep, food or 
gas money (these things are 99 times 
out of hundred “included” when you book 
a show in Europe). I got the impression 
that people booking shows in the US are 
normally younger people, who perhaps 
still live with their parents. That could 
sometimes be the reason for them not 
wanting to lodge seven punks and a baby 
without a second’s hesitation... Anyways, 
we managed to get sleeping places every 
nighf accept one, so I feel that it went 
really well. People were really friendly and 
hospitable. 
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I guess the baby talk falls on me a bit. 
Well, I am so happy that I have made this 
trip together with my daughter and band. 
We came back to Sweden better people 
all of us, I think. Including my daughter. 
Baby Nika was eight months at the time, 
and I think it was the perfect time for us to 
enjoy such a trip together. I was stíll breast 
feeding, so we were never short of food 
(and the US has the most amazing supply 
of vegan baby food!). At eight months a 
baby still sleeps quite a lot, so we could 
arrange the drives around Nika’s sleeping 
schedule, which made it much easier. Our 
fantastic driver Jose and outstanding tour 
manager Barb were very understanding 
and tried to make it easier for us. With us 
in the van were also Nika’s father, Sumo, 
and our friend Hellvis. Without them I 
would not have been able to enjoy myself 
as much as I did. Sumo and Hellvis took 
turns in looking after Nika and the merch 
table when we played, so all I had to do 
was to breast feed her before we went on 
stage (and that was mostly for egoistic 
reasons, because honestly - who wants to 


play d-beat with tits like Dolly Parton?! I 
can tell you it hurts...). I was neverworried 
about Nika’s well-being at any point during 
the tour, and I would do it again should I 
still have the fantastic support from my 
band and fellow travelers. It was, however, 
a very different tour for me. I have never 
been so clean (me and Nika always played 
in the bath tub, if there was one, from 7 
am waiting for everyone else to get up), so 
sober (no, I don’t like falling asleep drunk 
next to my chubby little baby), or so silent 
on a tour before. Sometimes I could find 
myself feeling that I was missing out on 
a lot of great conversations after midnight 
- feeling shut out, feeling sorry for myself. 
But the choice was always mine and I 
never had second thoughts when I went to 
bed next to my baby. Me and Sumo tried 
to take turns staying up with the rest, but 
either one of us never really got into the 
staying up thing. I think that not until now, 
when Nika is just over a year, that both 
of us are truiy enjoying going out, partying 
or whatever, the way we used to. I guess 
we needed the first year to get used to 


our new family situation. Now Sumo is 
booking tours for his all male band (DÓD 
OCH FÓRBANNELSE) and they have, 
amongst the three of them, two babies. I 
wonder if they are planning to bring any of 
the babies on tour....? 

SARA: The tour was excellent! We played 
so many different places. I’ll line up some 
of them for you: A barn full of hippies in 
Tucson. Someone’s bedroom in Long 
Beach. A skate park with kids rolling back 
and forth in Eugene. A garage in Lake 
Tahoe with 1,5 meter snow walls outside. 
A strange night club in Vancouver where 
Amyl stage dived on the one guy in front of 
the stage, I played on a borrowed Flying V 
and Nina was high above us in her drumkit 
watch tower. And of course a bunch of 
other cool venues. We did 21 shows in 21 
days. Yes, I am an animal lover so l’ll give 
you the ornitologi report. We spotted a flock 
of pelicans against the Califoria sunset, a 
solitude eagle overlooking a Shell petrol 
station, and we enjoyed a circle-pit of 
ducks in dusty Arizona. We all learned a 
lot on this tour. But some of us developed 
more than others. Nika was a baby when 
we landed in Phoenix and when we took 
off from Seattle she was a small child who 
just learned how to crawl. 

AMYL: It was really incredible. The 
disposable cooler of beer and ice between 
the front seats is a favorable memory. 
Disposable coolers and bags of ice are 
not Swedish. Personal favorites: Long 
Beach, Burnt Ramen in Oakland, and 
Portland. Touring with the baby was great. 
Very relaxing and healthy actually; not 
as many all-nighters. And since we didn’t 
have a very much stuff with us (thank 
you to everyone we borrowed stuff from) 
we were a light enough tour van to take 
the scenic route up the West Coast. I 
don’t think many bands/vans can do that. 
Awesome! Sara forgot the hundreds or 
thousands of elephant seals giving birth 
and the seagulls eating the afterbirth. 
Gross-cool! 

PE: Much of the music that comes out 
of Sweden seems to be predominantly 
male. Are there any other all-female 
bands that you play with or can 
recommend to readers? 

AMYL: KAMIKATZE, BEYOND PINK, 
HORROR VACUUM, LICK IT GOOD 
(used to be DYKE HARD) DAMN RIGHT 
(broken up now), USCH! (broken up), 
LIVING SACRIFICE (broken up), and 
GRUESOME ACTION (broken up) 

NINA: VICIOUS IRENE, DUVON, and 
TANT STRUL (broken up now) 
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Sara: ANOTHER MOTHER from 

Gothenburg. 

PE: How do the members of ABDUCTEE 
SD go about fightíng “isms” (sexism, 
racism, homophobia) in their daily 
lives. How do you go about fighting 
against these “isms” in punk? 

NINA: I strongly believe in the power of 
acting within your micro cosmos. To try 
hard to act according to your beliefs in 
your everyday life. It is sometimes so 
hard to insist on yourself, so to speak. 
You can suddenly find yourself giggling 
with the others at work when they make 
stupid remarks about your colored hair, 
your piercings, or your choice of food. 
You giggle because they have made you 
embarrassed and you think it will be easier 
to digest if you become a joke - “The little 
angry rebeí at work”. Well, what I do is 
not about rebellion, it’s a way of life. My 
feminist view on life is not a joke, neither 
is our right to be treated with respect, 
regardless of our physical appearance or 
sexual orientation. Nowadays, I try hard 
not to laugh with them, but to remain calm 
and as before. As Sara always says: “Both 
parties must laugh in order to make it a 
joke.” As long as you are not laughing it’s 
not a joke - the one laughing at you is the 
silly one. 

I am lucky to work at a nice place. 
When offered a higher position at work; I 
have for example taken some measures 
to make it easier for the women at work 
to have babies without loosing any career 
opportunities, or to get a bad wage. That 
includes the situation for our one lesbian, 
who for example, will have to take time off 
to be inseminated in Denmark. She has 
to time that with her ovulation... Imagine 
having that conversation with your boss! 
Now she has a "floating holiday” and she 
will only have to give one day’s notice. I try 
to implement my punk beliefs on our daily 
routines at work l’m proud of that. 

Sumo and I stayed home with Nika 
for seven months each - sharing the 
“maternity” leave equally. We also talk 
about our domestic equality on a daily 
basis. This, because we have to!! It is so 
easy to simply do what you instinctively 
think is the “normal” way of doing things, 
without stopping to give it a closer look. 
Damn, we never thought it would be so 
hard, but as soon as we became parents 
it started to be tricky. We had our first “fight 
free” day when Nika turned six months 
old... Every day, constant struggle. Now, 
I think we are doing very well, and I think 
we are doing so because we stayed true 


to our beliefs. We knew how we wanted to 
live, and we gave our hereditary behavior 
a good fight. 

SARA: By challenging myself. And the 
best way to avoid being narrow-minded 
is to air your own prejudice. Get to know 
people with a different frame of reference. 
Try seeing things from an opposite angle. 

I also like to call on new areas, where I 
don’t feel comfortable, but am curious. 
And I knów l’m always in good company 
cause I trust myself a lot. Please, just one 
more quote! This from my favourite poet 
Kristina Lugn. She said something like 
this: “If you’re looking for a consultant in 
equality. Don’t hire the female academic 
genusvetare (gender expert?). Put the 
middle aged anti-feminist man on the 
job. That way the điscussion will really 
take heat. You’ll get a raging discussion 
with everyone engaged.” I love her way 
of thinking. That unexpected consultant 
would definitely start a debate. That would 
start a process. And process leads to 
change. You must air your own prejudice 
in order to get riđ of it. I fight the “isms” 
every day. I open my eyes and the battle 
is on. But it’s all good. 

AMYL: If it’s got one of those ”ism” in it, it 
ain’t punk! I excerise my right not to buy 
it, not to sell it, not to trade it and not to 
work with it. 


PE: Anything to add? Anything you 
want to discuss, that I left out, etc. 
now’s the time! 

NINA: I feel I could go on forever, but then 
you won’t be able to hold your deadline. 
Thank you so much for showing interest in 
what we are doing, and for your interesting 
questions. Take care and hope to see you 
soon! Hugs! 

SARA: Check out my favorite band 
LUGCHEN - cabaret punk and socialist 
war hymns, at designwaffe.com/lugchen. 
Stick together my friends, work together. 
Bon Courage. 

AMYL: Thanks Maygun! Thanks to Jose 
and Barb for driving around the West Coast 
with us. Thanks to Ryan and Punks Before 
Profits for releasing the LP in the US. 
Check out http://www.communichaos.com 
for lots of great music. We have recently 
released IMPERIAL LEATHER, SIGNAL 
LOST, ABDUCTEE S.D., and KRIGSHOT. 
Next up: ENDROPHOBIA 
Adopt a greyhound. Race bikes not dogs! 
http://www.greyhoundaction.co.uk/ 

Abductee S.D. 
AbSD@communichaos.com 
http:/ywww.communichaos.com/AbSD 
c/o ComKs 
Box 825 
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CHUMBAWAMBA havc been the subject ol'much scorn from many within tlw anar- 
cho-punk movcmcnt sincc thev signcd to EMl Recørds tnore tlian a decade ago and 
took thcir act into thc mainstrcam. In spitc of what secmcd likc an unforgivablc act 
of bctrayal , CHUMBAWAMBA ncvcr stoppcd supporting anarchist causes. Thcir most 
rcccnt rclcasc is a co-production of \K Press \udio< an offshoot of thc collcctivclv 
run , anarchist publisher AK Picss. \ftcr we rcccivcd a promo copv of tlicir latcst al- 
bum 9 A Singsong and a Scrap , / thought it was timc to hun thc hatchct and scc what 
thcy havc to sa\ l'or thcmsclvcs. Chee.es to Boíf for answcring mv qucstions Dan 


I admit I was among thosc critical of 
Chumhwamha whcn you signcd a dcai 
with EML so thc íirst thing I havc lo ask 
is thc big “WHY 9 ” especialh after so many 
years and so many songs slagging off pop 
bands for liclping thc cncmy ? 

Hmm. I know this question is the big thing nig- 
gling away at lots of people’s minđs about us. 
The big thing that turned them off us, ete. 

There were about five or six main reasons 
why we came to that decision. I won't go into 
them all. Right now. 

The reasons were complex and intricate, so 
what I say here won’t satisfy people who har- 
bour more than a suspicion that Chumbawamba 
is a big bunch of tum-coat bastards, any way. If 
anyone reading this is convinced that whatever 
I say won’t mean anything, that we’re (to quote 
someone recently) “a bunch of selbout cunts”, 
then skip this interview and enjoy the rest of the 
magazine. But if you’re going to write to us to 
tell us where we went wrong, make it interest- 
ing and funny. And you never know, within a 
year we’ll be friends — we may have our dif- 
ferences, but believe me, the real enemy isnT 
Chumbawamba, it’s fundamentalism, fascism, 
power, greed, ignorance, the state... etc. These 
things are bigger than this band will ever be. So 
concentrate your anger there! - 

OK. The fact that we had people teiling us 
what we were supposed to do, and how to đo it, 
and why, was a factor. We toured the USA in the 
early nineties and were slagged off by people 
for “playing disco music”. We had Maximum 
RocknRoll refusing to review our albums be- 
cause they “weren’t punk”. Consequentiy, we 
felt no affinity with people who wanted to make 
things narrower, tinier, less of the woríd. People 
who wanted a “scene” rather than a “woriđ”. We 
have no problem with our grandmothers enjoy- 
ing our music! Not that they dø, but we ivould 
have no problem with it. 

EMI had long since devolved from Thom 
EMI, and thus had no weapons manufacturing 


connections. Believe me, we checked this out 
very thoroughiy. 

We had no money, no label, we worked 
jobs to make the album, we knew that the offer 
of £100,000 (about $180,000) would keep the 8 
band and 4 crew going for a few years even if 
we sold no records at ail. 

We knew that we*d get đropped by them 
very quickiy, once it became clear what we in- 
tended to release on their labei. 

There was a vague idea that we might — 
just might — be able to do what most ‘punk’ 
bands hadn’t done — get on national TV talk- 
ing about anarchism, make tons of money and 
give most of it away to anarchist/radical groups 
who really needed it, get invited to award shows 
(thus having the opportunity to attack the British 
Deputy Prime Minister), and then get dropped 
by the iabel — boo hoo — and come out the 
other end laughing our socks off. 

That’s it. That’s what we thought. We feel 
now that we came out the other end of the big 
corporate meat machine intact. I feel unsullied 
by the whole experience. Strange, interesting, 
weirđ, and funny. 

Did you cvcr cxpcct ii to gct so hig and 
what cøntrol didyou havc o\cr vour songs 
hcing used in corporate ad campaigns? 
\\ hat sort of impaei did it havc on you 
as a band ? Doyou thinkyou wcrc ablc to 
turn this windfall of cxposure / popularity 
in to soinething positive? 

We never expected to be so big. I mean, obvi- 
ously not. It was ridiculous. 

The corporate ad campaigns? Yes, we had 
contro! over them all. We had the final say over 
whether the music was used. We’d made sure 
we had a water-tight contract which gave us 
control. So if it was a corp. that was shit, we 
gave all the money to people who were involved 
in fighting that corp.. Indymedia, etc. We would 
have refused them, otherwise. 

We had so many requests from big compa- 


nies. Disney, Nike, etc, we tumed them down 
straight away, $250,000 offers. Around the time 
of the Olympics, there was talk of a million dol- 
lars. From Nike. For that one song. We refused. 

But others, crap car companies, we went 
to local activists, we said, “we’ve been offered 
blah blah blah for our music on an ad. If you 
think it’s dirty money, if you don’t want it, we’ll 
tum down the ad. If we accept it, you can have 
the money.” We were on a hiding to nothing. 

People saw the ad, they slagged us off. 
They didn’t know the ad was funding local an- 
archist/radical activists. We had a band pact to 
not talk about this for a while. 

There are people who believe that you 
should never use your politics, your ‘art’, for the 
big companies, for money. I have to explain. 

There’s a theory that says that people who 
are so angry about others accepting big cor- 
porate money have never been offered any; so 
their view is worthless. We were in a position 
where we were being offered money. So — we 
could easily have tumed it all đown. I mean, 
we were making money from record sales. We 
didn’t need this ad money. 

We decided that we should let the radical 
activists decide. If the anarchist radio stations 
in Italy had said NO to the money we got from 
our music being played behinđ an Italian car ad, 
we’d have turned it down. Quite simple. People 
need money to do stuff. We felt we were trying 
to be part of that ‘need’, for a while. And then it 
ran out, obviously. 

That’s how it was for two years. Now 
they ’ ve stopped asking. 

I was actually surpriscd to hcar that AK 
Prcss was releasmg a ncw CD ofa scalcd 
down a nd mostly acoustie Chumhawa mha. 
Is this a new direetion for Chumhawamha 
ormerelya tcmporarv hrcak froin thcfull 
scale band ? 

No, it’s a new direction. We’ve always tried to 
do these sudden changes in direction, anđ usual- 
ly they confounđ and confuse people for a while. 
But it’s part of what we do. We really đøn’t want 
to be a banđ that people can pin down, musi- 
cally. The politics are fairly consistent, though. 
Musically, we’re fans of The Beatles, in that 
they existed for ten years and changed at least 
once every two years. We’re growing mous- 
taches and writing about Marmalade Skies on 
our next aibum. 


CHUMBAWAMBA 
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CHUMBAWAMBA 


Ramsey ofAK Press đeseribcd tlie CD as a 
sort of tribute to elassic Joe fíill and clas - 
sic IWW songS ' , vvbieb made me tbink it 
was going to be in the vein ofthe Englisb 
Rebel Songs 10”. However, when the CD 
arrived from AK press it was mueh more 
varied and eontained all original songs 
except two. What was the impetus behind 
this new release? 

We stripped down and sat around playing acous- 
tic instruments, thinking that YOU DONT 
HAVE TO PLAY LOUD TO BE ANGRY That 
was our guide. We wrote songs about our his- 
tory anđ about the world, about the fact we’re at 
war, etc. Anđ the idea was to do it all with four- 
part harmonies. I like the idea of being anti-war, 
with four-part harmonies. 


I live now. They taught me things I didn’t know. I 
was one of those lads traveling round the country 
with a sleeping bag on my back following Crass 
around, I loved that band. It didn’t mean I didn’t 
question their ideas — I did — but I loved that 
time. when I was leaming about the world and 
about politics and... stuff. But if people weren’t 
around — then, yes, don’t get nostalgic for a time 
you didn’t know. That never works. 


and laekingall the electronie gizmos from 
previous releases? Does this ehange the 
erea tive proeess? 

ít changes the creative process, of course. But 
it’s in there anyway. Picking up a guitar. Strum- 
ming along. Working out harmonies. It’s enjoy- 
able. Really. Neil works out where we should 
be singing. He’s brilliant at it. And it makes it 
an absolute joy to sing. There are few things 
more enjoyable than singing a radical song in 
four-part harmony, and realizing you’re get- 
ting it right. Apart from watching the House of 
Commons bum down. Or seeing George W Bush 
assassinated. Or watching Osama Bin Laden 
being buried. Or having to watch Bono’s funeral. 

Even in your attempts to write more light- 
hearted songs , there vet remains a serious 
political undereurrent in thern all. Is this 
justa had hahit orareyou consciously stiek - 
ing to the statement , “If our musie makes 
you happy and eontent , then it’s failed ?” 

It’s a bad habit. You’re right. We want to make 
music that makes people happy... but. Content? 
I don’t think so. We’re doomed. 

Haveyou ever made statements like “ Ifwe 
ever do sueh and sueh then I’tn quitting 
this hand for sure?” Have you ever found 
yourself doing just what you sáid you’d 
never do? At what point do think Chum- 
bawamha will ever die or will it simply 
evolve YY Íth its memhers? 

We’ve probably all đone things we said we’d 
never đo. But realíy, we’ve gone through those 
things together, in meetings, discussing every- 
thing (like any good collective should). And be- 
cause we don’t believe in the idea of voting (i.e. 
majority mle, for those that need reminding) we 
discuss things until there’s an agreement. So — 
at the moment there’s no agreement on whether 
Chumbawamba will die. Or not. If I were you, 
I’d place bets on us not dying. Because I’m 
quite enjoying it. 

Any final eomments , blaring omissions , 
insults and or threats you’d like to pass 
along? 

No. Not at all. Any follow-up questions from 
readers are welcome... 


U hat ofthe deal with E\ll areyou stiil 
under eontraet with them? Do you think 
that AK Prcss wil! he ahle to distrihute 
the new CD as far and wide as previous 
relcases? W ill internet íile-sharing lill in 
some ofthose gaps? 

We havea publishmgdeaJ with EMl daling 
fVorn the tirne \\( k were on the label. But 
not a label deal, obviouslv. Thev dropped 
us liki' a stonc when we a ; released a CD 
about Tony Blair bchind their baeks, and 
h releaseđ an albutn that sotmded nothing 
likt‘ TiihthuinpingL 

We think AK Press will do what they 
can, and we trust them on that. It ll be íine. 
We’ve done various things with AK in the 
past and we think they’re really good at let- 
ting peopie know the album’s out there. 
They’re great peopie. They do really good 
stiifT, and íf only we eould W\cc getting in 
bed with them đressed in rubber they’d 
sell millions of our albums. But we ean’t. 

As foislntemet-sharing: go on. Do it. 

What do you say to people who ask you 
ahout thc old CRASS-cra pcacc ptmk 
days? Do you think there is a scnse of 
false noslalgia ahout those “good old days 
of a na rcho- ptink?” 

Well, no, I đon’t think there’s a sense of false nos- 
talgia — I have those days as a memory of a time 
when there were lots of possibilities, lots of ideas 
and hopes. Personally, those đays informed how 


Was thcrc evcr a point CHIJMBWAMBA 
gave up on punk or has the punk back- 
gronnd heen forged into whal you have 
done later on? 

We never gave up on punk. But maybe punk 
meant something different for us than it did for 
some people. For us it wasn’t Crass and Minor 
Threat etc (though I loved all that), it was the 
Clash, the Pistols, the Slits. ‘Cos we’re old. Punk 
originally was a broad, anti-sexist, anti-govem- 
ment, anti-authoritarian, anti-boredom thing. 
That’s where our template began. Then Crass 
came along and made it more specific — aah, 
bless ‘em — and suddenly, punks around the 
world are telling us all what are and aren’t al- 
lowed to do. I’ll tell you now — Chumbawamba 
is a punk band. I’m talking about 1977, when 
we first realized what punk was. Punk can be 
acapella. Punk can be doo-wop. Punk can be 
chorale, classical, rhythm n blues. So, yes, 
Chumbawamba will always be punk. You 
have to picture me now — hand on my heart 
— “punk Ís here! Inside me!” — that’s where 
we are. We’re a punk band, whatever style we 
sing, because our aim is to challenge, change, 
accuse, disrupt, upset and galvanise. Yes, that’s 
the word. Galvanise. 

Thc ncw CD has a much morc folk-in- 
spired structurc thcn most of what you 
have released in the past decade. Was 
writing and recording this ncw record a 
hit like relearning Itow to ridc the hicyclc 
in thatyou’rc using diffcrent instrumcnts 
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PISSCRHIST IS AUSTRAIIAN FOR ASS-KICKING CRAZY 
THRASH. KNOWING- THAT PISSCHRIST WILL SOON BE 
STARTING THEIR FIRST U.S. TOUR, WE THOUGHT IT WOULL 
BE A GOOL ILEA TO FIRE THEM SOME QUESTIONS... 


% 



PE: WHAT IS YOUR NAME, INSTRUMENT, 
AND FAYORITE DRINK? 

Y: Yeap. Vocalist. Fav drink is i 
Coopers Sparkling Ale. | 
D: Dave. Guitar. Token non-drinker] 
but íav soda is Mecca Cola 


PE: HOW DID PISSCHRIST FORM AND 
WHAT ARE SOME OF THE HIGHLIGHTS OF 
BEING IN THE BAND SO FAR? ANYTHING 
SUCK SO FAR? 

Y: Nothing has sucked. The high- 
light ol' being in this band is 
playing with a bunch oí' mates that 
like to do it hard! ! ! 

D: We lormed a few years ago when 
we were all living together and 
had a jam room in our house. Timmy 
and I were talking about doing an 
old Swedish thrash thing and we 
starting jamming it out with James 
on bass, got a few songs going and 
needed a vocalist who was going to 
go mental and i guess there was no 
one else who íitted the bill bet- 
ter than Yeap! Man it has all been 
a blast 


PE: WHEN I THROW ON A PISSCHRIST 
RECORD I HEAR ELEMENTS OF OLD 
SCHOOL, SWEDISH D-BEAT ÍCANG MIXED 
WITH CLASS JAPANESE HARDCORE SUCH 
AS BASTARD AND NIGHTMARE? IS THIS 
AN INTENTIONAL SOUND AND ARE THERE 
OTHER D-BEATERS IN AUST&^LIA? 

Y: Well, I think we are dpíinitely 
inspired by lots of Swedish and 
Japanese bands. So naturally it 
does influence our song writing. I 
saj' that Pisschrist for me is a 
homage band to all our favorite 
bands ! 

D: yeah lots of good old influen- 
tial punk bands from Australia but 






as í'ar as d-beaters go we had to 
look elsevvhere for inspiration 

PE: HOW PIP THE SPLIT EP WITH 
KVOKTEBINGEN COME ABOUT? IS THIS 
YOUR LREAM COME TRUE TO BE SHARING 
VINYL WITH AUTHENTIC SWELISH KANG? 
Y : Larre i'rom KVOTERINGEN got in 
touch with us through email and 
v;e just got talking. We thought 
it would be nice to do a split 
that is just raw as fuck. Also so 
we could expose our respective 
scene to the int ernat ional punx 


scene. Reuben the boss of Endless 
Blockades likes both bands. So he 
agreed to put it out . 

PE: PISSHCHRIST LYRICS ARE WRITTEN 
IN A SIMPLIFIEL ÐISCHARGE STYLE 
HAIKU . DO YOU THINK YOU CAN AD- 
EQUATELY GET YOUR MESSAGE ACROSS 
THIS WAY OR IS THE PURPOSE MAINLY 
TO STAY TRUE TO THE KÁNG? YOU HAVE 
SEVERAL NON— ENGLISH LANGUAGE SONGS 
- WHAT IS THE BACKGROUND BEHIND 
THEM? 

Y: I write songs in Malaysian. I 


do really appreciate it when bands 
go all out on their artwork too! 

PE: UNTIL RECENTLY, AUSTRALIAN 
CONTRIBUTIONS HAVE BEEN ABSENT 
FROM THE INTERNATIONAL DIY PUNK 
NETWORK. WHAT HAS LEAD TO THE RE- 
CENT TURNAROUND? WHAT ARE SOME 
OTHER GOOD AUSSIE BANDS , LABELS 
AND/OR ZINES THAT WE SHOULD BE 
LOOKING OUT FOR? 

D: I guess there is a bit of a 
recent turnaround with a few 
dedicated folk here constantly 
in contact with people over- 
seas, trading releases and so on. 
It is also starting to open up 
a bit with a few internat ional 
bands coming through like LIMP- 
WRIST , REGULATIONS, PACK and KYK- 
LOOPIEN SUKUPUUTTO. We deíiinitly 
lack bands here that stick around 
for the long haul and keep put- 
ting out records, touring, etc. A 
few are ABC WEAPONS , MASS TRAUMA , 
DRAFT DODGER(rip) VAE VICTUS (go- 
ing to Europe) and my other band 
STRAIGHTJACKET NATION. An awesome 
active label to check out 
Endless Blockades Paper zines 
check out “Distort” (awesome) , 

“Cut Sick” and “Usvthem” (more HC 
sty le ) . 

PE: HAS THE WAR ON TERROR REACHED 
AUSTRALIA AND SE ASIA? DID THE 
2002 NIGHTCLUB BOMBING IN BALI 
LEAD TO INCREASED (IN)SECURITY 



generally struggle when it comes 
to writing and reading. i’m more 
of a visual person. But its easier 
sometimes to write in a mix of 
English and Malay. The songs that 
I write in Malays are more direet- 
ed to my experience coming from 
Malaysia. 

PE: LIKE THE MUSIC, YOUR RECORDS 

COME PACKED IN SOME REALLY GREAT 
ARTWORK WHICH BORROWS HEAVILY FROM 
CLASSIC PUNK IMAGERY • IS THERE A 
PARTICULAR ARTIST WHO DOES YOUR 
GRAPHICS AND HOW IMPORTANT IS IT 
TO USE “TRADITIONAL” PUNK STYLES? 
Y: So far there are three artists 
that do our artwork. Kenji Terror 
(Indonesia), Steve Vision Of War. 
and Me ! I do all the layout for 
our records. I try to keep comput- 
er out of the equation and have a 
cut and paste method. It’s better 
looking and has more of a personal 
touch. Because I*m an animator, I 



HASSLES? 





Y: Yes, Australia is a really 
paranoid country vvhen it comes 
to this, The government has made 
it harder í’or reíugees to come 
through. Immigration has gotten 
tighter. Because I*m Malaysian I 
get hassled sometimes by immigra- 
tion and customs when travelling. 
Last year there was a big raid 
in a predominant ly Middle East- 
ern suburb. A number oí' Muslim men 
were arrested without any warrant 
íor suspicion of terrorism. 

PE: WHERE ELSE HAYE YOU TOURED 
ASIDE FROM AUSTRALIA? DID YOU SEE 
THINGS BEING- DONE ELSEWHERE THAT 
JUST BLEW YOU AWAY? DID YOU GET 
ANY INSPIRATION POR THINGS YOU 
MAY WANT TO TRY BACK HOME? 

Y: We have toured SE Asia, Europe 
and soon Japan, US and Mexico. I 
really got inspired on how people 
in Europe run their venues and 
how bands get good support (iood, 
place to sleep, lots of booze) 
when they are on tour. Por us it 
was nice when we were playing ev- 
eryday to come to a venue and have 
good food, booze, nice people and 
a nice place to sleep. We used to 
run a venue called the Pink Pal- 
ace, but we were never that or- 
ganized. After coming back from 
this upcoming tour, I deíinitely 
will put my energy to doing a 
venue that will have more support 
on touring bands. 

PE: PROM YOUR LYRICS, ETC • I WOULD 
ASSUME YOU ARE ALL VEGAN OR VEG- 
ETARIAN. HAVE YOU EVER HAD TROUBLE 
PINDING SOMETHING TO EAT WHILE ON 
TOUR? ANY MEMORABLE VEGGIE EATS 
OR RESTAURANTS YOU*VE DISCOVERED 
WHILE ON TOUR? 

Y: Everyone is vegan except me 
(veggie). I think Indonesia is up 
there with their brand of Tem- 
peh and Tofu terror. Stalls by 
the side of the road selling deep 
fried stuffed tofu and tempeh! 
Coconut rice with chilli paste and 
battered tempeh! Malaysia has some 
pretty good mock meat restaurants. 
I heard there are pretty good ones 
in US... looking forward to them! 
D: The ones Yeap mentioned are 
favorites. All over SE Asia ruled 
for veggie food, but it was a bit 
harder in Thailand due to all the 
ílsh sauce. Also Not as easy to eat 
anything off the street as other 



places, but there are some awesome 
restaurants there. Looking forward 
to Love n Haight in San Francisco 
and Red Bamboo when we are in New 
York, Fuck yeah! 


that we must get back there! My 
other band is also recording a 12 
look out for a US tour 08, who 
knows • 


PE: ANYTHING ELSE YOU D LIKE TO 
ADD? 

Y: Cheers! Lets make distort party 
in a few weeks! 

D: Cheers for the interview see 
you at Chaos in Tejas! 


PE: WHAT ARE YOUR NEXT TOUR PLANS? 
ARE ANY OP YOU PLAYING IN OTHER 
BANDS THAT MAY BE TOURING SOON AS 
WELL? 

Y: Record LP number two and tour 
Europe in 08. 

D: Yeah, record another LP, and 
then would be great to head back 
to Europe/ We had such a good time 


íloppymohawk. nomast ers • org 
myspace.com/dbeatholocaust 
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C.L.I.T. Fest ‘07 

Ccmbating Latent Inequaiity Tcgether ■ Richmcnd, VA ■ Jisne 29th - Juiy lst 


Taking Action! 

The goals of this fest: 

★ To educate ourselves on the social problem 
of sexism and raise public awareness of the 
many facets of sexism 

★ To promote... self knowledge/expression/ em- 
powerment 

★ To invite/encourage dialogue and discussions 

★ To foster change in attitudes towards sexism 
within ourselves, our lives and others around us 

★ To have fun 

Why is this fest happening? 

Punk claims to be an ideological, egalitarian 
alternative to mainstream society... So Why Are 
Womyn Still Marginalized In Our Community? 

There are far more men playing in bands, 
running distros and labels. More frequently, men 
set up shows and tours for bands, etc... SO... 
where does that leave womyn? What are womyn’s 
roles in this community? What is the source of this 
imbalance? How can we solve this problem? 

Womyn feel: ignored, discounted, excluded, no- 
participation, alienation, feelings of worthlessness, 
lowered self esteem, questioning of one’s role in 
the scene , further non-participation, and leads to 
a high turnover (dropout) rate for womyn 

It’s not only in your head. You are not alone. 
Subcultural research has found that womyn exist 
within the margins of subcultures. 

As we are part of the DIY subculture, which is 
comprised of many genres of punk, we should strive 
for equality!!! A way to achieve this is to work togeth- 
er to create space for womyn to fully participate in all 
aspects of this community. This includes: 

★ Womyn in bands 

★ More womyn running record labels, distros, etc. 

★ More womyn setting up shows and tours 

★ Womyn participating in diverse ways in this 
community 

★ Learning to communicate with each other on 
issues of gender, sexism and other forms of 
oppression 

How are we going to eradicate sexism? 

★ To learn, raise awareness, educate others and 
ourselves on the various forms of sexism 

★ To learn the various ways in which we internal- 
ize sexism 

★ Look at this problem within our community, as 
well as outside of it. 

★ To take action on these problems everywhere 
including within our own community. 

WHAT TO EXPECT... 



Live Music / Bands: 

2 MINUTE TANTRUM - MN 
APPALACHIAN TERROR UNIT - WV 
BLACK SEPTEMBER - Chicago 
CALL THE COPS - Baltimore 
CHOOSE YOUR POISON - Wl 
COJOBA - Puerto Rico 
CONDENADA - Chicago 
DRUGS OF FAITH - DC 
FITS OF FURY-MN 
FUCKTHIS-MI 

JUST ANOTHER CONSUMER - Texas 

I OBJECT - Rochester 

MENSTRUAL TRAMPS - MN 

OPTIMUS CRIME - MO 

PRAY FOR DEATH 

QUEST FORFIRE-WI 

RAGER - Chicago 

RED DEVIL - Philly 

REDTHREAD -Boston 

SAI U DROM - NY 

SAMOTHRACE - Kansas 

THEM - CT 

TWO FUNERALS - VA 

WARTORN - Wl 

Education/Workshops: 

★ Zine Making 

★ Sexual Assault 

★ Crucial Sisterhood/Crucial Motherhood 

★ Yogic/ Ayurvedic Womyn’s Health 

★ Manifestations of Sexism 

★ Substance Abuse 

★ Car Mechanics 

★ Screen printing 

★ Bike Repair 

★ Girls Supporting Girls 

★ A Facilitated Panel Discussion on Porn 

★ SelfDefense 


Info Shop Tables 

★ Brian MacKenzie Infoshop (DC) 

★ Down There Women’s Health Coll. (DC) 

★ Cristy Road from Microcosm Publishing 

★ DC Rape Crisis Center 

★ Compassion Over Killing 

★ Feminists United - VCU 

★ Moth Squad - RVA 

★ SAVES (sexual assault and dating violence 
education) -VCU 

★ MAV (men against violence) - VCU 

Music/Zine Distros/Food 

“Never doubt that a small group of thoughtful 
committed citizens can change the world. In- 
deed, it is the only thing that ever has. ” 

— Margaret Mead 

Alley Katz 
10 Walnut Alley 
Richmond, VA 23223 

Contact Information: againstsexism@cs.com 
www.myspace.com/clitfestrva 

FROM THE BACK OF THE ROOM 

A new documentary out of DC 

Our community has been dominated by 
males throughout the history of this community. 
One exception was that in the early 1990s Riot 
Grrrl, a feminist form of punk, arose and chal- 
lenged these norms and expectations. 

Riot girl leant an important energy to womyn 
in the punk and indy communities. There was an 
abundance of bands, energy and commitment 
that existed in the Washington, DC and Olym- 
pia areas during the 1990s... but it’s not the 90s 
anymore. It’s 2006. The Riot Girl era has passed, 
and it seems that its influence has dwindled as 
well. Riot Girl may have empowered womyn, but 
to some extent it segregated them as well. Now 
that it’s over, where does that leave womyn into- 
day’s punk communities? 

Where are the womyn in the punk commu- 
nity in our country these days, and what do they 
have to say for themselves? What are they striv- 
ing towards? Do they still feel separated from the 
men in their communities? Do they feel they’ve 
progressed? 

We propose to explore this idea by docu- 
menting the lives and contributions of feminists 
across the country. From these people, we hope 
to compile an accurate idea of how they feel they 
fit in the history of feminist punk, what the current 
state of gender equality in the punk scene is, and 
what the future holds. 

We hope to start traveling and shooting at 
the C.L.I.T. Fest next summer. 
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YUNMY VEGAN RECIPES 


Desígnefl to make you feel good, to feed your body mind and heart, thís section is full oí 
recipes I like to call “comíort íoods.” Things you make when you are íeelind down, thinds 
to make when you want something íamiliar from home, or like a íriend used to make. 
Something that reminds you oi childhood. Something that makes that hangover go away. 
Something you want to eat over and over agaín. Comíort foods. Food that íeeds the soul. 


GRILLED MUSHROOMS 

Stolen straight out of the kitchen at an old job, 
printed for your punk rock pleasure, these 
mushrooms are simple and delicious. 


A couple boxes of button mushrooms 
Afew sprigs of fresh thyme leaves, pulled 
from the stem, chopped 
Red wine vinegar 
Olive Oil 
Salt 
Pepper 


For the mushrooms: 

Toss mushrooms in olive oil, salt and pepper. 
Throw em on a grill that is covered with tin foil. 
Turn every couple of minutes until tender, and 
remove from grill to cool. 


For the vinagrette: 

You can make as much or as little as you want. 
Add equal parts vinegar and oil and mix. Add 
salt, pepper, and sugar to taste. It should be 
tangy but slightly sweet. You should be able 
to taste everything that went into the dressing 
without it being overwhelmingly one thing or 
another. 


Cut tofu into thin slices lengthwise 

Fry in a pan with oil and brown on both sides 

Douse in soy sauce, add handfuls of nutritional 

yeast, and shake on garlic salt, salt and pepper. 

turn tofu and repeat. Cook til crispy. Toast 

muffins and add margarine, then tofu slices. 

yum! 


Once the mushrooms are cooled, add chopped 
thyme and coat in a bowl with the vinagrette. 
Eat em up! 


MAYGUN’S u l MISS THE SEWARD 
CAFE” ROOT STIR-FRY 

1 blocktempeh 

1 small bunch kale 

2 carrots 
2 beets 

2 turnips 

1 small head broccoli 

3 cloves garlic 
small piece of ginger 
Bragg’s liquid aminos, to taste 
Brown rice 

Cook the brown rice either in a rice cooker, or 
as package indicates. I usually do at least 2:1 
water to rice. 


Cut all the veggies into bite sized pieces, 
the tempeh into squares, and tear the kale, 
removing the tough stem. Marinate tempeh 
cubes in soy sauce, sri racha, salt and pepper. 
Chop the garlic, onion, and peeled ginger. 


In a smoking hot pan, add oil, and fry the 
tempeh until it browns on all sides. Remove 
tempeh and add onion. Sautee 2 minutes, and 
add ginger and garlic, stirring frequently so 
they don’t burn. Add the veggies and bragg’s, 
and cook until they begin to get tender, but still 
have a slight crunch to them. Toss back in the 


tempeh, heat through, and pour over brown 
rice. Douse with nutritional yeast, hot sauce, soy 
sauce, etc. 


MAYGUN’S FRIED EGG SAMMIES 

An old friend’s recipe, more or less, these are 
great for a quick morning meal. Add spinach, 
veggie sausage, and nutritional yeast sauce for 
a rockin’ breakfast sandwich! 


1 blocktofu 
English muffins 
Nutritional yeast 
Garlic powder 
Soy sauce 
Salt 
Pepper 
Margarine 




KELLY’S VEGAN MAC N CHEESE 

In Long Beach, people beg for this stuff. 

1/4 cup margarine 
1/4 cup of flour 
2 cups of soymilk 
package of vegan cream cheese 
one block vegan cheddar cheese (Follow 
Your Heart’s vegan gourmet works best) 
a bag of large elbow macaroni 
bread crumbs 
salt and pepper to taste 

In a sauce pan melt margarine and stir in flour. 
Add soymilk and stir until smooth and thick. 

Add cream cheese and stir until melted. Add 
shredded cheese and stir until completely 
melted. Add salt and pepper. 

In a casserole dish mix the cooked noodles 
and sauce completely cover the top with bread 
crumbs and bake for 20-30 minutes at 350° 

MAYGUN’S TOFU THINGS 

For a period in my life, I denied access to this 
recipe, stating that the secret ingredient was 
“love”. I lied. It’s cheap beer. 

1 block tofu 
Soy sauce 
Cheap beer 
flour 

salt 

pepper 
garlic powder 
onion powder 
parsley 

veggie chicken broth powder 
cornmeal 
nutritional yeast 
seasoning salt 

Cut the tofu into squares. Marinate tofu squares 
in a mix of 1/3 each soy sauce, beer and water. 
Mix all the dry ingredients in another bowl. Dip 
tofu into beer/soy/water liquid, then coat in dry 
mixture. In a medium sized pan, heat vegetable 
oil (enough to cover the entire bottom of the 
pan). Fry the tofu squares on all sides until they 
are golden brown. Serve with whatever dipping 
sauce you want to- at my house, we eat them 
with mustard, cock sauce, vegan mayo, and bbq 
sauce. They are the best! 

MAYGUN’S MOCK DUCK SAMMICHES 

In Minneapolis there is a littíe place called the 
Jasmine Deli on Nicollett Avenue. For years, 

I went to buy the incredibly cheap, incredibly 
delicious mock duck sandwiches they serve. 
This is a different take on the mock duck 
hoagie (sub, grinda, etc. Call it what you will, 
you’re going to want to eat it) but really good 
nonetheless. 

Hoagie bread 

2 cans mock duck 

2 cloves garlic, minced 

2-3 green onions, sliced really thin 

nayo 

soy sauce 
cock sauce 

Take mock duck out of the cans and set into 


a strainer. Rinse off all residue, and chop into 
bite-sized pieces. Mince garlic, and slice green 
onions. Heat vegetable oil in a nonstick pan 
over medium heat, and add mock duck. Stir 
mock duck to coat with oil and cook evenly. 

After 3-4 minutes, add garlic and stir well. Add 
soy sauce and cock sauce and cook til garlic is 
softened and mock duck has browned. Toss in 
green onion for the last minute or so. Cut hoagie 
buns in half lengthwise and toast, lather up with 
nayonaise, and pour generous servings into the 
bread. Devour. 


In a medium pan, add equal parts nutritional 
yeast and flour. Whisk both on low heat until 
you can smell the flour and nutritional yeast, 
stirring constantly so they don’t burn. Add about 
a cup of water and whisk into the flour. Be sure 
to get out all the lumps! The consistency should 
be about the same as that fake weird nacho 
cheese you see in gas stations. If it’s too thick, 
add more water, too thin, continue to stir and let 
it cook down a bit before adding more nutritional 
yeast. It will thicken the longer it is cooked. 

Add the green chiles, a dash of cumin, salt and 
pepper. 

For the Soy meat: 

2 cups tvp, rehydrated with hot water. 

2 tbsp olive oil 
1 teaspoon cumin 
1 teaspoon coriander 
1 teaspoon chili powder 
1 teaspoon paprika 
1/2 teaspoon salt 
1 teaspoon pepper 
1 teaspoon garlic salt 
1 teaspoon onion powder 

1 small onion, diced small 

2 cloves garlic, minced 

1 red and green pepper, diced small 

1 4 oz can of tomato paste 

In a sautee pan over medium heat, heat the 
olive oil. Add the peppers and onions and cook 
until softened. Add garlic and TVP, stir to coat 
with the oil and veggies. Add all the seasonings, 
tomato paste and water, stir. Cook through until 
hot, stirring regularly. 

Put the chips onto a plate. Top with the 
nutritional yeast cheese, soy meat, black beans, 
olives, green onions and whatever else you 
want on there. 

KELLY’S TURNS OUT TUNO 
CASSEROLE 

1/4 cup margarine 
1/4 cup of flour 

2 cups of soymilk 

package of vegan cream cheese 


tube of frozen Tuno (or two cans) 
frozen or canned peas 
a bag of large elbow macaroni 
bread crumbs 
salt and pepper to taste 

In a sauce pan melt margarine and stir in flour. 
Add soymilk and stir until smooth and thick. Add 
cream cheese and stir until melted. Add thawed 
Tuno. Add about 16 oz of peas. Add salt and 
pepper. 

In a casserole dish mix the cooked noodles and 
sauce. Completely cover the top with bread 
crumbs and bake for 20-30 minutes at 350° 

MAYGUN’S GRILLED ASIAN 
VEGGIE SANDWICH 

1 made this at work one day and it was fantastic! 
Rich, comforting, filling, this will be a sandwich 
that you crave... 

To make the spicy Japanese aioli: 

1 cup vegan mayonaise 

2 cloves garlic, minced 
2 Tbsp sesame oil 

2 Tbsp Sri Racha chili sauce. 

Add all ingredients in a bowl and mix thoroughly. 
Refrigerate until you are going to use it! 

To make the filling: 

Assorted vegetables such as red peppers, 
red onions, zucchini, eggplant, scallions, 
carrots, etc. 

Cut veggies into strips, toss with olive oil, salt 
and pepper. Throw on a grill until they have 
been marked with grill marks and are softened. 
Cut a large, crusty piece of bread like a baguette 
or panini. Throw the bread on the grill for just a 
minute to heat it and get grill marks on it. 

Slather both pieces of bread with the aioli, 
pile on arugula or raw spinach, and the grilled 
veggies. Yum! 

TOFU SCRAMBLE REVISITED 

1 block firm tofu 
6 mushrooms 
1/2 onion 

2-3 cloves garlic 
handful of spinach 

2 links or equivalent of veggie sausage 
Garlic powder 

Onion powder 
Seasoning salt 
Braggs Liquid Aminos 
Soy sauce 
Parsley 
Pepper 

In a medium pan, heat oil and add onion and 
half the garlic. Sautee veggie sausage til golden 
brown. Add tofu and stir, cooking until it is 
cooked through. Add the rest of the garlic, soy 
sauce and braggs, letting the tofu brown a bit in 
the pan for a few minutes. Throw in the sliced 
mushrooms for a couple of minutes, then the 
spinach. Turn the spinach into the mixture until 
it barely wilts, and remove from heat. Serve with 
wheat toast and OJ. 


MAYGUN’S NACHOS 

For the nutritional yeast cheese: 

1/2 cup nutritional yeast 
1/2 cup flour 

1 small can green chilis, chopped 
Cumin, to taste 
Salt and pepper to taste 
Water 


YUMMYVIGAN RECIPES 
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today’s world. We see ourselves as the anti- country and around Balkan. He is also a 

Sf stablishment and mass singerof a rawcrust punk band called Nakot, 
j we certainly don’t want that was formed about a year ago, and has 
jshed on the margins of been pretty active since the very beginning. 
jciety, butto be authentic They have played with many local and 
ícs of our time, following touring bands, and have recorded 6 songs 
e motto: Silence is not in the studio so far. Shaved Women is the 
he reaction, we want to name the @punk fanzine run by Andrea 
be as loud as we can, to since ’91, and also the name used for the 
get the attention on our series of the political collages. Doomsday 
existence and to exert Graphics now has a book published by 

influences on some our friend Oui Oui from France (Louarn 

positive changes in our Kounnaret Releases) in March 2005. The 
environment. book is called The wonderful World Of 

That’s why Doomsdav Graphics & Shaved Women 

Subwar Collective is (as it has one chapter of Shaved Women 

functioning through collages in it), and represents on its 80 pages 

lany different forms of the amazing apocalyptic artwork with strong 

Dculture, and during just political message. If anyone is interested to 

sw years, it has made distribute/order the book, please contact: 

ignificant contribution louarnkounnaret-releases@hotmail.fr. 

Dcal scene and to the Subwar Collective has dedicated most 
w subcultural atmosphere, of its time organising concerts for DIY @punk 
by organising gigs, for both, local and bands and still is our priority and according 

touring bands, exhibitions, street actions to that we dedicate most of our time and 

such as Food Not Bombs, video projections, energy to it. The political circumstances 
workshops on screen printing T-shirts, under which we live have excluded us from 
patches, etc. We used to run a music and travelling and meeting people. In order to 
fanzine distribution (since there are not fight against this we decided tofollow the 
many distros in Serbia and it’s extremely motto: If we can not see the world, we will 
hard to get in touch with new releases bring the world to us! Those gigs are our 

from the rest of the world), but we stopped window to the world, our only chance to see 

because it couldn’t survive relying on just the bands from all around, meet people and 
the local “market”. get new information... If we look back to the 

We also have two artistic fractions beginning of 2002, when there were almost 
inside Subwar Collective, one is Doomsday no foreign bands playing here at all, we can 
Graphics, which has existed for many years, say that we are more than happy with the 
and the other is Shaved Women. Nesa, who results of Subwar activities, as nowadays 
is an independent artist presents his work we have even 4/5 gigs per month. That 
under the name Doomsday Graphics, he gives us the opportunity to meet bands/ 
is doing artwork for local bands and bands friends from all parts of the world, from 
from abroad using his designs for T-shirts, Canada to Australia. Just to mention some 
patches, and postcards He has published of the bands we have set up shows for (to 
his artwork in many fanzines from all around list all of them would be too long): BORN 
the globe and had many exhibitions in the DEAD ICONS (Canada), SEVERED HEAD 


Subwar Collective was formed at the 
beginning March 2002 by three friends 
Andrea, Nesa and Maja. The collective 
was formed as a logical product of our 
lives’ intersection: a wish to join forces, an 
expression of our affinities and attitudes 
towards the world, and the drive to bring 
our ideas into reality through engagement 
and direct action. We wished to create an 
initiative that would refresh the local scene’s 
spirit and motivate ourselves, our friends 
and everyone around us to get moving, to 
express themselves, to remain inspired 
whatever the circumstances, to contribute 
and react on the situation we live in, which is 
inspiring us constantly and giving us plenty 
of material for action! Creative work is a 
logical need of every self-aware individual; 
it’s the way of life, your own asylum that 
keeps you going and protects you from the 
filthiness, false identities and sickness of 
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OF STATE, KAKISTOCRACY (USA), Subwar Collective along with 
PISSCHRIST (Australia), ZOUNDS, other individuals, friends and 
FLATPIG (UK), BURIAL, DOOMTOWN, bands, decided to rent a place for 
BOMBENALARM (Germany), MADAME differentsubculturalandlibertarian 
GERMEN, LEADERSHIT (Spain), EASPA activities. We called it AP13. We 
MEASA (Ireland), SUNDAY MORNING had lotsof ideashowtocreateand 
EINSTEINS (Sweden), APATIA, EVIL use the place, so with the time we 
(Poland), PEKATRALATAK (France), started an infoshop. This was the 
RISTISAATTO (Finland), KURWAAPARATA main purpose of AP13, because 
(Austria), AK47, NULLA OSTA (Croatia). the city doesn’t have one. It has 
We respect every band that comes also become a meeting place 
here, since many of them have no idea what for various libertarian groups 
toexpectfromthispartoftheworld. Itmakes and individuals, and together 
us really proud and happy that for many of we made a weekly schedule, 
them the Belgrade gig turned out to be the which included DJ/music nights, 
best experience of their tour, and many of poetry evenings, vegan kitchen, 
them are coming back to play here again or free market/distribution, etc. We 
just to visit us. That’s why we would like to ran a bar all the time in order to 
use this opportunity to say big THANX! To make the place self sustainable 
all of them for great shows and great time as much as we could, by serving 
we have spent together. cheep drinks, since we had to 

On the other hand, what disappoints are pay 1 50 euros a month for these 
bands who are among the loudest political 26 square meters on 7 th floor 
bands on DIY @ punk scene, but when they of old building that used to be a 
tour Europe, they usually visit the same few publishing company (we even got 
countries in West Europe and Scandinavia donations - money and infoshop 
every time. There they know what to expect material, THANX a lot to all of 
and what they will get, so they play the you who helped us). The most 
safe game. Some occasionally dare to go important thing that came out of 
to Poland or Slovenia, but that’s often the AP13, is that people started to 
deepest into Europe they reach. That’s together in the same place more often, 
totally in contradiction with the attitudes they which brought new ideas and projects to life. 
present in their songs, as many of them are We even organized a couple of great gigs 
usually talking about the consequences of there, which were hilarious! 
the American foreign affairs and Western In July we ran into money problems due 
politics in general. They tour only rich to summer holidays. No one was in town, 
countries and never get to see the places so naturally activities were stopped, which 
where the consequences of those politics caused a financial crisis. As the result of all 
are the most visible. this we got into debts for not paying rent 

For many years ago, the biggest for last 3 months, and at the moment we 
problem our local scene has been facing has are trying to solve this problem and to find 
been the lack of some autonomous space a solution for it. We will not give up as this 
that could be our base of activities. Since city definitely needs a place like this. Where 
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I play guitar in band a called 
SEE YOU IN HELL. Between 
April 29th and May 7th 2006 we 
played 10 gigs in Japan and I am 
here to tell you more about it... 

INTRO 

Let’s get straight to the point: A Japanese 
tour isn’t something that can happen 
every month and there’s no way to deny 
that it was an amazing experience for us. 
Not many bands get the chance to do 
something like this and if we talk about 
hardcore/punk bands from Eastern Europe 
(we’re from Czech Rep.), I think that only 
Polish DEZERTER were able to tour Japan 
before us: I think they got invited in early 
90’s by THE STALIN. We were extremely 
lucky to have a Japanese friend, Shingo 
Maeda, willing to set up the whole tour and 
to spend his few free vacation days with us. 
He lives in Tokyo, runs the label Too Circle 
Records and sings in ENCROACHED. 
Shingo re-released our debut LP on CD 
in Japan in 2005, and after some e-mail 
exchanges decided to bring us to the land 
of rising sun. 

There are many obstacles that bands 
face when attempting to tour Japan. I know 
that for most of you this probably won’t be 
something totally new (as there were some 
Japanese tour reports printed in various 
zines already), but I will quickly mention 
some of them anyway. First thing is that there 
are no cheap or even free D.I.Y. spaces for 
shows. Organizers have to rent the club (so 
called “live house”) and it’s damn expensive. 
Some of the live houses we have played, for 
example Warp or 20000 V in Tokyo, cost as 
much as 140.000 Yen (= more than 1000 
USD) to rent. That this price does include 
a very good backline (even a full drum set 
including cymbals and snare drum, two 
things every drummer holds dear and would 
never share), so bands need to show up 
only with guitars in their hands, but still it’s 
very expensive. Usually more bands (six or 
seven bands is no exception) play together 
and share the costs as it is often impossible 
to break even. The only alternative is to 
rent a rehearsal room/studio space, which 
is cheaper or sometimes (very rarely) you 
can see some bands playing in public parks, 
which I guess is free, but we didn’t try it. 

Another thing is transportation: To own 



a car in big cities is super-expensive, as 
there’s not enough space and everything 
is over-crowded, so you have to find 
somebody with the car or the organizer has 
to rent it. Highway fees on Japanese roads 
and gas prices are also pretty high, not to 
mention that you often end up in big traffic 
jams. And don’t even get me started on the 
issue of orientation in the crazy Japanese 
street system, where the streets don’t have 
names! Even the domestic citizens have 
huge problems to find the right address! 
Two more things which are very difficult for 
foreigners: communication (it’s really not 
easy to communicate in English there) and 
food (Japan is pure hell for vegetarians/ 
vegans: we mostly ate just rice with soy 
sauce during tour). But don’t take this as 
complaining... I think that to experience 
something totally different from your daily 
routine is the amazing thing about traveling 
and touring abroad! 

ARRIVAL 

After a 15 hour flight from Prague through 
Moscow to Tokyo - Narita airport, we are 
finally in Japan. The flight with infamous 
Russian airlines Aeroflot went OK despite 
the shitty food, but I think it’s not so different 
from other companies. The most important 
thing was the cheap plane ticket anyway 
(around 800 USD round trip). A funny 
situation happened each time we went 


through metal detectors due to the different 
pieces of important punk fashion that our 
label “boss” Barvak (from Insane Society 
label — who came with us) wore. He had 
to repeat the whole procedure like three 
times, hahaha! We arrived on the morning 
of Thursday April 28th and immediately 
took the train to the city center because 
the airport is located 60 km outside Tokyo. 
Shingo had to work on this day and couldn’t 
wait for us upon our arrival. We were 
supposed to meet him at Base Record 
Shop in Koenji quarter. He came there a 
few hours sooner than expected, so in the 
early afternoon we took another train from 
Koenji to his far away suburb Kodaira, 
which is in the western part of the city. He 
lives in 5 story housing estate in a bigger (at 
least for Japanese standards) flat, which is 
cool because we spent the beginning and 
the end of the tour there. In late afternoon 
we went shopping and later Shingo cooked 
the traditional Japanese miso soup. He 
invited some friends for the “welcome party” 
where we dawned the first of our ten bottles 
of home-distilled 55% strong spirits (so 
you see that we were well prepared for the 
outrageous prices of Japanese alcohol!). 

APRIL 29TH - TOKYO 

@ eM7 with TRIKORONA, DEEP 
SLAUGHTER, NK6, DUDMAN, SU19B, 
DISCLAPTIES 









L 





We were picked up from Shingo’s flat (he had 
to go to work again) by Takuya and Daiken 
from TRIKORONA, who organized today’s 
show. We took different trains through the 
whole city as the eM7 live house is located 
in a completely opposite part of the eastern 
Koiwa district. The gig place itself was 
pretty small (for something like 60 or 70 
people) with a huge sound system and great 
backline. After a quick sound check we go 
to eat with the TRIKORONA guys at a local 
Italian restaurant, where we can get some 
vegetarian and vegan food. I won’t describe 
each band as this report would be endless, 
so just quickly: TRIKORONA blew everybody 
away with huge wall of sound, they play 
kind of experimental music w/keyboards 
reminding me of GASP or LOCUST a bit. If 
you live on the West Coast of U.S., then you 
probably saw NK6 and DUDMAN on their 
recent tour. Fuck, what can I say, NK6 are 
the closest thing to GAUZE you can imagine 
(except maybe another band from Tokyo, 
HAMMER), but what else can be expected 
from GAUZE roadies! I love this band as 
they are super-wild and devastating and 
also very friendly and funny guys (sorry for 
getting you completely wasted on our D.I.Y. 
booze!). DUDMAN play ultra-fast noisy 
thrash and are a very extreme band! I was 
looking forward to seeing SU19B, since 
I used to be pen pals with their drummer 
Ryohei back in the mid 90’s, when I played 
in MRTVA BUDOUCNOST. I thought they 
were split up because their last records 
were released a few years ago, nut like 
many other Japanese bands they keep a 
really low profile, playing a few gigs here 
and there, and releasing something new 
only very rarely. Their set was completely 
punishing with slow and heavy devastating 
parts ala CORRUPTED, combined with the 
ultra-fast power violence explosions in the 
vein of CROSSED OUT. Amazing shit! They 



finished with Ryohei kicking down his drum- 
set and stage diving straight into the crowd. 
We were a little nervous before our first 
Japanese show, but as soon as we jumped 
into our set it was OK. We played almost 
without any breaks between songs. During 
the first chords of our Distort Japan cover by 
GAUZE, all hell broke loose and we had to 
play an encore in the end. It was great show, 


with a cool audience, and killer sound. Later 
we celebrated with more drinking and with 
ourfriends from NK6, DUDMAN, ABRAHAM 
CROSS, DISCLAPTIES, TRIKORONA etc. 
Shingo then arrived with our rented tour 
mini-van (it had space for eight people and 
guitars, but not for backline - which wasn’t 
needed anyway) and along with another 
driver, Kouske. We packed up our stuff and 
drove to next show. To escape heavy traffic 
we had to drive often over-night, straight 
after the end of the previous gig. This was 
super-tiring, but there was no other way. 
So around midnight we are on the road to 
Sendai, which is about 400 km away up in 
the North. 

APRIL 30TH - SENDAI 

@ Fly with UNRESTRAINED, NOT ONE 
TRUTH, A.V.A., FOURXFOUR, DERIDE 

We arrived in Sendai during the early 


morning hours and went to huge pachinko 
parlor to “sleep”, which was the most bizarre 
place l’ve ever slept in. Imagine dozens 
of playing machines screaming loud and 
sleeping nearthem in small wooden boxes. 
Shit, it was cool just for the oddity of it, 
but it didn’t helped us to shake our sleep 
deprivation. Around noon we drove to city 
centre, checked out the local record shop, 


Globe Records, and then went to club 
(another pretty tiny space) and did a sound 
check. One of the many crazy things about 
Japan is that the sound check starts around 
14:00 in early afternoon, so you have to be 
at the gig place very early. Then we went 
to eat rice with soy sauce a huge shopping 
mall nearby. This show had a lot of bands 
in the line-up playing different styles; 
which I don’t enjoy. You have to forgive my 
“musical narrow mindness.” I will talk only 
about DERIDE, who were just amazing! 
Coming from Niigata, they brought some 
fans with them, who went wild during their 
set in the same way as the singer, who was 
jumping on the metal barrier in front of the 
stage. DERIDE play early U.S. hardcore/ 
thrash with some Japanese thrash bands 
influences (GAUZE, OUTO etc.). Their set 
was non-stop bombardment of raw energy 
and full of shouted choruses. Fucking great! 
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It was hard to play right after them, but again, 
after a long introduction from gig-organizer 
Takeshi, we managed to destroy and the 
gig ended up with another encore. After the 
show we drove to go sleep in Takeshi’s flat, 
where we peacefully collapsed on his floor. 


APRIL 31 TH - TOKYO 

@ Warp with VOCO PROTESTA, 

BRUTAL TERRORISM, GUILLOTINE 
TERROR, SNOWLINE, AGE) 

Today’s line-up was simply insane. This was 
one of the long-time running ABC Partisan 



shows, set up by D.I.Y. punx from Tokyo, in 
the Warp live house in Kichioji district. We 
drove from Sendai right to the club to be on 
time for sound check. The sound today was 
again overwhelming as the woman behind 
the soundboard was the master of knobs! 
(another interesting thing in Japan was that 
there were females behind the soundboard 
at almost every gig, which is not common 
in Europe!) Again, fucking huge wall of 
sound, great! Some of us went record 
shopping at the local Disk Union shop and 
some went to get vegan food at an Indian 


restaurant. I went with another group and 
we almost missed the opening band VOCO 
PROTESTA as the show started at 18:00. 
Shit! Luckily we managed to see the second 
part of their devastating and very noisy set. 
These insane crust-hippies play raw punk 
influenced by South-American bands (they 
even cover KAOS from Ecuador) with the 
ferocity and loudness of old Japanese 
bands like CONFUSE or GAI. They are 
also very political; with speeches between 
songs against Japanese military taking 
part in the Iraqi invasion for example. 







Definitely make sure to check out their full 
7” and split 7” with BLINDED HUMANITY 
on their drummer’s Aktiva Protesta label. 
The trio BRUTAL TERRORISM then 
assaulted the audience with their short, fast 
and loud fastcore. They have a couple of 
demo tapes out and you can hear them on 
a comp. CD of Japanese thrash bands on 
625. Good stuff. GUILLOTINE TERROR 
just floored us. Imagine four really big tough 
guys playing heavy and menacing death 
metal/hardcore. They have done it since 
early 90’s (I have their No God 7” from 
‘92 or ‘93) and they do it very well. Killer 
band! ASBESTOS are another veteran 
band who started back in 80’s. They played 
basic raw and distorted hardcore/crust. 
Again another excellent band. You should 
check out their double-LP discography 
on Putrid Filth Conspiracy. SNOWLINE 
played some guitar experiment space-rock 
with members from 90’s Tokyo crust band 
CROCODILE SKINK. Not my cup of tea, 
sorry. Finally AGE! Four men in black who 
came from Niigata — Again! After DERIDE 
yesterday we got to see another amazing 
band from this city. Is there something in 
the water there?! They floored us with their 






sharp and totally rocking hardcore/crust/ 
metal, Influenced by AMEBIX, ANTISECT, 
CIVILISED SOCIETY? or CONCRETE 
SOX, and executed with 100% tight and 
precise musicianship — in the end even 
preceding their 80’s influences. This 
happens so often in Japan: bands take 
some influences (or just blatantly steal!), 
study them really well, and then build 
something new and ten times better upon it. 
AGE is a just typical example of this. They 
were simply the best band we saw in Japan 
and we saw more than 50 of them! Finally 
the audience (which was just standing still 
and politely clapping during previous bands) 
went wild for them, with a couple of suicidal 
stage-dives and some crazy dancing. AGE 
have a huge discography including two 
LP’s. Also don’t miss their previous band 
HAKUCHI, who played similar style already 
back in early 90’s. After the AGE set we 
were just standing there speechless, with 
our jaws collectively dropped on the floor, 
and the last thing we wanted was to was 
go on stage and play. After some words of 
encouragement from our tour-mate Shingo 
we jumped on stage like we just don’t gave a 
fuck, played like mad, and the gig went great. 
Thanx a lot for the support to of our friends 
in BRUTAL TERRORISM, VIVISICK, VOCO 


PROTESTA... This gig was really good with 
about 60 or 70 people in the audience and 
an insane line-up of bands. Big thanx goes 
also goes to the whole ABC Collective and 
especially to Masaki (POWER OF IDEA / 
Tribal War Asia Rec.) and to Takeushi, who 
painted our banner that was flying high over 
the stage for the whole show. 

MAY 1ST - MIE 

@ Question with CONTRAST ATTITUDE, 
ACROSTIX, and TOTAL NOISE ACCORD 

We spent most of the day driving from 
Tokyo down south to Mie. This time we had 
a funny guy from Nagoya called Karaki, 
on the board as the second driver. Live 
House Question is right near the highway 
in the town’s suburbs. With tons of trash 
lying around it reminded us immediately of 
some European squats. Today’s show was 
organized by the CONTRAST ATTITUDE 
guys, under their ongoing line of “Who Can 
Change The Future?” shows. I think that 
during the next month they had the same 
line-up of three local bands supporting 
LEBENDEN TOTEN from Portland. Anyway, 
the audience today (it was Monday) was just 
30 or 40 people, but the show went on with 
great, family-like vibes, some of the craziest 
dancing yet, and all three bands who played 


were completely devastating! CONTRAST 
ATTITUDE opened up the party with their 
massive wall of rampaging dis-beat. Of 
course the guitar sound was-super distorted 
(it went through no less that ten guitar 
effects), and their DISCLOSE/DISCHARGE 
influence was undeniable... Great shit! 
ACROSTIX followed. They played slower 
and heavier AMEBIX-style. Out of all of the 
Japanese AMEBIX-imitators, I would say 
they do this the most authenticly. By the way 
CONTRAST ATTITUDE and ACROSTIX 
share a great split LP, released two years 
ago on Crust War Records — make sure 
to get it! TOTAL NOISE ACCORD were a 
big surprise, as we’ve never heard them 
before, and they kicked out some raw 
and distorted jams in the chaotic punk-as- 
fuck tradition of DISORDER and CHAOS 
U.K! They ended their set with all their 
members jumping from the stage right into 
wild pogoing audience, and still managed 
to play throwing their guitars across the pit! 
Madmen! Mie punx are pretty crazy, but 
very friendly at the same time, and they just 
killed each other during our set... It was the 
wildest show we had played in Japan so far 
and we had to play some encores in the end. 
Domo arigato! After the show it was time for 
uchiage: a traditional Japanese after-party, 
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when Gori (guitar-player from CONTRAST 
ATTITUDE) invited us to a typical Japanese 
old-school restaurant. Just imagine 30 punx 
sitting bare-footed, in their total punk-as- 
fuck outfits on the floor of ancient-looking 
restaurant getting drunk and rowdy! It was 
a really great, loud and drunk night spent 
in Mie! 

MAY 2ND - OSAKA 

At Bears with FRAMTID, HUMPTY 
DUMPTY, and EFFIGY) 

After just a few hours of sleep at Gori’s 
house we are on the road again, hitting 
Osaka around lunch time. At first we 
visited Punk And Destroy shop run by Shin 
(FRAMTID’s drummer) and spent a huge 
amount of money there. It’s situated in the 
cellar right next to Osaka’s crusties main 
assembly point; the Konton Bar. Back in 
front of Bears club we see a funny sight 
of all the FRAMTID members in total punk 
gear (all black clothes, bullet bells, spikes 
etc.) riding their cheap bikes through the 
busy Osaka streets with guitars on their 
backs — very cool! We also met Satoshi 
from Nagoya (he plays in MUGA), who 
will be our new 2 nd driver for next few 
shows, while Karaki went back home. 
Bears is again a very small place in the 
underground and it’s totally overcrowded 
with about 100 people inside. I was very 
excited to see FRAMTID live, as they are 
one of my favorite bands! The sound was 
so fucking loud and the place so packed, 
that in the end it was not so much fun. But 
the band played well of course attacking the 
audience with all their songs from the split 
7” with DISCLOSE and more stuff in their 
raw Scandi/Norwegian patented crust vein. 
I know it sounds kind of wimpy, but I don’t 
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use ear-plugs and the level of noise was 
just deafening. A little less would be have 
been better I think. Local hardcore veterans 
HUMPTY DUMPTY were next, playing fast 
violent thrash with lots of double bass-drum 
action. I didn’t find them too memorable, 
but the audience was really into them. We 
played third and I think it wasn’t the best 
show of the tour. We were still tired after the 
previous night, but in the end some people 
liked it, so it was OK. EFFIGY closed the 
gig with their massacre metal punk. Their 
super-heavy and down-tuned music is 


obviously influenced by old U.K. crust bands 
and in the end they threw in a few AMEBIX 
covers, which caused some manic dancing. 
This was another show with a great line-up, 
but this time I was not really in the mood to 
fully enjoy it — fucking shame. We managed 
to empty another bottle drinking with the 
local punx. It was great to meet the people 
from NIGHTMARE (two months later we 
played with them in Prague), regular MRR’s 
contributor Kevin Hunt from New Zealand 
and many other guys. I think that there were 
members from almost every Osaka’s past 



and present hardcore band in the audience; 
which was amazing. There was another 
uchiage, which wasn’t so wild like this one 
yesterday in Mie, but very friendly and warm 
too. Completely drunk Shin then navigated 
us to his small flat where we slept for a 
short time. I can’t wait to see FRAMTID in 
Europe in 2007, as they were some of the 
friendliest people we met in Japan - thanx a 
lotfor everything! 

MAY 3RD - KOCHI 

@ Feet with PRESSURES, BLIND 
SNIPER, AGGRESSION, CONGA FURY, 
and DISCLOSE 

The drive to Kochi was the longest, since 
if started with a 3-4 hour long traffic jam in 
Osaka’s center. Then we had to drive all 
the way south crossing the monster bridge 
to Shikoku island. I took some sleeping 
pills and slept, so I managed to remain 
fresh later that night, while the rest of the 
company were totally worn out. We met 
with Kawakami from DISCLOSE in one of 
the main city streets. Just a few minutes 
before a black van with a big stereo system 
drove by shouting nationalist slogans and 
playing old Japanese traditional songs 
celebrating the emperor system. This is the 
typical propaganda tool of the Japanese 
nationalists; you can see these loud cars 
pretty often in Tokyo and other cities. Live 
House Feet is another super-small place. I 
know that I am repeating myself, but most 
of the Japanese live houses are really tiny 
compared to European standards. I find 
this great, as the vibes are more intimate, 
and in the same time the p.a. and backline 
is designed for much bigger spaces, so 
the sound is always super-powerful. But 
Feet was really the smallest place we 
played in Japan; the size of a big living 
room. No problem here! We had some 
cool discussions with DISCLOSE’s main 
man about tattoos (he works as a tattoo 
artist) about the supposed split 7” which 
DISCLOSE planned with our drummer’s 
old band LOS SOMMROS back in 1994. 
DISCLOSE recorded for it and those songs 
were later released on their picture 7” on 
Distortion Recoreds. LOS SOMMROS 
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never managed to get their shit together. 
Anyway, the show was again packed with 
great bands. I was blown away especially 
by AGGRESSION, which was another 
band I have never heard before, and they 
just destroyed with their mid-tempo rocking 
Japancore similar to FORWARD. Excellent 
stuff by this relatively unknown Kochi band! 

I managed to buy their old 7” on Dan-Doh 
label and later we saw their bass-player 
playing drums for DISCLOSE. I was looking 
forward to see CONGA FURY and they 
definitely didn’t disappoint, playing blazing 
and blinding fastcore/thrash with ultra- 
noisy guitar sound and screaming vocals 
provided by their vocalist Oden. She was 
swinging the mic stand in the air like mad- 
woman! I think that most of you will be 
recognize this band since they toured U.S. 
some years ago and just put out full LP on 
Six Weeks Records. We played right after 
them and I was honored to use Kawakami’s 
guitar gear: It all sounded like total noise, so 
we played our loudest and noisiest set ever. 
But the audience liked it... Seems like they 
d are totally used to it over there. And finally 

D DISCLOSE finished the gig. Well, what 

). can I say? Super-distorted wall of guitar 

d noise running through 4 stacks of Marshall 

t. boxes, 2 amps, 10-15 guitar effects and 

k all this plugged into p.a.! The whole space 

was just filled up with their sound and we 
could only kiss our ears goodbye... They 
e are the true masters of noise, but it was 

e the same with FRAMTID yesterday. The 

n level of noise sometimes didn’t let you 

g enjoy their crushing dis-beat. After the gig 

3. it was time for the third after-party in three 

days. Of course we couldn’t say no — even 
if we were dead-tired. It was again a very 
friendly drinking session with some hot 
saki provided by Oden. Around midnight 
we drove to the village where Kawakami 
lives; which was more than two hours away. 
His house (and his custom van) is near 
the cemetery and is a completely different 
world... Let me just say that he uses it as 
a tattoo studio (“Bones tattoo”) and inside 
it looks like a museum of pure evil. His 
collection of dangerous animals (including 
snakes, spiders, cockroaches etc.) and 
{ DISCHARGE T-shirts is impressive. Big 

thanx for having us stay there overnight. 
We’ve never seen anything like this before 
and will never forget it! 

MAY 4™ - KURASHIKI 

Red Box with S41,EL NUDO, 
ENCROACHED, CYNIC-19 and about 5 
| other bands 

| We had a short drive today as Kurashiki 

(smaller town right next to bigger Okayama) 
jf was only something like 100 km away 

f: from Kawakami’s village. Some of us 


went to local tourist area of old gardens 
and museums, some tried to catch a little 
sleep as we left again very early. This gig 
was least memorable. I hate to talk shit 
about the other bands, but most of them 
were really not very exciting, playing just 
tuneless thrash with some of the worst 
sound imaginable. Also the audience 
was almost only the other band members 
(there were 9 or 10 bands on the bill and 
the place was just small rehearsal studio) 
and looked very bored. I think that only 
ENCROACHED, who drove down here 
from Tokyo just for this one show, were 
better than the rest, playing fast, screaming 
hardcore with some emotive parts. But they 





also had some problems with bass the amp 
going out. We managed to play pretty angry 
and fast set and ended with an encore. The 
sound got much better, maybe because we 
did soundcheck in the afternoon, unlike the 
other bands. But in general this show wasn’t 
good, and later Shingo told me that we 
didn’t get any money there, which is pretty 
weird. We drove straight after CYNIC-19 
finished their set (they played last) all the 
night to Nagoya. Fuck... More tiring hours 
spent crammed in this tiny car, but there 
was no other way. 

MAY 5™ - NAGOYA 

Huck Finn with CHEAPSKATE, J.U.U.M., 


EASIES, CONTRAST ATTITUDE, LOW 
VISION, and CONTRAST ATTITUDE 

We arrived around six in the morning and 
went to sleep in another bizarre place; this 
time it was a traditional Japanese sauna! I 
shit you not, really! They had these small 
wooden boxes again where you could relax 
after bathing, so we rented one for each of 
us and went to sleep. You can not enter the 
bathing facilities if you have tattoos (there is 
some law against Yakuza members), so 3 of 
us couldn’t shower or bathe— funny! Huck 
Finn is one of the most known live houses 
in Japan where hardcore/punk bands play, 
and it just celebrated its 25 th anniversary! 
You may have some live recordings from 


this club (especially old local raw punk 
heroes C.F.D.L., who released a couple of 
tapes/records recorded live here back in 
mid 90’s). Karaki put bands both from crust 
and thrash genres together, so the audience 
was big enough (almost 100 people) and - 
more important - crazy enough to have a 
great show. More Mie punx arrived with 
CONTRAST ATTITUDE, so it was a warm 
welcome! We also managed to visit a cheap 
Chinese bistro for another dose of rice and 
soy sauce, and also the well-known local 
record shop Answer. I am sorry, but I don’t 
remember enough of all three thrashcore 
bands who’ played, I just remember 
thinking that LOW VISION from Tokyo were 
the best. Check them out on Japan Thrash 
Revolution comp. CD on 625 and on 
Common Life Voi 2 comp. LP released in 
Czech (the best fastcore/thrash sampler of 
recent times!). Nagoya area based J.U.U.M. 
were a killer surprise, another unknown 
band (well, at least to us), but they’ve 
played well, executing driving punk in the 
vein of 80’s U.K. bands. Again, influences 
from DISORDER or CHAOS U.K. could be 
found here, but they were not so noisy and 
chaotic: Instead they provided some cool 
sing-along choruses. Great! CONTRAST 
ATTITUDE was even better today than in 
Mie. Their “dis-noise attack survivor raw 
shit” (their own words!) was just amazing! 
A massive attack of guitar-chainsaws 
and pure energy to boot. The crowd here 
erupted during their set! SEE YOU IN HELL 
jumped on the stage in high spirits, the 
audience included about dozen or so of out- 
of-control Mie punx who reacted with some 
wild moshing. It was pure pogo mayhem 
in front of the stage, while local thrashers 
were circle-pitting in the back of the room — 
great! Well, what do you want to hear? This 
was the best gig of our tour! Thanx a lot to 
everyone for their overwhelming support! 
After saying goodbye to our Mie and 
Nagoya friends (who were causing drunken 
havoc together with us in front of the club) 
we drove through another sleepless night; 
this time back home to Tokyo. 

MAY 6™ - TOKYO 

Rinky Dink Studio with GIVE ME 
CHOCOLATE, RINTO, ENCROACHED, 
IT’S YOU, KOLA, and GROANING 
GROOVE 

After sleeping until noon in Shingo’s flat, 
we took the van and drove to nearby 
southeastern suburb of Hachioji. Today’s 
show was the “most D.I.Y.” of all our 1 0 gigs. 
It was set up by Shingo in a practice space, 
so the price was very cheap; only 1000 Yen 
(most of our gigs cost twice as much). Mostly 
the other bands from Too Circle label played 
and it was cool to see more young people 









coming to see this gig — maybe because the 
price was really low!? Some of the bands 
were again too experimental for me, which 
doesn’t necessarily mean they were bad. 
If you like some of the more eclectic and 
crazy Japanese bands like FUTURES or 
UG MAN, then you would enjoy some of 
the stuff Shingo often puts out. I personally 
think that it’s pretty cool that Japanese 
bands try hard to push the music on and 
on to bigger extremes, but sometimes the 
variety of their sounds is too much for me. 
Anyway, l’ve enjoyed the opening band 
GIVE ME CHOCOLATE a lot — they played 
hard-driving crusty punk. ENCROACHED 
also delivered the goods this time with a 
blazing fastcore assault, and RINTO (or was 
it GROANING GROOVE?) played tight and 
rocking punk influenced by MINUTEMEN. 
In the end some GUILLOTINE TERROR 
and BRUTAL TERRORISM guys + Masaki/ 
Tribal War came to see us. It was nice and 
we played another fast and raw set. Thanx 
a lot to Shingo for lending me his guitar, 
because I managed to damage my own at 
the end of our Nagoya show! 

MAY 7™ - TOKYO 

20000 V with ANODE, EL CAMINO 53, 
IDORA, PADLOCK, and CROW 

The final show of our tour - fuck it had 
passed so quickly! 20000 V is, along with 
D.O.M. and Antiknock, among the most 
famous hardcore live house in Tokyo, so 
it was honor to play here. In the afternoon 
we did another sound check and then went 
record-shopping. Koenji station area is full 
of cool record shops, while Base and Boy 
Records are most known. We managed to hit 
the jackpot at a nearby 2 nd hand vinyl shop, 
where we found some Japanese classics 
for really great prices! Today’s crowd was 
much older than yesterday. We were happy 
to meet some friends in the audience from 
NK6, DUDMAN, VIVISICK, TRIKORONA, 
IGNITIONS etc. Opening ANODE played 
intense emo HC, usually not my favorite 


style (quite the opposite, haha!), but they did 
it with such passion and intensity, that even 
emo-hater like me enjoyed them. I missed 
most of EL CAMINO 53 and IDORA’s set, I 
was really tired and I just hung out outsid (the 
first band played fast screaming thrash). You 
are probably familiar with IDORA as they are 
another veteran band active since at least 
the early 90’s. Their newer stuff is heavier 
mid tempo HC with a big emphasis on quirky 
bass-playing.lt’s very rhythmical and hard 
stuff, but again a little too experimental for 
me. The band who stole the show today 
were PADLOCK. Fuck, this was just an 
insane “Burning Spirits”-styled hardcore, 
that completely exploded on the stage! Their 
mohawked singer was flying in the air all the 
time stage diving from a metal barrier into the 
crowd, which went nuts. Another band l’ve 
never heard but was another huge surprise! 
Finally CROW, the hardcore masters from 
the mid 80’s! Only the 
singer of Crow remains 
from the old line-up, 
accompanied bytheguitar 
player from JUNTESS, 
bass-player from 324 
and a drummer called 
Iron Fist (who played with 
G.I.S.M.) Fuck, this was a 
100% insane line-up! And 
CROW didn’t disappoint 
at all - they devastated 
the stage with barrage 
of their crushing crust/ 
metal, with many solos, 
shouting vocals and 
hammering drums. Their 


classic song Give Up All Hope was played 
as well, but I would also like to hear “Last 
Chaos”, “Who Killed Dove?” and other old 
time classics, haha... Most of you probably 
already have their new full LP on Prank or 
you saw them live during some of their U.S. 
tours, right? SEE YOU IN HELL played last 
and again it wasn’t easy to follow CROW. Yet 
thanx to endless support from the audience 
and a totally slashing sound, we survived it 
and closed our set with an encore in the form 
of two songs from the best Czechoslovakian 
80’s hardcore band RADEGAST. The tour 
was over. 
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THE FINAL DAYS 

We spent the following week in Tokyo doing 
mostly classic tourist stuff, record shopping 
or just resting after some very tiring days. 
We were invited to a great party by the 
VIVISICK and ANODE guys at a Korean 
restaurant (which our drummer almost 
managed to set on fire when showing our 
Japanese friends how our spirits burn in the 
glass). We also visited the anarchist infoshop 
Irregular Rhythm Asylum near Shinjuku train 
station (big thanx for the great vegan food!). 
These were some really cool and much- 
needed laid-back days; well if you can use 
these words in stressful and overcrowded 
Tokyo! In the end we lost money (we paid 
for the plane tickets by ourselves), but we 
didn’t care as we saved up like mad for the 
previous year and didn’t hope to have this 
money back. I would really like to write more 
about our Japanese adventures, about the 
huge cultural shock we had there as a band 
coming from completely different part of the 
world, but the space here is really limited 
(the report I wrote for my Hluboka Orba zine 
is five times as long, but written in Czech 
language only). Also I don’t feel too qualified 
to describe the different ways in which the 
Japanese society works, as it would require 
some more research and knowledge. Let 


me just say that punks in Japan are very 
friendly, respectful and really enthusiastic 
about music. It’s no exception to see 
people in their 30’s or 40’s still coming to 
gigs, playing in bands, releasing records 
etc. They also take things more seriously, 
especially sinceall the gigs are set up with 
100% reliability and preciousness. I like that 
a lot. 

Of course a huge “thank you” goes 
to Shingo Maeda for being courageous 
enough to invite a band from a little known 
part of the world. Also to Kouske, Karaki, 
Satoshi, the other ENCROACHED guys, 
and to everybody else who helped us — 
there are so many of you, but you know 
who you are: Domo arigato! 

If you want a moral to this story, then 
it’s quite simple: keep on fighting, transform 
your dreams into reality, and never give up. 
When my old band MRTVA BUDOUCNOST 
covered CROW’s “Last Chaos” back in 
1 995, 1 would never imagine (not even in my 
wildest dreams!) that one day I would share 
the same stage with them. And another this 
is I really can’t look at rice with soy sauce 
ever again, hahaha... 

SEE YOU IN HELL will become a “full- 
fathers band” very soon, and as our free 
time for touring gets more and more limited, 



it’s hard to think about future plans. Anyway 
we hope to tour Brazil in 2007 right after the 
release of our second full LP (on Insane 
Society and Phobia Records) and one day 
we may return to Japan for another tour... 
Who knows? — Filip, August 2006 

For more photos check out: 
www.seeyouinhell.cz 
To contact the band write to: 
orba@seznam.cz 

Thanx to Profane Existence, Insane Society 
and Phobia Records for the chance to be 
partof the compilation CD included with this 
magazine! 
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“In war, truth is the first casualty.” 
- Aeschylus. 525-456 B.C. 


Over the past few months, just like clockwork, 
there’s been an escalation of the fear 
mongering and pandering to the average 
American’s fears, insecurities and bigotries. 
Not that any of this hasn’t always been a part 
of mainstream politics in this country, because 
ithas, buttheintensitywe’re being bombarded 
with has reached an all time high. With the 
mid-term elections only a few months away 
as I write this, it’s pretty obvious why we’re all 
being subjected with another influx of fear 
tactics. The tactics now being used are those 
of redefining the way we talk about and 
ultimately view the so-called “war on terror.” 
By changing the language of this war on 
terror and the war in Iraq, the Bush regime 
can drastically change the understanding 
and the perception that many Americans 
have towards what is happening. There has 
been a new push in the Bush regime’s 
approach to how they talk about the war on 
terror, how they are presenting their policies 
for all of us. The best example is how they’ve 
changed the description of the enemy that 
we’re engaged with. We’re no longer fighting 
awaragainstterrorists.We’renowsupposedly 
fighting a war against Islamic-fascism. Quite 
a bold statement and it’s proven to be very 
effective in terms of summoning emotional 
hysteria for political gain. To now associate 
last years terrorists to this years Islamic- 
fascists is the newest way to scare the hell 
out of a populace that is becoming more and 
more accustomed to it’s leaders demagoguery. 
Living day in and day out with our leaders 
constant screaming about the threat to our 
lives posed by terrorists is bound to take its 


“What luck for the rulers that men 
do not think.” -Adolf Hitler 
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toll. The populace becomes desensitized. 
What frightened the people five years ago 
has become commonplace now. So the only 
way to keep us all terrified is to increase the 
threat by increasing the language used to 
describe this threat. It takes greater and 
greater threats to keep the people placated 
with fear. The long-term objective of fear 
mongering is to keep the public in a state of 
fear and panic, a state that enables the 
government to impose their restrictions, their 
policies, theiraccumulation and consolidation 
of power that they benefit from. These 
benefits are always at the expense of the 
people, so in order for the people to willingly 
give up freedoms, accustomed lifestyles, 
privacy and prosperity they have to convince 
the people that there must be a trade off. 
They have to convince us that the only way 
we will ever possibly be safe is to give up all 
of these things. The only way to achieve 
victory over our enemy is to unconditionally 
surrender complete control over our own 
lives to our leaders, to give the government, 
namely the Bush regime absolute power over 
all of us. To convince us this is necessary, 
they terrify us by building up the enemy, by 
transforming the enemy into a threat that’s 
larger than life. By invoking the description of 
Islamic-fascism and associating the enemy 
with the horrific accounts of World War Two, 
Hitler and the Nazi empire, they manage to 
drum up an emotional response in the 
American public, one unequaled in their 
previous attempts to demonize the enemy. 
Nothing brings the citizens of a nation back 
into the fold of the protective big brother faster 
than a bloodthirsty enemy that is hell bent on 
their murder. But how realistic is the 
comparison of terrorists to fascists? Are the 


terrorists really pursuing a fascist ideology? 
The terrorists or Jihadists do not embrace 
fascist ideology as it was created or practiced 
by Mussolini, Hitler or anyone else commonly 
associated the term. Instead, the labeling of 
Islamic-fascism is nothing more than the 
imposing of an extreme epithet in order to 
tarnish the enemy’s image, to arouse a strong 
emotional response without actually telling 
us anything real, substantial or unfiltered 
about the Jihadists beliefs. Another goal they 
hope to accomplish with the dubbing of 
Islamic-fascism is to redefine the term and 
the understanding of the meaning of fascism. 
By redefining the term and erasing it’s original 
meaning so that it cannot be used to describe 
their own actions, the Bush regime and the 
American right-wing neo-cons hope to 
escape the comparisons to fascism 
themselves. But anyone that’s been paying 
attention the last five years should be able to 
easily see for themselves that it is the Bush 
regime that seems to have embraced the 
fascist ideology, not the Jihadists. While the 
argument could be made that both the Bush 
regime/neo-cons and the Jihadists have 
embraced a fundamentalist theocracy 
ideology, both merging religion and 
government, which Hitler also did with his 
“New Christianity”, it’s the Bush regime/neo- 
cons that have adopted another important 
aspect of fascist ideology, the merging of 
government with big business. Historically, 
fascism was defined with business having a 
role. The 1983 American Heritage Dictionary 
defined fascism as, “a system of government 
that exercises a dictatorship of the extreme 
right, typically through the merging of state 
and business leadership, together with 
belligerent nationalism.” Since then the 
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“Next the statesmen will invent cheap lies, putting the blame upon the 
nation that is attacked, and every man will be glad of those conscience- 
soothing falsities, and will diligently study them, and refuse to examine 
any refutations of them; and thus he will by and by convince himself that 
the war is just, and will thank God for the better sleep he enjoys after 
this process of grotesque self-deception.” - Mark Twain, 1916 


definition of fascism has dropped the 
reference to the inclusion of business. Why? 
Because most of the larger dictionary 
companies have been bought up by 
multinational corporations. And once big 
business owns the dictionary companies, like 
a page out of George Orwell’s 1984, they 
rewrite our vocabulary. They change the 
definitions of words to serve a political end. In 
the case of the Bush regime/neo-cons they 
change the definition of fascism so that it 
cannot be used to describe themselves, so 
that their own ideologies are not in question 
or being compared to fascism. But when you 
look at what fascism stood for, how it was 
created, how it came to power and operated 
in history we cannot help but see the 
similarities, not with the Jihadists but with the 
Bush regime. It was Benito Mussolini who, in 
1919, founded fascism. In 1923, in “The 
Doctrine of Fascism” he wrote, “If classical 
liberalism spells individualism, Fascism spells 
government.” When you look at the Bush 
regime’s close ties with big business in 
determining public policy you see the 
similarities with Mussolini’s fascism. One of 


the first things that Mussolini did when he 
took power was to dissolve Parliament; he 
replaced it with the “Camera dei Fasci e delle 
Corporazioni” or the “Chamber of the Fascist 
Corporations.” These corporations were 
privately owned but now were able to write 
legislation that dictated public policy. This is 
very similar to what the Bush regime has 
done with American policy making, only Bush 
has not done it out in the open like Mussolini 
did, but instead Bush has done this behind 
closed doors. Since his first days in office, 
Bush has turned to big corporations to 
develop his regime’s agenda. Dick Cheney 
has had numerous secret meetings with oil 
companies that ultimately wrote the Bush 
regime’s energy plans. In more examples of 
changing the definition of our language, the 


Bush regime has created the “Clean Air” and 
“Healthy Forests” initiatives, while these 
initiatives are dressed up to sound 
environmentally conscious, they are the 
exact opposite, these initiatives have done 
away with the restrictions on factories 
polluting and logging companies clear cutting 
our national forests. Bush’s whole 
administration is made up of people with a 
long list of corporate ties and former CEO’s. 
So is it the terrorists that are modeling 
themselves in the fascist ideology or is it the 
Bush regime? It’s the accusations that stick 
in people’s minds rather than the reality. The 
Bush regime has learned, like Hitler did, that 
repetition is the best way to convince the 
people of a lie, repetition works more 
effectively than proof. In addition to the Bush 



AS FASCISM TAKES ROOT 

bow down to the demagogues 

they gain their power when they prey on your fears 

bow down to the demagogues 

they keep their control by feeding your bigotry 

bow down to the demagogues 

they keep you safe by denying you freedom 

bow down to the demagogues 

they intimidate to discourage dissent 

when fascism comes to America 

it will be wrapped in the flag and carrying the cross 

as fascism takes root in America 

it is welcomed by the sound of thunderous applause 

bow down to the demagogues 

they form your opinion with state controlled propaganda 

bow down to the demagogues 

they discredit opposition with disinformation 

bow down to the demagogues 

they spy on you in the name of manufactured paranoia 

bow down to the demagogues 

they imprison subversives to set an example 

when fascism comes to America 

it will be wrapped in the flag and carrying the cross 

as fascism takes root in America 

it is welcomed by the sound of thunderous applause 

bow down to the demagogues 

they embrace Christianity to exploit childlike naivety 

bow down to the demagogues 

they invoke morality to justify discrimination 

bow down to the demagogues 

they disregard the laws that keep you in line 

bow down to the demagogues 

they appeal to your patriotism to blindly follow 

when fascism comes ío America 

it will be wrapped in the flag and carrying the cross 

as fascism takes root in America 

it is welcomed by the sound of thunderous applause 
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regime and the right wing press pushing the 
term Islamic-fascism there has been another 
important comparison they’ve managed to 
push into the mainstream discussion on their 
war on terror; critics of the war on terror and 
the war in Iraq are now dubbed as “appeasers” 
by the Bush regime and it’s allies. Much like 
the use of the word fascism, appeaser 
manages to incite a great emotional response 
and memories and accounts of World War 
Two, comparing anyone who is against the 
war in Iraq to people like British Prime 
Minister, Neville Chamberlain and U.S. 
Senator Joseph P. Kennedy, both worked 
actively to avoid a war with Nazi Germany by 
appeasing Adolf Hitler. Both men went down 
in history as appeasers and are remembered 
as having acted in bad judgment, painted as 
cowards, considering the atrocities that the 
Nazis not only committed but the overall 
scale of these atrocities. The argument is 
being made that the terrorist threat, left 
unchallenged, will have the capability of 
taking on the world in an all out war like the 
Axis powers of World War Two did. Which, 
come to think of it is another comparison the 
Bush administration used from day one, 
defining the Axis of Evil as Iran, Iraq and N. 
Korea, in speeches that also played on our 



“Why, of course, the people don’t want war, why would some poor 
slob on a farm want to risk his life in a war when the best that he can 
get out of it is to come back to his farm in one piece? Naturally, the 
common people don’t want war; neither in Russia nor in England nor 
in America, nor for that matter in Germany. That is understood. But, 
after all, it is the leaders of the country who determine the policy and 
it is always a simple matter to drag the people along, whether it is a 
democracy or a fascist dictatorship or a Parliament or a Communist 
dictatorship.” -Nazi leader Hermann Goering. When an American 
Army Interviewer countered, “There is one difference, In a democracy 
the people have some say in the matter through their elected 
representatives, and in the United States only Congress can declare 
wars.” To which, Goering responded...”Oh, that is all well and good, but, 
voice or no voice, the people can always be brought to the bidding of 
the leaders. That is easy. All you have to do is tell them they are being 
attacked and denounce the pacifists for lack of patriotism and exposing 
the country to danger. It works the same way in any country.” 


fears and evoked the horrific emotions related 
to the Axis Powers of Germany, Japan and 
Italy of World War Two. So from the very first 
days of taking office the Bush regime has 
been hell bent on vilifying our enemies while 
simultaneously casting themselves as the 
heroic protectors of freedom. With all of their 
twisting of vocabulary and rewriting of history 
we sometimes forget that not only are they 
redefining of the enemy to compare them to 
the worst butchers and dictators in history, 
but that they are also, by association 
comparing theniselves in favorable light with 
the victors of World War Two. That is the 
main objective in all of this redefining and 
labeling that has been spewed out by the 


right wing; to cast themselves as the noble, 
heroic, defenders of freedom with morality on 
their side. They portray themselves as always 
being in the right, the enemy as always being 
in the wrong, portraying the enemy as a 
bloodthirsty, murderous, morally corrupt and 
vile subhuman. By creating this guilt by 
association, anyone that dares to question 
the validity of the war in Iraq is labeled as an 
appeaser, someone lacking the courage to 
stand up against the vilified enemy; someone 
who would sell out their own country, a traitor, 
that is also vilified and slandered as being 
more supportive of this vile enemy than they 
are of their own country, their own people and 
their own troops. I’ve heard countless times, 


the claim that anyone who is against the war 
in Iraq is empowering the terrorists, 
emboldening the terrorists, aiding and 
abetting the terrorists, giving comfort to the 
enemy, putting our troops in danger, even 
bearing responsibility for the deaths of our 
troops. The appeaser label is such a strong 
term and has been very effective because it 
brings with it so much of these extreme 
feelings of negativity that those who find 
themselves carrying this label will not be 
trusted by most people, their concerns, 
arguments and objections are usually 
overshadowed by the implied cowardice. It’s 
hard to go on the offensive and make an 
argument against the war, to put the Bush 
regime on the defensive, when you’re 
constantly on the defensive yourself. And 
when you’re on the defensive the conversation 
shifts away from the real issues, like why 
we’re occupying Iraq, how Bush and company 
lied to get us there, how they’ve failed 
miserably in executing this war and the result 
is costing a very high rate of American 
casualties, how they’ve annihilated Iraq and 
butchered tens of thousands of innocent Iraqi 
civilians; and instead the conversation is 
about whether it’s acceptable to dissent, how 
any and all dissent is traitorous and 
dangerous, how being against the war is 
turning your back on our troops and our 
country. For the right wing it’s much better to 
stay on the offensive and keep all dissenters 
on the defensive, so the more outrageous the 
statements the better, and the more time 
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“Not every item of news should be published. Rather must those who 
control news policies endeavor to make every item of news serve a 
certain purpose.” -Joseph Goebbels, Nazi Propaganda Minister 


spent questioning the dissenters morality 
while the real issues slip quietly into the 
background. A great example of an over the 
top, outrageous accusation is that of 
Condoleezza Rice. Rice went a step farther 
than others that exploit the appeaser label; 
Rice actually compared anyone that is 
against the war in Iraq as being the equivalent 
to those that were against the American Civil 
War. Rice tried to draw a parallel between 


unwavering support for most of Bush’s most 
oppressive policies. After five years of 
ignoring the Geneva Convention by 
authorizing (although they would deny it) the 
torture, rape and murder of detainees at 
Guantanamo Bay and Abu Ghraib, Bush 
finally admits what he and his administration 
have long denied; the existence of secret 
CIA-run prisons in foreign nations where 
people have been disappeared and tortured 


for years. Never backtracking or explaining 
why they denied the existence of such 
prisons, even to foreign leaders that 
unknowingly housed these prisons, Bush 
instead turned the announcement into 
another dressed up propaganda spectacle. 
“It has been necessary to move these 
individuals to an environment where they can 
be held secretly, questioned by experts, and 
when appropriate, prosecuted for terrorist 
acts. These are dangerous men, with 
unparalleled knowledge about terrorist 
networks and their plans of new attacks. The 
security of our nation and the lives of our 
citizens depend on our ability to learn what 
these terrorists know,” Bush declared in front 
of 4he cameras as he made sure to have the 
token families of those killed in the 9/11 
attacks on hand, to further exploit that day in 


“Think of the press as a great keyboard on which the government 
can play.” - Joseph Goebbels, Nazi Propaganda Minister 


critics of the war in Iraq and “people who 
thought it was a mistake to fight the civil war 
to its end and to insist that the emancipation 
of slaves would hold.” Rice continued, ‘Tm 
sure that there were people who said, ‘why 
don’t we get out of this now, make a peace 
with the South, but leave the South with 
slaves.’ Just because things are difficult, it 
doesn’t mean that they are wrong or that you 
turn back.” Rice went even further to compare 
dissidents of the war in Iraq with “people who 
thought the Declaration of Independence 
was a mistake.” So there you have it, made 
nice and simple by Condoleezza Rice, if 
you’re against the war in Iraq you are pro- 
slavery and would prefer to be still living 
under British rule. Now that takes some nerve 
doesn’t it? Comparing us, by her implications, 
to someone that would rather still have 
slavery in this country than to take a stand 
against it. By casting all of these dispersions 
at us they’re painting all of us as cowering 
appeasers that would have sat back and 
cheerfully ignored slavery and the holocaust, 
while they would have been the ones to fight 
against the perpetrators of the holocaust and 
the slave owners. How noble of them, of 
course we all know how outrageously 
ridiculous all of their claims are but still, quite 
a bold accusation coming from this regime 
when Bush who hid in the national guard to 
avoid serving in Vietnam, eventually going 
AWOL and Dick Cheney who got 5 deferments 
to hide from having to serve in Vietnam. All 
aspects of the American government under 
the Bush regime have changed dramatically 
and moved toward as extreme dictatorship. 
We’ve seen the consolidation of 
unprecedented power into the executive 
branch, leaving the legislative and judicial 
branches far below, unbelievably with help 
from Congress and the Supreme Court 
themselves. They’ve seemed all too willing to 
go along without question, pledging 
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order to advance his agenda. This 
announcement was part of an orchestrated 
push to aggressively sharpen the focus on 
national security a few months before the 
mid-term elections. Like the 2004 election 
where Bush touted his tough stance on terror 
and his national security exploits, he’s up to 
his old tricks again, baselessly bragging 
about how his policies are protecting America. 
We heard all about the supposed foiled airline 
plotthis past August. The Bush regime tooting 
their own horns about how they had foiled a 
terrorist plot that would’ve highjacked as 
many as ten airplanes flying from the U.K. to 
the U.S. and blow them up over the Atlantic 
Ocean. This story saturated the news 
(conveniently taking the focus off of the CT. 
primary election where anti-war candidate 
Ned Lamont defeated pro-war incumbent 
and Bush supporter Joe Liberman) and was 
touted as a great victory for the Bush regime 
and confirmation that their “terrorist 
surveillance program” (unauthorized 
eavesdropping) worked. But as with most of 
the touted victories that Bush will claim, we 



“In relation to the political decontamination of our public life, the 
government will embark upon a systematic campaign to restore the 
nation’s moral and material health. The whole educational system, 
theater, film, literature, the press and broadcasting - all these will be 
used as a means to this end.” -Adolf Hitler 


“The great masses of the people ... will more easily fall victims to 
a big lie than to a small one.” -Adolf Hitler 


“Another weapon I discovered early was the power of the printed word 
to sway souls to me. The newspaper was soon my gun, my flag- a thing 
with a soul that could mirror my own.” - Adolph Hitler 


only hear what they want us to hear about a 
story and afterwards it fades away. Most 
people didn’t hear anything more about this 
supposed terror plan that was stopped by the 
Bush regime, nor did most people hear any 
proof of their claim. We did hear that they 
arrested over two dozen suspects for their 
participation in an elaborate plot to commit 
“mass murder on an unimaginable scale,” 
claiming that the suspects planned “to 
smuggle the component parts of improvised 
explosive devices onto aircraft and assemble 
and detonate them on board.” Of course 
none of the suspects arrested had purchased 
tickets for the flights that they were to blow up 
that day nor did they have passports, both 
would be a problem in them actually boarding 
these planes, I would think. And how likely is 
it that even had they purchased tickets and 
boarded these planes that they could’ve 
assembled these devices? According to the 
well respected British technology publication, 
The Register, the supposed plot, if it actually 
existed, was an absolute joke. The smuggling 
of the component parts of triacetone 


triperoxide (TATP) (the liquid explosive the 
Bush regime claims the terrorists would’ve 
mixed onboard) and successfully mixing 
them into a substance powerful enough to 
bring down a plane would require skills far 
beyond the capabilities of anyone. The 
Register explained, “First, you’ve got to get 
adequately concentrated hydrogen peroxide. 
This is hard to come by, so a large quantity of 
the three per cent solution sold in pharmacies 
might have to be concentrated by boiling off 
the water. Take your hydrogen peroxide, 
acetone, and sulfuric acid, measure them 
very carefully, and put them into drink bottles 
for convenient smuggling onto a plane. It’s all 
right to mix the peroxide and acetone in one 
container, so long as it remains cool. Don’t 
forget to bring several frozen gel-packs, a 
thermometer, a large beaker, a stirring rod, 
and a medicine dropper. You’re going to need 
them. It’s best to fly first class and order 
champagne. The bucket full of ice and water, 
which the airline ought to supply, might 
possibly be adequate. Once the plane is over 
the ocean, very discreetly bring all of your 


gear into the toilet. You might need to make 
several trips to avoid drawing attention. Once 
your kit is in place, put a beaker containing 
the peroxide/acetone mixture into the ice 
water bath (champagne bucket) and start 
adding acid, drop by drop, while stirring 
constantly. Watch the reaction temperate 
carefully. The mixture will heat, and if it gets 
too hot, you’ll end up with a weak explosive. 
In fact, if it gets really hot, you’ll get a 
premature explosion possibly sufficient to kill 
you, but probably no one else. After a few 
hours (assuming, by some miracle that the 
fumes haven’t overcome you or alerted 
passengers or the flight crew to your activities) 
you’ll have a quantity of TATP with which to 
carry out your mission. Now all you need to 
do is dry it for an hour or two. Certainly, if we 
can imagine a group of jihadists smuggling 
the necessary chemicals and equipment on 
board, and cooking up TATP in the lavatory, 
then we’ve passed from the realm of action 
blockbusters to that of situation comedy.” Of 
the 25 suspects arrested, only 11 have been 
charged and of those only eight face charges 
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FACELESS 

From the age of the thought police- greetings 
From the age ofbig brother - greetings 
From the age of newspeak - greetings 
Welcome to the age of continuous warfare 
We are the free; we are the peaceful 
They’re the aggressors and they are the hateful 
Who are they? 

We’re defending democracy; we’re protecting our borders 
They resent freedom and they utilize terror 
Who are they? 

They lurk in the shadows 

Endlessly plotting to destroy our very way oflife 

Ifyou do what we say then everything will be fine 

We will protect you as we live in the age of 

Faceless 

Nameless 

Endless 

War 

Who controls the past controls the future 
Who controls the present controls the past 
We have that control 

You submit to authority when you’re residing in fear 
So don’t ever question and don’t you dare criticize 
Don’t believe what you see, just accept what you hear 
It’s in your best interest that your knowledge is purged 
It’s a beautiful thing the destruction ofwords 
War is peace 
Freedom is slavery 
Ignorance is strength 

It’s a beautiful thing the destruction ofwords 

Once we control what’s spoken we’ll see no more dissention 

Just politicized images to skew your perception 

You can’t trust your own judgment; you can’t trust yourselves 

So we will protect you from yourselves 

We will protect you; we will protect you 

You are a threat to yourselves 

So we will protect you 

You are a threat to yourselves 

So we will protect you 

It doesn’t matter if victory is possible 

This war is not meant to be won 

It is meant to be continuous 

And that’s only possible on the basis of ignorance 

The most practical way to keep our power structure intact 

Is to keep society on the brink of starvation 

So we, as the ruling class, will maintain our power 

By waging war against our own population 

We will break you; we will break you 


“All propaganda must be so popular and on such an 
intellectual level, that even the most stupid of those 
toward whom it is directed will understand it... Through 
clever and constant application of propaganda, people 
can be made to see paradise as hell, and also the other 
way around, to consider the most wretched sort of life 
as paradise.” - Benito Mussolini 


Keep your dissent to yourselves 

Or we will break you 

Keep your dissent to yourselves 

Or we will break you 

Here comes a candle to light you to bed 

Here comes a chopper to chop offyour head 

From the age of the thought police- beware 

From the age of big brother- beware 

From the age of newspeak-beware 

Beware of the motive in continuous warfare 

You may think we are free; you may think we are peaceful 

But we’re the aggressors and we are the hateful 

Who are we? 

We dismantle democracy; we invade others borders 
We repress freedom and we utilize terror 
Who are we? 

We’ll drive you into the shadows 
Forever destroying your very way of life 
Ifyou’re not on our side then you’ll be in our sights 
There’s no neutrality in our “war on terror” 

We are the enemy; we are the enemy 
Take a good look at ourselves 
Because we are the enemy 
Take a good look at ourselves 
Because we are the enemy 
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relating to the supposed plot. Didn’t hear 
about any of that on Fox News, did you? All 
we ever hear is how Bush is keeping us safe 
and thwarting the efforts of terrorists, I mean 
Islamic-fascists. They get a free pass on 
these claims all the time. “No coincidence 
that we haven’t been attacked again since 
9/11,” they constantly claim but we’re never 
shown any proof and we never see any 
convictions of suspects. They just disappear 
them into the secret prisons for years of 
torture. Bush also claims that the existence of 
these secret prisons have provided critical 
intelligence information about terrorist 
activities that have enabled officials to prevent 
unspecified attacks inside the United States. 
We’ve heard this tired old argument over and 
over again, every time this administration 
wants to take away another civil liberty, it’s 
necessary in order to disrupt the terrorist 
network and keep America safe. We heard 
this with the passing of the PATRIOT ACT, we 
heard it with the leak of the eavesdropping 
programs; you remember, the ones that Bush 
swore he got warrants for, (until it was 
reported that he lied about getting the 
warrants) then he swore that he was only 
monitoring international calls with terrorists, 
(until it was reported that he lied about 
domestic surveillance) then he justified the 


information gathering of every American 
citizen into the biggest data base in the world 
to keep track of every single person we talk to 
in our personal lives. It’s all been to disrupt 
the terrorist network and to keep America 
safe. Any of these Bush policies that disrupt 
terrorist networks and keep America safe are 
never expanded upon or explained. We’re 
just supposed to take Bush, the biggest liar in 
American history, at his word that these 
programs are producing positive results. And 
while it’s perfectly acceptable to talk about 
these programs when it’s in their best 
interests (to brag about them for political 
gain) the mere mention of these programs 
being held under the slightest bit of scrutiny, 
possible oversight, investigation or detailing 
the constitutionally of such programs is 
endangering national security, much like the 
administration’s stance on leaks. Bush and 
the rest of his regime are outraged by leaks 
to the press that give the public a rare look 
into the criminal activities being perpetrated 
by this shadow government that they’ve built; 
but are all for leaks to the press that put their 
own operatives in danger in orderto politically 
retaliate against anyone willing to question 
their authority, like Joseph Wilson. Joseph 
Wilson had spoken out against the Bush 
regime and accused them of lying to the 


public about evidence against Saddam 
Hussein to justify invading Iraq. The outing of 
Joseph Wilson’s wife, Valerie Plame, who 
was an undercover CIA operative, was 
retaliation for Wilson speaking up. Slander 
and intimidation have been a frequently used 
tool of this regime to keep the people and the 
press in line. The press has been only too 
happy to sit idly by and regurgitate the 
regime’s talking points, passing them off as 
objective reporting. When the media is totally 
consolidated, as it is in this country, in the 
hands of a select few, the type of people that 
greatly benefit from Bush’s catering to the 
ultra-wealthy they in turn benefit by keeping 
Bush in power. They enthusiastically 
eontribute to this by placating the people with 
all of their pro-right-wing propaganda. One 
really great example of the medias enabling 
the Bush administration is ABC’s docu-drama 
titled, “The Path to 9/11”. ABC first billed “The 
Path to 9/11” as a documentary, based on the 
findings of the 9/11 Commission. The four- 
hour mini-series that aired two nights, Sept. 
10 th and Sept. 11* marked the five-year 
anniversary of the 9/11 attacks. About 900 
advanced copies of the film were mailed for 
review to right wing columnists and pundits. 
Rush Limbaugh sang the praises about this 
film, and why should he have? Not only did 


“l*m the commander-see, I don’t 
need to explain- 1 do not need to 
explain why I say things. That’s 
the interesting thing about being 
the president. Maybe somebody 
needs to explain to me why they 
say something, but I don’t feel like 
I owe anybody an explanation.” 
-George W. Bush 


MEET YOUR 



NEWSHADOW 
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“I told all four congressional 
leaders that there were going to 
be some times where we don’t 
agree with each other. But that’s 
OK. If this were a dictatorship, it’d 
be a heck of a lot easier, just as 
long as l’m the dictator.” 

-George W. Bush 


his close friend, Cyrus Nowrasteh, write the 
film but also as an added bonus, the film 
placed the blame for 9/11 mainly on Clinton. 
Limbaugh and the rest of the right-wing 
jackals lapped this one up and promoted the 
film with intense partisan fervor. Despite the 
fact the ABC provided these advance copies 
to everyone on the right from Limbaugh to 
obscure right-wing bloggers; left-wing 
columnists pundits and even the Clinton 
administration were not given copies and 
were even denied copies when they made 
requests. Curious that only the right-wing 
could get copies of a film that ABC claimed 
was a non-partisan documentary based on 
the 9/11 Commission. The film was filled with 
absolute fabrications designed to shift the 
blame of 9/11 from Bush to Clinton. Under 


and outraged left-wing politicians ABC re- 
dubbed the film as a “docu-drama” rather 
than a documentary insisting that the director 
was only using “artistic license” in the film 
and did not intend to mislead anyone. ABC 
eventually succumbed to pressure and edited 
some of the more outrageous fabrications 
but made sure to cut the film in a way that the 
implications were still there; Bush was not to 
blame for 9/11 it was all Clinton’s fault. 
Nothing works better for rallying the people 
behind a leader that has been stuck with 
really low approval ratings than rewriting 
history in your favor. Taking the negative 
focus off of your failures that resulted in 
thousands of deaths of your people is an 
added bonus as well. Just like the war in Iraq, 
it’s better to present the war in favorable light, 
patriotically proud of the heroic soldiers that 
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sacrificed their lives to preserve freedom. 
That has a much better ring to it than to 
acknowledge the reality that your soldiers are 
dying needlessly, occupying a nation that 
wants them out and the majority of people 
now support attacks on the occupying troops. 
The war in Iraq is not some noble cause, no 
matter how desperately they try to paint a 
nice face on it. The war in Iraq is something 
that they were itching for long before 
September 11 th . The war in Iraq was a war of 
aggression, not some retaliatory action that 
they were drug into because we were 
attacked. Iraq had absolutely nothing to do 
with 9/11; in fact we have yet to go into the 
main countries responsible for 9/11. If the 
Bush regime had been really interested in 
retaliation for 9/11 they would have targeted 
Saudi Arabia, Egypt and Pakistan, but 
certainly not Iraq. But as most Americans 
believe now (finally) Bush and his regime had 
motives for going into Iraq and lied to the 
American people in building a case for war to 
get the support they needed to go in. Much 
like Hitler and the Nazis did, Bush has waged 
this war of aggression, justifying it every step 
of the way by accusing those invaded as 
having drawn first blood. While I recognize 
that some people are put off by comparing 
Bush, or anyone else for that matter, to Hitler 
and immediately discounting any further 
points made because of these comparisons, 
but I believe it’s necessary to look deeper 
into the ways that Bush and Hitler both came 
to and abused their power. Looking deeper 
into both of their records will also show that 
this is more than a casual comparison, much 
like the right wing comparisons I already 
wrote about here. It’s not a baseless claim 
but a well deserved one. It’s become a 
common practice to throw around 
comparisons to Hitler, everyone in and 
outside of politics like to cast their opponents 


in the same light as Hitler. We’ve heard it 
time and time again because it’s the most 
powerful and derogatory comparison one 
can make to denounce someone. So for 
these reasons I feel that it’s necessary to 
expand on the similarities and not just to 
make the comparison and move on. Let’s 
start with ascension to power. After a long 
series of back room deals, Hitler was 
appointed to the Chancellorship in 1933 by 
President Hindenburg in a desperate 
attempt to bring stability to an unstable 
Germany. Bush gain ed the presidency by a 

E 


disputed election. After some illegal 
maneuvering which purged tens of 
thousands of registered black voters from 
the voter roles because their names were 
conveniently similar to computer matches 
of convicted felons. Republican election 
officials provided illegal assistance to help 
Republican voters to place absentee ballots; 
Democratic voters were intimidated, 


harassed and turned away in their precincts. 
There were countless reports of black 
voters being pulled over by cops and 
harassed, told they were voting in the wrong 
place or not allowed to vote. All of these 
tactics were needed to push Bush’s total 
vote close enough to Gore’s to dispute the 
election. By almost all independent counts 
done after the election, Gore actually won the 
state of Florida and with it, the presidency. 
But Gore never became the president, 
because during the recount Republican 
operatives, sent to Florida by then Speaker 


of the House Tom DeLay, posed as outraged 
Florida residents and stormed election offices 
in Miami-Dade County and successfully 
stopped the counting there. Bush’s point man 
in Florida, James Baker promised blood in 
the streets if the controversy didn’t stop. The 
mainstream media, following the lead of Fox 
News which had already declared Bush the 
winner, called repeatedly for Gore to concede 
the election. Finally Bush was installed, not 
by popular vote, not by the final count of the 
state of Florida but by the Republican 
controlled Supreme Court in a decision that 
was so divisive that the court, for the first time 
in history, stated that their decision should not 
be used as a precedent in any future 
decisions. In both cases, Bush and Hitler 
were installed because of the threat of 
destabilization and in both cases the threat of 
violence by their respective regimes was a 
deciding factor that led to both of them gaining 
power. Both gained their power by political 
maneuvering rather than being elected by a 
majority of their people. The main difference 
here is that Hitler’s appointment to the 
Chancellorship was legal. Hitler began to 
consolidate his power by passing the 
“Enabling Act” in response to the Reichstag 
fire (the German Parliamentary building set 
ablaze which was blamed on communists) 
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M ...the rank and file are usually much more primitive than we imagine. 
Propaganda must therefore always be essentially simple and 
repetitious. The most brilliant propagandist technique will yield no 
success unless one fundamental principle is borne in mind constantly... 
it must confine itself to a few points and repeat them over and over.” 

- Joseph Goebbels, Nazi Propaganda Minister 
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this act granted Hitler exclusive legislative 
powers, these new powers were voted 
approval by 90% of the German people and 
completed Hitler’s usurpation of dictatorial 
powers. The Reichstag fire was also used as 
an excuse to suppress and imprison, along 
with the Communists, the members of the 
German opposition parties and to suspend 
civil liberties in Germany. The Reichstag fire 
was shown years later to have actually been 
carried out by the Nazi party, not Communists, 
in order to have an event to put the “Enabling 
Act” into practice and to suspend civil rights. 
Bush’s event that helped him to consolidate 
his power was of course, 9/11 after which we 
had our own version of Hitler’s “Enabling 
Act.” The PATRIOT ACT suspended the 
constitutional guarantees of civil liberties in 
the United States, most notoriously the rights 
of those arrested to be formerly accused and 
represented by an attorney. With the passing 
of the PATRIOT ACT Bush now has the 
power to indefinitely imprison anyone, from 
anti-war activists to members of the opposing 
political party, (anyone he chooses really) 
without ever charging them with a crime or 
giving them a trial. The PATRIOT ACT was 
pushed through congress without congress 
actually reading it. Only one U.S. Senator, 
Russ Feingold, opposed the passing of the 
PATRIOT ACT. Since the PATRIOT ACT has 
passed there has been much evidence that 
Bush, at the very least, had been repeatedly 
warned in advance of 9/11 of the terrorist plot 
and decided to go on vacation and do 
nothing. Was this gross incompetence or the 
desire for an event that would rally the people 
and justify his power grab? After the disputed 
2000 Presidential election electronic voting 
machines began to replace the older 
machines, supposedly so that we wouldn’t 
have a repeat of the disputed 2000 election. 
The new electronic voting machines leave 
no paper trail behind for documentation. 
These machines are manufactured and 
maintained by two right-wing Bush supporting 
corporations. The larger being Diebold, 
which promised Bush that they would do 
everything possible to insure a Bush re- 
election victory in 2004. The election in 2004 
was decided by Ohio, again under disputed 
circumstances; the Chairman of the Ohio re- 
election Bush campaign was in control of the 
election and determined the winner in Ohio 
and has refused to conduct a recount in 
accordance with Ohio electoral law. Unlike 
the 2000 election, the 2004 election has not 


AMERICAN RAPE ROOMS 

what we chastise one minute , we justify the next 

with the elevated morality that our torture reflects 

our grand-standing assertions mean absolutely nothing 

if what we denounce is exactly what we bring 

back into the lives of those we claimed to liberate 

the abuse we then condemned we now advocate and perpetrate 

we label them terrorists but how are we different 

when we reopen the rape rooms underAmerican management? 

victimized 

demoralized 

brutalized 

dehumanized 

locked down under freedom’s internment 

never convicted or even charged with a crime 

stripping them of their rights along with the dignity 

is easier than winning their hearts and minds- 

interrogation erodes into inhumane torture 

in isolation where the world can’t hear their cries 

abused in the dungeons of American tyranny 

where international law no longer applies 

liberated to be degraded 

liberated to be humiliated 

the new dictatorship has reopened old wounds 

terrorized in the American rape rooms 

caught in the spotlight with blood on our hands 

our credibility has been permanently damaged 

those at the bottom have been made the scapegoats 

while the administration’s role still goes unacknowledged 

ignoring all treaties and international standards 

rewriting the laws to legalize torture 

waging an all out war against Islam 

the pentagon wanted blood and Bush gave the order 

liberated to be degraded 

liberated to be humiliated 

the new dictatorship has reopened old wounds 

sodomized in the American rape rooms 

we’re kidnapping civilians to keep America safe 

we’re imprisoning the innocent to keep America safe 

we’re murdering people to keep America safe 

we’re raping children to keep America safe 

victimized 

demoralized 

brutalized 

dehumanized 

before the sickening images can take a political toll 

the right-wing spin machine plays damage control 

talking points are dispensed to protect their ranks 

the torture draws comparisons to fraternity pranks 

to justify the torture of the “terrorist enemy” 

our crimes against humanity are a wartime necessity 

we pat ourselves on the back as we spit in their face 

a slap on the wrist is a spit in their face 

liberated to be degraded 

liberated to be humiliated 

the new dictatorship has reopened old wounds 

dehumanized in the American rape rooms 


“The size of the lie is a definite factor in causing it to be believed, for the vast masses of a nation are in the 
depths of their hearts more easily deceived than they are consciously and intentionally bad. The primitive 
simplicity of their minds renders them a more easy prey to a big lie than a small one, for they themselves 
often tell little lies, but would be ashamed to tell big lies.” -Adolf Hitler 
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been recognized by most Americans to be in 
dispute. Hitler’s power grab was blatant and 
done out in the open, whereas Bush’s power 
grab has been a bit more masked but the 
end result is the same. With Hitler he was to 
become an openly proclaimed dictator but in 
Bush’s case his party now counts and 
controls the elections. The fact that Bush has 
twice “won” the presidency under fraudulent 
conditions further paints a portrait of a 
dictatorship as opposed to that of a freely 
elected leader. Both Hitlerand Bush justified 
theirwarofaggression. Hitlerfalselyaccused 
Poland of atrocities against ethnic German 
citizens living in Poland and made demands, 
such as the accession of territory to Germany. 
When Poland did not comply with his 
demands, Hitler invaded Poland. Bush 
falsely accused Iraq and Saddam Hussein of 
having weapons of mass'destruction and 
ties to Al Quida (both of which he knew were 
lies) and invaded and now occupies Iraq. In 
both cases Hitler and Bush knowingly lied to 
their own people and to the world to justify 
their invasions that they had desired for 
yearsforotherreasons. Both Hitlerand Bush 
have had total contempt for world opinion. 


Both regimes made it very clear that they 
would not be swayed whatsoever by world 
opinion when their own perceived interests 
were at stake, although Bush makes more of 
an effort than Hitler to hide that contempt. 
Bush has gone through the motions of 
diplomacy, in small degrees, but still more so 
than Hitler. Hitler used diplomacy only to 
gain temporary cooperation from foreign 
leaders while hiding his goals (early on) of 
conquest. Bush, like Hitler, has alienated 
most of the world with his policies; like refusal 
to abide by international humanitarian 
standards for the treatment of prisoners of 
war (Geneva Convention), refusal to comply 
with the International Criminal Court, the 
Biological Weapons Convention, the 
Convention on the Prohibition of Land Mines, 
the Chemical Weapons Convention, world 
efforts to curb the environmental effects of 
global warming, and the unilateral 
cancellation of ourABM (anti-ballistic missile) 
treaty with Russia. With the American 
invasion and occupation of Afghanistan and 
Iraq, world opinion of the United States has 
never been lower. The majority of the world 
now views the United States as the biggest 


threat to peace in the world. Hitler’s war of 
aggression destabilized Europe and 
eventually led to a world war. Bush’s war of 
aggression has destabilized the Middle 
East, athough much of the right-wing claim 
that we are currently engaged in a world 
war. I don’t think we’re quite there yet, 
although if we invade Iran next, who knows. 
Bush, also like Hitler, waged his war of 
aggression without a mandate of the people 
or the electorate. In Bush’s case he 
manipulated congress into granting him the 
authorization to conduct a war on those 
responsible for 9/1 1 and then (after invading 
Afghanistan) invaded Iraq. Hitler invaded 
other nations despite opposition from the 
League of Nations and would bribe and 
intimidate nations into alliance or submission. 
Bush invaded Iraq despite opposition from 
the United Nations and has bribed and 
intimidated nations into joining his “coalition 
of the willing” to create the impression of 
having a broad alliance. Hitler unilaterally 
invaded Poland on a supposedly preemptive 
basis, convincing the German people that 
Poland posed a threat to Germany’s national 
security. Bush unilaterally invaded Iraq 
supposedly on a preemptive basis; 
convincing the American public that Iraq 
posed a threat to America’s national security 
and coining the phrase “anticipatory self 
defense”. Like Hitler, Bush glorifies patriotism 
to whip the public up into a frenzied state of 
blind nationalism, denouncing all dissidents 
as unpatriotic or giving aid and comfort to the 
enemy. Both Hitler and Bush enjoyed 
favorable media coverage to all out media 
control. After Hitler consolidated his power 
anyone that covered him in an unfavorable 
light was likely to be imprisoned or killed. 
Journalists and editors would meet daily with 
Joseph Goebbels (Nazi Propaganda 
Minister) in the Nazi’s Propaganda Ministry 
to be told what news to print and what news 
to suppress. Bush benefits from the fact that 
all the main news sources in the United 
States nowadays are owned by a very small 
number of big corporations. The few 
executives that run America’s media industry 
know that their financial interests coincide 
with those of the Bush regime. Those with 
views unfavorable of Bush have found 
themselves denied access and banned form 
covering White House Press conferences or 
any interviews with regime officials. The 
White House supplies American media with 
daily Republican talking points and 
acceptable language that the media 
regurgitate with insipid repetition. The Bush 
regime has also been exposed for planting 
their own operatives in the White House 
Press Corps. To ask favorable questions, 
producing theirown public policy propaganda 
films that were aired on network television as 


u God told me to strike at al Qaeda and I struck them, and then he 
instructed me to strike at Saddam, which I did, and now I am 
determined to solve the problem in the Middle East. If you can help 
me I will act, and if not, the elections will come an I will have to focus 
on them.” -George W. Bush speaking to Palestinian Prime Minister 
Mahmoud Abbas 
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independent reporting and paying off 
journalists that promoted their policies by 
writing favorable articles. Bush has also 
successfully controlled the unfavorable news 
stories by abusing the National Terror Alert 
System, issuing higher terror levels each 
time damaging news stories would arise in 
order to curb the political fallout. Bush also 
will only appear or speak in front of hand 
picked audiences with staged questions as 
to not risk an unfavorable question or any 
possible criticism. People attending Bush 
rallies are usually made to prove their party 
membership or sign a loyalty oath before 
being permitted to attend. Although Hitler’s 
methods at propaganda were more sever 
than Bush’s, like Hitler, Bush’s manipulation 
and control of the media has without a doubt 
helped him to consolidate and keep his 
power while at the same time keeping the 
majority of people ignorant to what is really 
happening. Both Hitler and Bush have 
engaged in constant fear mongering, 
scapegoating and demagoguery. Hitler built 
his regime on racism, preaching the 
supremacy of the Aryan race while 
demonizing Jews, making them early on, 
second-class citizens and ultimately 
murdering almost all the Jews of Europe. 
The Jews were without a doubt Hitler’s main 
target but he also targeted atheists, 
communists, Gypsies and homosexuals. 
Hitler even murdered his staunchest 
supporters, members of the SA, to which he 
had a long history with, the SA were openly 
gay. After imprisoning and killing the SA, 
Hitler replaced them with the SS. Historians 
suspect that Hitler did this as he came to 
power to hide his own homosexuality from 
the public by killing those that knew first 
hand. Bush has scapegoated homosexuals 
as being responsible for the destruction of 
“family values” and the “sacred institution of 
marriage” and used the call for a ban on 
same-sex marriage as a wedge issue to 
rally his conservative base of support and 
deny homosexuals the same rights that are 
extended to the rest of America’s citizens, 
essentially making homosexuals second- 
class citizens. The same-sex marriage 
issue was thrown on the ballot in eleven 
states during the 2004 election to insure a 
strong voter turnout amongst conservatives, 
preaching the necessity to do this and 
placing the blame on activist judges and 
those pursuing the homosexual agenda. 
The same-sex marriage ban passed 
overwhelmingly in every state that put the 
measure on the ballot. Although Bush 
claims to be opposed to strong anti- 
immigration legislation his party has been 
pushing anti-immigrant rhetoric and 
legislation, again as a rallying call to the 
conservative voting base. Much like the 


same-sex marriage issue was in 2004, 
immigration is this years wedge issue and 
we’ve seen more fear mongering and 
exploiting of the immigration issue. There 
have been all sorts of calls for harsh laws 
targeting immigrants; everything from 
massive roundups and deportation, to calls 
to officially make English our national 
language. Although Bush maintains that he 
is not a racist and has in fact appointed 
African and Hispanic Americans to the 


highest posts held in the Federal 
government, it can be argued that Bush’s 
policies are prejudicial. Bush has 
systematically dismantled domestic 
programs that have protected and provided 
a safety net for the poorest and most in 
need of aid, most of which are 
disproportionately Black. Bush’s lack of 
concern for the victims of Hurricane Katrina 
in New Orleans was very evident, although 
it wasn’t just Blacks that were most severely 



“They claim to be super-patriots, but they would destroy every liberty 
guaranteed by the Constitution. They demand free enterprise, but are 
the spokesmen for monopoly and vested interest. Their final objective 
toward which all their deceit is directed is % to capture political power 
so that, using the power of the state and the power of the market 
simultaneously, they may keep the common man in eternal subjection.” 
-Vice President of the United States Henry Wallace, 1944 
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“I see in the near future a crisis approaching that unnerves me and 
causes me to tremble for the safety of my country ... corporations have 
been enthroned and an era of corruption in high places will follow, and 
the money power of the country will endeavor to prolong its reign by 
working upon the prejudices of the people until all wealth is aggregated 
in a few hands and the Republic is destroyed. I feel at this moment 
more anxiety for the safety of my country than ever before, even in the 
midst of war.” — Abraham Lincoln, 1864 


affected by Katrina, it was poor white people 
as well. Bush has put a world gag order on 
American aid workers inAfrica, soabstinence 
only education is forced to be taught instead 
of practical solutions to combat the spread 
ofAIDS. The result has been a rise of those 
infected with AIDS in nations that have 
already been devastated by the disease. 
Without a doubt Hitler was much more 
extreme in his racism, having systematically 
exterminated millions, however the 
similarities still exist. Much of Bush’s rhetoric 
and many of his proposals mirror Hitler’s 
tactics early in his reign. Both Hitler and 
Bush used prejudice for political gain and 
their policies have obviously had a severely 
negative impact on minorities. Both Hitler 
and Bush have attacked and attempted to 
silence opposition. Imprisonment and death 
was the usual reprisal directed at those who 
opposed Hitler. Bush and his regime have 
employed all tactics at their disposal to 
discredit and denounce all opposition. Bush 
has alienated the opposition party and has 
aggressively attacked anyone speaking out 
against him; from reporters to politicians to 
members of the military to members of his 
own regime, going so far as to expose an 
undercover agent as in the Valerie Plame 
incident. The latest example of Bush’s 
similarities to Hitler would be the passing of 
the new Military Commissions Act. Hitler 
had his Nuremberg Laws and Bush has the 
Military Commissions Act. Bush pushed this 
law through by pressuring Congress to 
jump on board as the mid-term elections 
approached or look weak on terrorism as 
many are battling for office. Initially there 
were three senior Republican Senators that 
were vocally opposing this law but eventually 
came to a compromise with Bush and the 
rest is history. Whatthe Military Commissions 
Act essentially does is give Bush the power 
to declare anyone, (absolutely anyone so 
don’t think you’re immune) an “unlawful 
enemy combatant”. This term doesn’t exist 
in U.S. or international law and the language 
in this law is intentionally vague. So now all 
Bush has to do is make the claim that you 
“purposefully and materially supported 
hostilities against the United States” and 
you can be imprisoned for the rest of your 
life. This applies to anyone, including U.S. 
citizens; anyone that takes part of a protest, 
writes a critical article on the government, 
anyone contributing to a group that Bush 
disapproves of, you can be imprisoned for 
the rest of your life for the slightest act that 
Bush finds objectionable. This law does has 


eliminated habeas corpus (the ancient 
precept that prevents the police from 
arresting or imprisoning you without just 
cause) which dates back to the Magna 
Carta and is a basic protection in all modern 
legal systems, all legal systems except 
ours, that is. This is the final tool with which 
they will dismantle free speech in this 
country. Although freedom of speech is still 
on the books and supposedly legal with the 
Military Commissions Act it’s also legal now 
to imprison you for life for exercising that 
freedom of speech. Also this law now 
legalizes torture, it legalizes rape, all the 
things that the Bush regime has been doing 
already anyway (even though it was illegal) 
is now legalized under this law. With the 
passage of this law we are likely to see an 
escalation of what we’ve already seen in 
Guantanamo Bay and Abu Ghraib, where 
thousands were imprisoned and tortured 
even though the government admitted that 
less than ten had actually done something 
wrong. And why wouldn’t we see an 
escalation of imprisonment and torture, it 
was commonly used by the Bush regime 
when it was illegal, now that it’s legal do you 
really think they’re going to show restraint? 
Use their best judgment? Don’t count on it. 
You can make the argument that Hitler was 
much worse and committed much more 
heinous crimes than Bush, and that’s true, 
but you have to remember that Hitler didn’t 
commit all of these atrocities overnight. 
Hitler’s reign of power lasted about twelve 
years (twice what Bush has been in power) 
and he did not pass one restrictive law that 
changed Germany overnight into a fascist 
regime. It happened by passing law after 
law after law, slowly chipping away at the 
civil liberties of the German people, slowly 
transforming Germany to the Third Reich. 
That’s exactly what’s been happening in 
this country now; this is what Bush has 
been doing these last five years. The 
fraudulent elections, the black box voting, 
the PATRIOT Act, the wars in Afghanistan 
and Iraq, the eavesdropping and compiling 
of information, the bans on same-sex 


marriage, the restrictions on women’s health 
care, the dismantling of education by 
teaching intelligent design in place of 
evolution, the destruction of the middle 
class, the massive tax cuts for the rich, the 
massive cuts to social programs, the 
unprecedented corporate power, the rise in 
unemployment and lowering of wages, the 
domestic surveillance programs, the secret 
prisons, the unwarranted searches, the 
imprisonments, the tortures, the rapes, the 
murders, the consolidation of executive 
power, the monopolization of the media, the 
vilifying of critics, the isolation from the rest 
of the world, the fear mongering, the list 
goes on and on. All of these things have 
contributed to the slow transformation from 
what this country was into the current 
atmosphere in the United States. No single 
act has created this transformation but 
collectively, they have all chipped away at 
life, as we knew it here in this country. All of 
these acts will also make it harder and 
harder to return to where we were before 
the Bush regime came to power. All of these 
restrictions that have been imposed over 
our lives and all of the freedoms that we 
willingly sat back and bid farewell to have 
enabled the Bush regime to pass the next 
restriction that much easier. We are on a 
dangerous downward slope with little 
chance of stopping it. All of our collective 
apathy and ignorance have paved the road 
towards this restrictive state that we’re now 
living under. Can you see far enough down 
the road to see where we’re headed? I can 
and it scares the Hell out of me. For all 
those who thought it couldn’t happen here, 
sorry to say but you were wrong. It’s time to 
face reality, we are not fighting fascism, we 
are embracing it. ★ 



“He who joyfully marches to music in rank and file has already earned 
my contempt. He has been given a large brain by mistake, since for him 
the spinal cord would fully suffice.” -Albert Einstein 
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Yes, I know... we’re late! I’m all too painfully 
aware how long it has been since we pub- 
lished and l’m not too happy about it, but at 
least we’re still here! It’s been a real roller 
coaster ride around here since the middle of 
2005 and at times it was hard to tell which 
way was is up or down or if we were coming 
or going. This magazine coming out again 
will hopefully signal the end of the craziness 
and bring back some kind of semblance of 
normalcy around here.. 

Some of the old familiar faces around 
PE are not with us at the moment, as the 
collective has had to scale back so that l’m 
the only full time coordinator again. This has 
happened due to financial reasons and not 
because there’s been any kind of internal tur- 
moil or other juicy gossip. Quite simply put PE 
accumulated quite a lot of debt in 2005 and 
early 2006, or in other words, our ambition 
had far outstripped our capacity to pay the 
bills! By August of last year this had reached 
a critical lever (at least one that could no lon- 
ger be ignored) and we had to immediately 
scale back operations all around. Paying rent 
for people who worked for PE was no lon- 
ger an option and we had to move to a much 
cheaper (and smaller) space. 

Aside from the collective losing person- 
nel, there has been some other collateral 
damage as well. Namely we have had to 
back off on a number of record release proj- 
ect we had been planning for the last couple 
of years. Some stuff that was supposed to be 
released on vinyl came out as CD’s and some 
releases have been canceled altogether. The 
magazine schedule has also greatly been 
impacted. This issue should have gone to 
print in late August, but I found myself moving 
PE’s office and distro instead of working on 
it’s magazine. At first I put it off until October, 
but then had to postpone it again for the lack 
of time and money to complete it. 

As of right now, it looks good that PE 
will be able to get back on track for the rest 
of 2007 I think there will be 3 more maga- 
zines published this year. I’m sure you have 
noticed the change of format, which was 
done to make publishing easier, quicker, and 
cheaper. We plan to include a free sampler 
CD in each issue and a step down in printing 
will help pay for this. These sampler CD’s will 
be much the same as what is included here 
and be made up from songs by the bands in- 
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terviewed, those released by the labels who 
advertise and a the occasional unreleased or 
demo tracks. 

As for the record label, I believe we will 
be able to average one new release approxi- 
mately every month. Two days after this goes 
to press there will be an ISKRA semi-discog- 
raphy CD released on PE Records. This is to 
replace their self-titled LP which is about to go 
out of print on vinyl. The new CD contains all 
those tracks, plus The TerroristAct EP, splits 
with MANKILLSMANN and SELF RULE, plus 
three live tracks. If you have not heard them 
yet, ISKRA are extremely brutal black metal 
with hyper political anarchist lyrics. This will 
be quickly followed by the BLACKOUT self-ti- 
tled CD, which is wicked drunk punk featuring 
lots of local talent: Brandt from ASSRASH, 
Collin from STILLBORN, and Joe and Grant 
from PROVOKED. Both bands are touring 
in North America (separately) this spring and 
early summer, so check ‘em out. At the mo- 
ment there are also two vinyl releases that 
will also follow this issues shortly. The first is 
EXTINCTION OF MANKIND’s newest North- 
ern Scum LP on vinyl, which they self-re- 
leased the CD version of last November. The 
other is the Doomed Future Today album by 
MOUTH SEWN SHUT; another crust master- 
piece, but this time cut with some seriously 
heavy raggae! These should both be out late 
May or early June. There are also a few other 
new CD-only projects happening in the next 
couple months, like the long delayed STATE 
OF THE UNION discography and the double 
CD benefit / tribe for Stig / ICONS OF FILTH. 

Amidst all of the scaling back, we are 
launching one new project, which is essen- 
tially a side-project of the record label, but is 
at the same time a collaboration between the 
artist Marald, who has been a long time friend 
and supporter of PE. As we announced on 
our web site a month back, we are soon go- 
ing to be embarking on a series of limited edi- 
tion vinyl releases (200 made) They will all 
be on colored vinyl and feature special extra- 
fancy packaging and all featuring Marald’s 
art. Some will be alternate versions of regular 
PE releases, some will be vinyl versions of 
otherwise CD-only releases, and others will 
be strictly limited to just the 200 copies. We 
have named this project the Vinyl Retentive 
series and are only available through signing 
up for a subscription of at least three releases 
at a time. Only 154 subscriptions will be of- 
fered to the public and they are already going 
fast. At this time the first releases has not yet 
been announced, so check the PE web site 
if you are interested. Of course all this fancy 
pants colored vinyl and cool packaging isn’t 
going to come cheap, so don’t be shocked 
that these records are going to set you back 
$25 a piece! We have great plans for this 
series, so you’ll get what you pay for! 


PART 2 : DIY RECORD LABEL 101 

While l’m on the subject of record labels, 

I want to talk a little bit about what it means 
to run a record label in the DIY punk com- 
munity. We have recently parted ways with 
a couple bands and there are some lingering 
issues that I think need to be addressed. I’m 
not going to spoil this issue calling out any- 
one specifically, but I would like to debunk 
some common misunderstandings that can 
cause friction between DIY band and label. 

If you are in a DIY punk band, the first 
questions you need to ask yourself is why 
aren’t you putting out your own records - you 
know Do It Yourself? The answer is that you 
don’t have the time, don’t know how to do it, 
don’t have the contacts, don’t have the mon- 
ey, are just not interested, and/or any combi- 
nation of above. There are all kinds of DIY 
resources available to help you solve many 
of the these problems, and l’d certainly rec- 
ommend giving it a go at least once before 
giving up. Who knows, maybe you were cut 
out to be a record label mogul but just don’t 
know it yet. Seriously though, before you go 
shopping your band around to a record label, 
please try doing it yourself first. Even if you 
fail miserably, the experience is absolutely 
worth it and you’ll gain valuable incite into 
what it takes to do a DIY label. 

The next thing you need to realize is that 
there are far more bands out there looking for 
a label than there are labels to release them 
all. If you’re going to convince someone to in- 
vest their time and money putting out your re- 
lease, then you had better be something spe- 
cial. If you are lucky enough to find someone 
willing to make that investment in your band, 
then you had better not take it for granted. 
You’re “signed” to a DIY label, which doesn’t 
give you the right to act like a prima donna 
or expect to be treated like a rock star — not 
even bands on a “big” label like PE! If you are 
working with people, you must WORK WITH 
those people be willing to collaborate and 
make compromises. It’s like that sign at the 
bottom of a freeway entrance ramp where 
the two arrows come together into one: That 
means “merge.” If the car coming down the 
ramp and the cars on the highway don’t 
merge well with one another, then there’s go- 
ing to be serious trouble. You must be willing 
to compromise, especially if you are asking 
the label for something that may cost more 
than an ordinary release. The people running 
the label are probably going to understand 
the financial side of such decisions a lot bet- 
ter, so don’t have a tantrum if you don’t get 
what you want. Or, if you absolutely have to 
have everything the way you want it, then go 
back to my first question and ask yourself 
why afen’t you doing it yourself? 

Hello, this is DIY punk - ALL RELEASE 
DATES ARE APPROXIMATE! One of the big- 
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gest gripes I have heard from bands is that a 
release is taking a long time to come out or it’s 
behind schedule or something like that. Part 
of this due to a common misconception that 
people who run DIY record labels are rich and 
have endless supplies of ready cash stashed 
away! The truth is, almost all DIY labels are 
run on shoe string budgets, and often require 
additional sources of funds (i.e. the “day job”). 
More often than not, a DIY label is going to 
have to save up for the next release and not 
necessarily have the cash ready in hand when 
the band is finished with the music and art. 
Shaking down distributors, selling at shows, 
skimming off paychecks, etc. all takes time. 
For the DIY labels this often has to come af- 
ter work, bills, family, etc. — All of should take 
precedence over a record should an emer- 
gency come up... Does for us anyway. 

Also, from my experience, punk bands 
are ridiculously disorganized and dealing 
with more than one band at a time just in- 
creases the chaos. Bigger labels have to jug- 
gle more bands and projects. No matter how 
well a label plans out their release schedule, 
it’s inevitable that something will go wrong 
with the recording or artwork. Instead of the 
projects happening smoothly and on time, nine 
times out of ten the opposite is true. Some- 
times we get lucky and everything goes right, 
but I could tell some stories of some of the 
big wrongs that have happened — and when 
that’s happened it’s affect everyone else’s 
releases too. It just happens. That’s life. 

The bottom line in DIY punk (or any- 
where for that matter) is that there can be 
no 100% guarantee regarding release dates. 
Even if everyone puts in 100% effort, some- 
thing somewhere can still go wrong. Yes, it’s 
OK to be disappointed if a release date is 
missed, but it’s NOT OK to tell people you 
were fucked over. Some advice I have for 
bands is don’t go into the studio six or eight 
weeks before going on tour and expect to 
have your record out in time. Yes, sometimes 
this is possible, but sometime not. Again, if 
you absolutely have to have something done 
the way you want it, when you want it, then 
you should be DOING IT YOURSELF. 

This last part is a little explanation of 
how finances and royalties work. The major- 
ity of DIY labels I know of pay the bands in 
finished product- usually something like 20% 
of the records or CD’s pressed. In this day 
an age there are not many pressing plants 
willing to extend credit. This means the label 
has to either pay cash up front (or COD), with 
a credit card, or at best within 30 days from 
completion. It is customary that when the job 
is done that the bands receive their copies 
straight away. Aside from any individual pre- 
orders, the band usually gets their royalties 
about the same time the label starts to make 
its manufacturing costs back. 
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I can’t speak for other labels, but PE 
only sells about 20-25% of our records and 
CD’s through cash sales via mail order or to 
distributors, (of most which take one to four 
months to send payment). The rest of our 
releases are traded with other DIY labels 
to stock our distro. We don’t make enough 
money back on the cash sales to break even 
on the release, so we must do trades, which 
of course cost additional money, further pro- 
longing the break even point. I would say for 
the average CD release, it takes us about six 
months to break even, and the average LP 
maybe nine months. However, for an expen- 
sive project, say like one with custom printing, 
fancy inserts, color vinyl, etc. we will have a 
higher cost per unit and often we will have go 
to through several pressings before we reach 
the point where we have recovered our in- 
vestment and actually pay the bills - some- 
times this take a year or more. We also don’t 
mark up our releases that much over our 
cost, so we’re not going to be making a huge 
amount of “profit” once we do break even. 
Yes, we can “move units” out the door, but 
that doesn’t necessarily mean we get paid for 
them as quickly. The moral of this whole story 
is don’t take for granted that you are getting 
paid in records, because every one of those 
records you sell at a gig is making you money 
a lot faster than the label. And don’t assume 
that being on a label means they’re going to 
book your tours, make promo poster, etc. It’s 
YOUR band so DO IT YOURSELF! 

Now l’m sure there’s going to be a handful 
of people out there with the smartassed com- 
ment about punk not being for businessmen 
and that all us record label guys are a bunch 
of greedy capitalists, what, with all this talk 
of breaking even, profit margins, recouping 
capital, etc. My response to that is to simply 
exchange the word profit for wages and you 
certainly won’t be able to call me either greedy 
or a capitalist. For all the years I have worked 
doing PE records my wages have averaged 
less than $2 and hour. I’m not the one with the 
problem, its the fuckin’ cheap-ass punks — still 
wanting to pay 80’s prices — that are running 
the fucking sweatshop here! 

Well, aside from dealing with the mess 
around here, I was able to hit the road a cou- 
ple of times since the last issue came out. I 
was hoping to share some stories from those 
trips, but that will have to wait for another time 
and place. Cheers to IMPERIAL LEATHER 
and APPALACHIAN TERROR UNIT for hav- 
ing me along! I have passed on the PE tour 
van to BEHIND ENEMY LINES, so l’m not 
going to be touring for the foreseeable fu- 
ture. I do hope to make it to Chaos in Tejas 
and CLITFest RVA, so perhaps l’ll see you 
there! The featured artist section will return in 
the next issue of PE some time this coming 
summer. See you soon! ★ 



The call came on Saturday. I had been 
expecting it, somewhere in the back of my 
head where I stuff all things sad, difficult, and 
ugly. I didn’t want to hear it, but I knew it was 
coming. My friend had passed away. 

She had been sick for a while now, 
fighting a disease we’ve all grown to fear. 
Cancer, the ugly C word . The word that people 
feđr though they don’t really understand 
what is is, why it happens, or how to make 
it go away. Cancer, eating away life from the 
inside out. Cancer, a disease that acts on its 
own volition. Cancer, taking a life at 30. 

She was an amazing lady. Dry, witty, 
dark and sarcastic. Smart as a fucking whip. 
A heart of gold. Weaving her way towards 
medical school, she knew what she wanted 
to be doing in her early 20s, at a time where 
I had not a clue. She was determined, 
focused, and true. 

I saw her last about a year ago in 
Minneapolis; she came into town right before 
I was getting ready to move to California. She 
was in a period of remission, or recovery it 
seemed. Looking a little thinner than usual, 
but still with that spark in her eyes and the 
same sense of humor. She talked candidly 
and openly about what she had gone 
through. I was lucky to spend those couple 
of days with her, for while I had known her for 
years, we didn’t keep really regular contact 
over the years after she moved to New York. 
That weekend, she was very much the same 
person I had always known. I knew toward 
the end, as she moved back home from New 
York, she was not so well. But I like to think 
that she was still strong in her mind. I like to 
think that she preferred I see her when she 
was feeling healthier and happier, so I can 
remember her that way. 

My brain is a mess. I want to yell and 
scream, shouting from the rooftops- She 
didn’t deserve this fate!! She wanted to be a 
doctor. She wanted to help people, and you 
couldn’t help her. WHY COULDN’T YOU 
FUCKING HELP HER?! 

I called my dad. I needed to talk. 
Instinct told me to go to my parent, like a 
child, because I know how wise his words 
can be, and how well he listens. He asked 
me an interesting question, or rather, I had 
an interesting answer to his question. He 
asked “Is this the first of your friends, from 
this generation right around your age, that 
has passed away?” I thought for a second, 









pausing to reflect on how to word what I was 
going to say. ‘Tve had friends take their own 
lives, and l’ve had friends OD. She’s the first 
friend my age to die by something she had no 
control over”. I feel angry in a totally different 
way. Helpless. Angry at the cancer, angry at 
the doctors, angry at the dumb fucking luck 
that this landed on her shoulders to bear. 
She didn’t deserve this fate. 

The situation has left me looking at life, 
how fleeting and cruel and nonsensical it can 
be... And in the end, all i can really say about 
it is- Ifs just not fair. I feel some solace in 
knowing that she is no longer in pain. That 
her suffering is now over. She struggled for 
too long. But that sense of solace is coupled 
with a sense of loss as well. 

I know her family and countless friends 
are feeling that collective sense of loss right 
now too. It shows how very loved, respected 
and cherished she was, near and far. 

The following is a poem, written in the 1800s 
by a woman named Christina Rosetti. 

Song 

When I am dead, my dearest, 

Sing no sad songs for me; 

Plant thou no roses at my head 
Nor shady cyprus tree: 

Be the green grass above me 
With showers and dewdrops wet; 

And ifthou wiit, remember, 

And if thou wilt, forget. 

I shall not see the shadows, 

I shall not feel the rain; 

I shall not hear the nightingale 
Sing on, as ifin pain: 

And dreaming through the twilight 
That doth not rise nor set, 

Haply I may remember, 

And haply may forget. 


Rest In Peace, Steph Perry. I’m lucky to 
have met you. 



Its hard to believe it has been twenty 
months since Hurricane Katrina hit Missis- 
sippi. One of the most costly natural disas- 
ters in U.S. history was Mississippi’s worst. 
These days it seems like most of the world 
has forgotten about Katrina, but here in the 
South, we will be dealing with the aftermath 
for years to come. 

Mississippi suffered massive damage 
from the impact of Hurricane Katrina on Au- 



gust 29, 2005 leaving 238 people dead, 67 
missing, and billions of dollars in damages. 
Forty-seven counties here were declared di- 
saster areas. After making a brief initial land- 
fall in Louisiana, Katrina made itsfinal landfall 
nearthe Louisiana-Mississippi state line. The 
eyewall passed over the cities of Bay St. Lou- 
is and Waveland as a Category 3 hurricane 
with sustained winds of 120 mph. Katrina’s 
powerful right-front quadrant passed over the 
west and central Mississippi coast causing 
a powerful 27 foot storm surge, which pen- 
etrated 6 miles inland in many areas and up 
to 12 miles inland along bays and rivers; in 
some areas, the surge crossed Interstate 10 
for several miles. Hurricane Katrina brought 
strong winds to Mississippi which caused 
significant tree damage throughout the state. 
The highest unofficial reported wind gust re- 
corded from Katrina was one of 135 mph in 
Poplarville, in Pearl River County. 

Battered by wind, rain and storm surge, 
most beachfront neighborhoods were com- 
pletely leveled. Estimates by Mississippi of- 
ficials calculated that 90% of the structures 
within half a mile of the coastline were com- 
pletely destroyed. One apartment complex 
with approximately thirty residents seeking 
shelter inside collapsed. More than half of the 
1 3 casinos in the state, which were floated on 
barges to comply with Mississippi gambling 
laws, were washed hundreds of yards inland 
by waves. 

A number of streets and bridges were 
washed away. On U.S. Highway 90 along 
the Mississippi Gulf Coast, two major bridg- 
es were completely destroyed: the Bay St. 
Louis - Pass Christian bridge, and the Biloxi 
- Ocean Springs bridge. In addition, the east- 
bound span of the 1-10 bridge over the Pas- 
cagoula River estuary was damaged. These 
bridges are still not rebuilt. 

Mississippi’s beaches are all man-made. 
There’s sand everywhere, but its not natural 
any longer. There was a sandy shoreline 
when the 17th-century French landed but it 
was a natural beach with grasses, dunes and 
inlets. In the 1920s, a seawall was built and 
pieces of roads were connected into one, 
today’s U.S. Highway 90, destroying the nat- 
ural waterfront. In the 1950s, the U.S. Army 
Corps of Engineers pumped in a wide, sand 
beach, and it continues to be replenished. Of 
Mississippi’s 80 miles of Gulf Coast, 36 miles 
are man-made beaches. Because the man- 
made beaches are unstable, erosion is a 
problem, especially when a hurricane comes 
through. 

I’ve been to the coast quite a few times 
since Hurricane Katrina, and every time I go 
there, I am constantly amazed. I have driven 
the Highway 90 route along the coast several 
times starting with Biloxi and Gulfport and go- 
ing all the way to the washed out Bay St. Lou- 
is bridge. There’s not much there, anymore. 
Mostly you’ll see lots of concrete slabs, but 
still there is lots of debris. You can tell where 
a Waffle House once stood or a McDeath. 
No loss there I suppose. Of the trees that 


are still standing, many of them have metal 
debris lodged in them. A few casinos have 
rebuilt, of course, and the federal govern- 
ment buildings are all nice and new with not 
much around them. But there’s plenty of 
structures that are barely standing, with the 
bottom floors washed out, such as the public 
library in Gulfport, cheap hotels, and several 
churches too. FEMA trailers are still every- 
where. There is much land for sale or fore- 
closed for past due taxes. Its hard to believe 
that twenty months after Katrina, there is still 
so much devastation and debris and so little 
rebuilt. 

On March 31 , 2007, I got a tour of Gulf- 
port & Biloxi from local punks while on tour 
with The Cooters. That was great. I espe- 
cially loved hearing about and seeing where 
they told Dick Cheney to go fuck himself or 
where W had his “impromptu” press confer- 
ences to make it look like he was concerned 
and doing something. I was told there was 
much heckling going on not only from locals, 
but even the press got in on the action. They 
told us how carpetbaggers from California 
were buying up much of the foreclosed land 
at rock-bottom prices to build condos. We 
also heard the stories of looting by outsiders 
right after the storm. Casinos were a major 
target, but because they had floated into lo- 
cal neighborhoods, many of the houses near 
them were also looted. Home owners were 
armed and many looters were shot, tagged 
with spray paint and left on the streets to be 
picked up. 

We spent much of the day on the beach, 
and that turned out to be one of the most bi- 
zarre experiences ever. 

One of the first things I noticed was that 
all the locals wore shoes out on the beach- 
es, while us out-of-towners were kicking our 
boots off and wanting to stick our toes in the 
water. “You guys are crazy walking on these 
beaches without shoes,” they told us. A few 
steps out into the sand and it was easy to 
see why. Glass was all over the place. All 
kinds of rotting clothes, underwear, and socks 
littered the beach everywhere. “Wait till you see 
what’s out there on that mound,” they told us. 

The mound was an “island” that sat 
about 150 yards off the coast. It wasn’t re- 
ally remarkable looking from the shore, but 
you could tell it was unnatural and looked as 
if it was a work in progress. It stuck up out 
of the water eight to ten feet in some areas. 
You could probably walk right out there to it 
because the man-made beach sand was so 
eroded and spread out. Walking 100 yards 
off the shore won’t get you very wet. We 
could see one or two people way out in the 
water, and the water only came up to their 
thighs. 

Most of the group kayaked out to the 
mound. When they returned, there was a 
lot of excitement. Talk consisted of a lot of “I 
can’t believe they are dumping Katrina debris 
out in fhe water!” The mound was actually a 
big garbage dump of wreckage that consisted 
of smashed up houses and lots of household 
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items. Broken telephones, televisions, con- 
crete, wood, rebar, pieces of plastic, rocking 
chairs, furniture, and plenty of old clothes, in- 
cluding lots and lots of underwear. But there 
was one item that was on everyone’s mind. 

“I was checking out all the rubble,” said 
my friend Paul Goggins, who is the guitarist 
and vocalist for The Withdrawls, “and I found 
this bone!” 

The bone was quite large. It looked like 
it could be the upper arm bone of a small hu- 
man, possibly for a female. It was broken at 
the end and appeared to have been wedged 
up next to a piece of rebar for a long time. 
There was a rust stain on one side. Everyone 
kinda freaked out for a bit, not only because 
of the bone, but because Mississippi’s beach- 
es are a complete and utter polluted dump. 
Who’s bright idea is it to use Katrina wreck- 
age to control the erosion of our man-made 
beaches? Its hard to believe that anyone 
would think dumping rubble indiscriminately in 
our oceans is a good idea. These items they 
are dumping in the water will in all likelihood 
take hundreds of years to decompose, if ever. 

I cannot stress enough how much of a dump 
this was. It was and still is very disturbing. The 
finding of the bone only added to the experi- 
ence. Could it actually be human? 

Under normal circumstances, we should 
have contacted the sheriff. But when you’re 
with a group of punks, who wants to call the 
cops? Besides that, we had already spent 
so much time dicking around, that we were 
gonna be late for our next show. So we took 
the bone with us. 

As soon as we got home a day later, I 
called an acquaintance in the Anthropology 
department at Ole Miss. I personally couldn’t 
believe it was human, but if it was we were 
going to have to do something. After all, 
there are still 67 people in Mississippi who 
were never found after Hurricane Katrina 
and if there really are people dumb enough 
to dump Katrina wreckage in the ocean, l’m 
sure they didn’t really even thoroughly look 
through it before hand. As a side note to this 
story, over in New Orleans they are still find- 
ing bodies in their wreckage. In fact 22 peo- 
ple have been discovered this year alone. 

The excitement was building as I walked 
into the Anthropology department. I carried 
the bone in a envelope and after two days, I 
still had not touched it with my bare hands. It 
really just kinda creeped me out a bit and if it 
was human, I wasn’t even sure if removing it 
was legal. 

My anthropologist friend was also ex- 
cited to see me. Thanks to text messaging 
and cell phone photos, the word had already 
gotten out before we made it back home. He 
looked like a child at Christmas as he opened 
the envelope and removed the bone. His 
eyes lit up and he smiled after studying it for 
about ten seconds. 

“What you have here is a thigh bone of 
a really, really large dog.” he said. “Let me 
show you something.” He walked over to a 
shelf in his office and pulled down a complete 
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skeleton of a feline. “This is a cat, but its es- 
sentially the same thing.” He pointed to the 
back thigh and said, “The bone you have is 
similar, but probably from a Great Dane or a 
another very large dog.” 

Its tough to think about all the loss of 
life from Hurricane Katrina, not only human 
life, but pets and wildlife as well. Among the 
human dead they found all kinds of animals, 
such as dogs, cats, deer, birds, reptiles, dol- 
phins, so many fish. I’ve seen some esti- 
mates that said over 50,000 pets were aban- 
doned during the evacuation of Mississippi 
and Louisiana. How anyone could abandon 
a Great Dane is horrifying, but considering 
that 238 people lost their lives in Mississippi 
and over 1 ,800 people were killed in several 
states from the Hurricane, l’d be willing to bet 
this animal went down with its owner. 

William Faulkner once said, “The past 
is never past.” As the Gulf Coast continues 
to pick up the pieces, Faulkner’s statement 
rings as true as ever. 


EMO WUSS 



Is punk rock being infiltrated by authorities 
or am I just paranoid? 

It would seem obvious to most of the 
general public that punk is no real threat to 
“the system,” so why have the police and 
other government agencies taken such a 
keen interest in us? What is it about punks, 
punk music and punk ethics that makes au- 
thority figures, and in a more general way, 
society, dislike and even fear us? 

Sure were not pretty to look at, our 
music is pretty harsh on the eardrums and 
most of the time we cant even really agree 
what ethics makes one punk enough to be 
labeled a “punk,” but are we really so de- 
serving of all the disdain and hatred that 
comes our way? 

I have a theory. 

I’ve seen plenty of spaces that cater 
to the DIY tastes get shutdown but l’ve 
never known of a place getting shutdown 
by undercover cops! Here in So Cal we had 
The Long beach Warehouse. It was noth- 
ing more than a dingy and dirty warehouse 
in the middle of an industrial area. There 
was a stage and a PA system and one very 
nice guy (Alan) was mainly responsible for 
booking shows here. They even had a soda 


vending machine that sold Pabst Blue Rib- 
bon cans, ha-ha! I’ve been to a number of 
the events held at the warehouse and be- 
lieve me when I say that the space was 
punk as fuck. 

Word spread through punk rock circles 
that the space had been shutdown recently. 
Unfortunately I wasn’t at the last show at 
which the undercover police officers were 
at so my information is second hand. It 
seems that there was a couple of new 
“kids” that were attending a number of the 
shows held at the warehouse. They always 
appeared as somewhat nondescript punks. 
They were by no means dressed as crustys 
or skinheads or gutter punks, just your typi- 
oal run of the mill clean cut, normal looking 
“kids” at a show. Then, at the last show the 
space had before being shutdown, these 
“kids” were seen with badges dangling in 
the middle of their chests, talking to fellow 
police officers! 

Alan also happened to run a distro out 
of his house since he couldn’t afford to open 
up a record store. The way he functioned 
was simple, he’d flyer his info out to the kids 
and tell them to call him before they came 
over to buy records. He’d pull out his distro 
before the kids would come over. The cops 
were so invested in taking Alan down that 
they gave him a call posing as a potential 
buyer and when he opened the door they 
nabbed him for selling his records outside 
of the zoning area (apparently his place 
was zoned for an art store and selling re- 
cords was against the law!). 

Now why in the hell would they want 
to shutdown our venues? And why the hell 
would they go out of the way to arrest some- 
one for selling records!? 

The answer is simple. Cops, authori- 
ties, the powers that be, want to control the 
populace. Its called social engineering. 

Government exists only because peo- 
ple believe it needs to. It is a self perpetuat- 
ing monster that feeds off of the fears and 
anxieties of the people it’s meant to pro- 
tect (i.e. control). Authorities are vested in 
thought/ emotion control. You can’t control 
a populace that believes in doing things its 
own way and isn’t afraid to speak out. That 
is punk rocks threat to the system. Empow- 
erment. 

Think about it. Imagine that one show 
has 10 to 300 kids or more. Imagine that all 
around the world at any given moment in 
any given day there is a DIY show in a living 
room, backyard, community center, garage, 
veterans hall, park, etc. That’s thousands 
of people a day that are confronted by the 
idea’of doing it yourself...running your own 
life your own way. 

Is the idea that our lifestyle is threaten- 

mmo 



ing to the powers that be paranoid? Or is 
there any reason to believe that they are so 
scared of free thought they would infiltrate 
any social movement which dares to per- 
petuate it? 

Jello Biafra, in his No More Cocoons 
spoken word album, mentioned that while 
he had his home torn apart and searched 
during an investigation into the Dead Ken- 
nedy’s a police officer asked him about a 
Butthole Surfers album. Jello questioned 
the idea that maybe the officer had a hip kid 
that told him about the Butthole Surfers and 
opted for the idea that cops were infiltrating 
the underground. 

Look at the WTO protests or any pro- 
test in general and you will always hear 
about cops infiltrating crowds and inciting to 
riot in order to give fellow officers any rea- 
son to get their rocks off. Look at the history 
of anarcho punk and you’ll find that plenty 
of the bands we love and admire were at 
one point under investigation by one gov- 
ernment agency or another. 

Any 80’s movies you see with punks 
in them usually aren’t very flattering to the 
punk. They’re usually drunk and annoy- 
ing and very, very disrespectful. Even the 
cleaner cut straight edge kids get lumped 
into “gangs” nowadays. Why does this pro- 
filing of punks exist? Because punk not only 
speaks to thousands of people out there, it 
actively encourages these same people to 
speak out as well. So the best way to fight 
us is to discredit us. 

Social engineering is setup to essen- 
tially cripple social movements and make 
them ineffective. DIY venues are shutdown 
so that the only options we have are Clear 
Channel owned and the bands playing are 
non-threatening. Smaller DIY labels and 
record stores are attacked and prosecut- 
ed until they’re bankrupt for distribution of 
harmful material or “zoning” violations or for 
attracting the “wrong” type of people to the 
neighborhood. Negative stereotypes are im- 
planted in the public psyche to a) flood the 
social group with idiots and assholes and 
b) to cause any type of movement building 
within communities similarly oppressed to 
be improbable. Thanks to the “us vs. them” 
mentality that most humans still live on we 
help perpetuate our ineffectiveness as a so- 
cial movement by drinking, smoking, and in 
the olden days sniffing glue (now replaced 
with drugging). Even dressing “punk” ren- 
ders us little more than an annoyance by 
simply enforcing visual discrimination. Not 
that l’m advocating compromise because 
lets face it. . . that wouldn’t be very punk now 
would it. But we have to be smarter at this 
game than they are. 

We have to actively pursue those 


things that the people, groups and organi- 
zations we call “the system” would cringe 
to see us attain. We have to achieve the 
ability to communicate honestly without 
judgment, compromise without resentment, 
cooperate with understanding and build re- 
sistance with unity. They have the weapons 
and the means and the will to destroy us to 
preserve their sick way of life. We have the 
knowledge that the world can be a better 
place for all of us. 

Punks original appeal and the one con- 
stant appeal even amongst all of its hypoc- 
risy and scene politics that resemble high 
school drama more so than a social move- 
ment, is the power it has to empower. Punk 
rock makes you change, change yourself 
and the world...but only if you let it. 

Sergio (Emo Wuss) 

Myspace.com/emowuss 

ilovepunkrock666@yahoo.com 

PS this year has been rough. I lost a long 
term relationship for a while, three bands, 
a community center I booked shows and 
events at for the last three years, my job 
and my connection to my friends, family 
and by extension to punk. Sometimes you 
have to piece it all together again. You’ll be 
surprised what you can make of your life 
with some effort. 

PPS: I started a new all Spanish political 
fastcore band ala Los Crudos and in the 
process gained some of my best friends 
(myspace.com/liberateahora). 



Holisticore: Smashing states of 
mind on inner battlefields. 

By Ben Axiom 


Hippie, wu-wu, crystal worshipper, 
new-ager, wing-nut, health nut; for most of 
my life these damning labels shaped my 
attitude towards the holistic movement. It 
wasn’t until recently that I became passion- 
ate about many things I was so intent on 



laughing off in the past. My declining men- 
tal and physical health brought me to the 
brink of collapse a few years ago and drove 
me to develop a deeper understanding of 
health and wellness. 

I’d been treating my whole being like 
most people treat their cars: it’s a vehicle 
of your will, it’s not sacred. You don’t know 
much about it, what it’s made of, or how it 
works, and you only wish you did when it 
breaks down. Most people take their body 
and mind ‘in’ somewhere to “get fixed”. 
When money doesn’t allow, you have to do- 
it-yourself. 

I had the good fortune of happening 
uQon a radio program while at work called 
the Aware Show. The hosts interview cut- 
ting edge researchers, authors, healers, 
masters, and gurus of all types. Of course 
at first I xenophobically sneered at some of 
the far-out subject matter. I, like the Tibetan 
temple destroying communist Chinese, had 
fallen prey many years ago to the Marxian 
fear and disdain of all that was other-world- 

iy- 

While am quite certain that all orga- 
nized religions are tools of enslavement, 
l’m no longer as quick to assume that the 
totality of the cosmos can be confidently 
explained by pure scientific rationality. No, 

I didn’t have an epiphany or Vision, but 
as I laid suffering in fetal position on lunch 
breaks or drove endlessly in the delivery 
van my heart and mind opened up to the 
content of this show. 

The topics ranging from metaphys- 
ics to quantum physics, cellular biology to 
eco-psychology equipped me with power- 
ful modern and ancient tools to restructure 
my physical and mental state, and thus my 
destiny. I feel that as would-be warriors, it’s 
essential that we anarcho-punks develop 
a deeper and healthier connection to our- 
selves, each other, the Earth, and the cos- 
mos by utilizing all the tools in the 3 million 
year old tool box of human cultural expe- 
rience. This means integrating modes of 
thought, practice, art, science, diet, healing, 
etc. that we have either overlooked or not 
taken seriously enough to make as popular 
in our scenes as d-beats and rare records. 
Now’s the time, while the Information Age 
lasts, to really sample the world’s cultural 
database and get excited about an experi- 
mental existence. For some of us, creative 
experimentalism may be the last hope. For 
some, healing and empowerment is a life 
or death situation in which anti-biotics, Pro- 
zac, and mind-numbing partying offer little 
true medicinal effect. Consciousness l’ve 
learned is an ideal path to growth and heal- 
ing, unconsciousness keeps us stagnant 
and ill. 
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Let me introduce the concept of holism. 

In the strictest sense it’s the theory that the 
parts of any whole cannot exist and cannot 
be understood except in their relation to the 
whole. The significance of this ancient axi- 
om’s emergence in modern society is great 
because it subverts the dominant paradigm 
in shattering ways. It has re-introduced the 
sacred wisdom that every traditional culture 
and wild life-form honors daily: intercon- 
nectedness is the underlying truth deter- 
mining the health and balance of all within a 
unified field of being. 

While ego creates the illusion of separ- 
ateness as we go about our neurotic mod- 
ern lives like lone rain drops, the old ways 
kept us rolling through time in the waves of 
an oceanic state. While the drop is isolat- 
ed and alone, when re-connected with the 
ocean it becomes whole again, complete, 
free, equal, and boundless. 

Modern western civilization has been 
built on the concepts of “reductionism” and 
what’s called the “mechanistic world-view.” 
Sixteenth century English philosopher, Sir 
Francis Bacon set out to “torture nature for 
her secrets.” Around the same time French 
scientist, Rene Descartes was an early vivi- 
sector who while cutting open live animals 
described their screams as analogous to 
the grinding of gears in a machine. 

The sterile exploitative world-view of 
these men, and countless others before 
and after, laid the philosophical foundation 
of the modern techno-industrial death cul- 
ture. Empire, while having destroyed and 
enslaved continents for thousands of years, 
had never known the vile power that would 
be unleashed as the Earth was declared 
dead under a single god. As Empire’s mas- 
ters moved from the church to the laborato- 
ry the world would be forever broken apart 
piece by piece, only to be resurrected into 
the searing, cutting, and caging technolo- 
gies of dominion. 

As spirits, goddesses, and shaman 
were killed with the assimilation and en- 
slavement of autonomous tribes worldwide, 
we’ve lost much of the magic, mysticism, 
and healing arts and sciences of the ances- 
tors. The circular interconnected world was 
violently subsumed by logic and the myth of 
ascending progress from savagery to barba- 
rism to civilization. It was once called “The 
Great Chain of Being” atop which stood the 
civilized European Man, at the bottom lay 
animals and the earth. The feminine was 
no longer of any grandeur, and all people of 
color were godless heathens. 

God, so it was thought, had crafted this 
Earthy laboratory to test his male children’s 
will to ascend to his might. He hid his pow- 
ers of love inside the atom, to be split open 
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with more grace than the lower primates 
splitting nutshells with rocks. 

The Never-ending Story, Fem Gully, The 
Dark Crysta\, and Princess Mononoke all (http :// 
dictionary.reference.com/search?q=phantasize) 
fantasize this process of eco-spiricide tell- 
ing the same story: there is more to reality 
than meets the eye, the essence of the uni- 
verse is chaotic and enchanting, peaceful, 
loving, and egalitarian. There is more magic 
and meaning than one god and a story of 
humanity’s Earthen exile can account for. 

Whether my curiosity for transcen- 
dence applies to the nature of mind, matter, 
or spirit, l’m now open to explore and use 
my own scientific methods to distill fact from 
fiction. I feel that it would benefit all victims 
of spiritual disembodiment to seek truth in 
the spirit of total rejection of the Western 
monotheistic monopoly of thought, experi- 
ence, and imagination. 

I used to be totally cynical about spirit, 
oneness, interconnected consciousness, 
the continuum between mind and mat- 
ter, Gaian intelligence, etc.; though I think 
l’ve had it backwards all along. The natu- 
ral backlash against Christian dogma is to 
throw the baby out with the holy water. Our 
gut reaction to the trauma of perverse spiri- 
tual abuse is to completely cast any form 
or conception of it out of our lives for good. 
But let us not forget, it was our peaceful 
tribal ancestors’ pagan myths and spirits 
who were stolen and transmogrified under 
the blade and the flame. All throughout the 
world the sacred became the scarred. The 
stories that enlightened and empowered 
were re-written in blood and ash. Old char- 
acters were corrupted in new stories that 
made slavery on Earth seem bearable with 
the slight hope of eternal afterlife. Of course 
how good a slave you are determines where 
that eternity will be endured. 

In my experience in anarchist and punk 
circles, we’re highly intellectually devel- 
oped, but we leave much to be desired in 
less rational realms. Our backlash against 
the unknown has done the work of the rul- 
ers for them. The witch trials have changed 
venues to our own minds. Our own denial of 
transpersonal energy and intelligence has 
locked us in the cold, hard, meaningless, 
nihilistic prison of reality. What fun is that? 
If for no other reason than to just want to 
believe that a more playful and infinite uni- 
verse awaits behínd our eyes, why not learn 
about and practice a few things. 

Whetheryou eat mushrooms, meditate, 
stretch, fast, vision quest, dance, trance, 
drum, ohm, mosh, head-bang, whatever, 
try taking Tyler Durden’s advice and “just let 
go” once in a while. No one can tell me that 
raising the claw during a wicked black metal 
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riff doesn’t channel powers of inter-dimen- 
sional sorcery. Simple occasional aware- 
ness of the fact that we only perceive a bil- 
lionth of reality with our untrained 5 senses 
might just be all it takes for doors to swing 
open. Perhaps they’ll lead to “super-scien- 
tific” as opposed to “super-natural” path- 
ways of healing, insight, power, strength, 
wisdom, grace, love and peace. 

Life is a trip, life itself is psychedelic, 
drugs are optional. Altered states can be 
more real than reality and some would ar- 
gue and prove that higher plains of empow- 
erment can be reached through “the closed 
eye experience.” Consider Shaolin monks 
walking on coals, breaking boards, and 
bending bars. 

I used to be into all this stuff when I was 
kid. I was a martial arts freak with an asso- 
ciated affinity for Buddhism. No one could 
have told me that breaking stuff with invis- 
ible life-force energy wasn’t the coolest idea 
in the world (until I got into punk and puberty 
from whence coolness took on a whole new 
character). But seriously, stopping bleeding 
though focused breathing! And what about 
Mr. Miyagi?! The scene took away my self- 
discipline, the “porcelain god” replaced the 
punching-bag, and my once agile and flex- 
ible body and mind began to atrophy in a 
toxic blood stream. 

Unfortunately the followers of Christ 
and the vices of punk aren’t the only en- 
emies of our holistic liberation. I think of 
Garth Algar mocking Wayne, “You’ll never 
afford it, LIVE IN THE NOW.” And the SNL 
caricature Stuart Smalley’s self-affirmation 
talk, “l’m good enough, l’m smart enough, 
and dog-gonnit, people like me.” More re- 
cent and less cynical is the “Dharma and 
Greg” show. These light pop-culture jabs at 
holism shape our attitudes towards it. And 
our closer-to-home counter-cultural fore- 
bearers aren’t much less ridiculous. 

The laughable lack of strategic re- 
sistance on the part of the “Dead Head” 
movement has justifiably made us skepti- 
cal towards the offerings of their neo-tribe. 
My trusted second hand knowledge tells 
me that at its best at the Rainbow Gath- 
ering and at its worst at Dead shows, the 
hippie culture has cultivated some invalu- 
able memes. It has spawned an archaic 
revival of communalism, free love, love of 
nature, and (sometimes respectable) use 
of sacred transpersonal intoxicants among 
otherthings. Butgathering intelligence from 
beyond the tie-died curtain is more difficult 
than simply bridging the generation gap. 
Thece’s often a wall of elitism and conde- 
scension that we stand behind, unknowing- 
ly cutting ourselves off from many streams 
of thought, bodies of knowledge, and fields 






of research. Some such endeavors when 
found beyond the VW and school bus con- 
tingents are actually not flaky at all and wor- 
thy of serious attention on our part. Noted 
contributors Judy and Stu Albert, Timothy 
Leary, and Terence Mckenna exemplify 
both rock-solid and ethereal anarchisms 
that are a joy to rediscover. 

I could take this in a million directions 
but I hope l’ve established in this scroll of 
zealotry the urgent need for us to re-think 
and re-feel our orientation to reality. One of 
my most highly respected friends and fellow 
experimentalists said to me once during the 
height of my clinical rationalism, “You know, 
the system has the monopoly of power over 
the physical plain, so doesn’t that mean the 
only way we can destroy it is to master what 
lies beyond?” 

Somewhere between Yoda and Yoga I 
think we may find some astonishing well- 
springs of power and peace that should be 
precious to those who believe in the spirit of 
total resistance. 

The aptly titled eco-feminist anthology 
“Re-weaving the world” illustrates the con- 
cept of holism as a call to action. We must 
re-weave the world faster than it is being 
violently unraveled. To do this we must har- 
vest fibers that lie beyond our knowledge 
and sometimes perception. The clarity, 
strength, and resolve that such a project will 
entail will come from holistic approaches to 
our health, our diet, our thought-scape, our 
land-base, our communities, and all our re- 
lations. 

As eco and health conscious anarcho- 
punks we stock our energy efficient freez- 
ers with vegan Tofutti Cuties from the lo- 
cal co-op or corp-op. We love mock meat 
brands, Braggs aminos, Dr. Bronners soap, 
and many other now mainstream fruits of 
the commercialized holistic movement. But 
what about the fruits of holism that manifest 
more as practices than products? 

The sophistication of holistic lifeways 
is lost on most anarcho-punks. When was 
the last time you saw a Myspace bulletin 
about chakra balancing or vermiculture? 
Thanks to some of my heroes such as Mike 
Antipathy, Sasha Scatter, Jeremy Clark, 01 
POLLOI, AYAHUASCA, and SUBMISSION 
HOLD, not all is lost for our subculture. But 
much more awaits to be gained. 

I’d like to continue this column as a di- 
gest of my inquiries into these colorful inner 
and outer realms of thought and practice. 
My hope is to establish a trend of interest in 
and integration of a vast array of beneficial 
holistic memes. 

Break on through! 

Contact: benaxiom@gaian-mind.org 



I. Home Sweet Hell 

It’s been bad dreams of him every 
night. Like confetti on the brain, shredding 
pieces of a document once whole. Our story 
was once legible, a pleasant read even, until 
the heavy hand went inky and erratic. It gets 
easier. It gets harder. Grief no longer weighs 
the two tons it did before. It has liquefied and 
now comes in waves. I have my moments 
where I come up for air, though the crushing 
and drowning are always there to dunk me 
back in. It is something I must let go of, to 
hack the ties and let memories fade. 

I know I have been holding on to this 
trauma, awkwardly shuffling it from hand to 
hand like a hot potato. I am presented with 
something I don’t understand, the layers of 
someone’s selfishness and in turn, all-out 
cruelty. I wrack my brain for answers that 
inevitably aren’t there, exhausting the man- 
tra of “Why?” followed with “How could this 
have happened?” and ending in “What the 
fuck?!?” as the rage pours on. No answers 
for any of it. No excuses left to swallow. It’s 
just me and me now with this ridiculous self- 
induced questionnaire. 

Love is a big fucking deal. It is huge 
and full and also demure and unspoken. It is 
a new discovery in all senses- magical and 
practical. It keeps us well-oiled throughout 
the days. Yet, love is also a form of insan- 
ity when not handled properly. Heartbreak is 
also a Big Fucking Deal, the rotten core of 
the fruit that teased. It is a monumental ache 
and anger unable to sit with or file away. 

The drama has ebbed and flowed and 
poured on in bucket loads. I remember a 
time when it wasn’t like this. I remember a 
time when I lived with my best friend and 
my partner. I used to welcome him home 
with such a full feeling, eventually replaced 
by fear. I swiped that foreign feeling away 
for as long as I could. The boy I knew was 
being swallowed by a monster until I could 
no longer register the one I loved anymore, 
let alone my own reflection in the mirror. 
It was him and his demons. The sorry ex- 
cuses of an addict, a “disease” chosen to 


live with and in turn destroying relationships 
and plowing over me. Support was given 
exhaustedly only to be taken advantage of 
with no thought for change or betterment. I 
realized as much as I opposed and fought 
against his ill choices, I was still just another 
enabler. I was someone to play house with 
for a while, grow bored of, and opt to play 
with fire instead. 

Of course I know I am much better off. 
The sound of breaking glass no longer rings 
and I don’t have to clean it up anymore. The 
verbal lashings are all but whispers in my 
own mind instead of hissed through his 
clenched teeth. I can move freely from room 
to room instead of being chased around, 
only to have the door bolted and guarded 
should I try to leave. One night I got through 
that door though, and l’ve been running ever 
since. I am no longer pinned down, literally 
and emotionally, though these restraints lay 
heavy on me regardless. 

II. Home Sweet Home 

So, I got the restraining order I was 
told I should have got months ago. After a 
late night fist through my front door window 
I figured it was due. I never thought I would 
not be able to handle the insanity alone, but 
it kept morphing out of control months after 
the fact. Standing on the chopping block in 
front of a judge trying to explain why I fear 
for my safety was an experience I won’t for- 
get. It was nerve-wracking and felt defeat- 
ist and liberating at the same time. Living 
for those days before the window could get 
fixed with duct tape on the lock, a coat rack 
in front of the door, and an alternate escape 
route kept my feet planted and mouth mov- 
ing in the courtroom. 

During this whole time I was also in the 
midst of taking care of my sick grandma. 
That woman has been my world from day 
one. The strongest, most giving and selfless 
person I knew had cancer taking over her 
stomach. I was with her every day growing 
up and then again in these last two years 
that I have been renting from her. Every day 
I basked in her therapeutic ways that were 
simply just the gift of being around her. She 
was there for me through this time with him. 
He knew what she meant to me as he once 
lived here too. He knew the situation and 
yet still continued to terrorize, eventually re- 
sulting in destroying her property. 

Grandma died last week. Her “3-6 
months” estimated time didn’t even last 
the 3. She is gone and I can’t help but feel 
cheated in so many ways. I was there for 
her but not as fully present as I would have 
liked to be. My depression hung like a thick 
robe over everything I did. I wish I could 
have been more clear-eyed and upright in 




these last months with her. 

In a perfect world I would have had my 
partner by my side instead of wrecking ev- 
erything around and in me. Soon enough 
I will have to leave, as this building will be 
sold. I don’t know where I am going but I 
know I have to move on somehow. 

It has been an overwhelming time. Ev- 
ery day brings a fresh sense of relief and 
of anxiety. My grandma’s presence is too 
strong to say goodbye to and so I feel she 
is still with me and will be throughout all of 
my choices. I have had my heart ripped to 
shreds unrecognizable, the bits and pieces 
I hold in my hands. I have held onto them 
somehow through out all of this and I am 
thankful that grandma taught me how to be 
a decent seamstress. 

molliehatchet@yahoo.com 



The Column That Wasn’t 
Meant To Happen. 


Do you ever look a the past, like unweav- 
ing a tapestry, in an attempt to discover 
the origin of that initial thread? How does 
one arrive to this point? We piece together 
single events and seemingly meaningless 
occurrences that, as a whole, are so pivotal 
it molds our everyday-life and navigates the 
very core of our being. I write this now, out 
of breath, in a fit of caffeine-fueled energy 
and wide-eyed desperation. The following 
is a true account of the column that wasn’t 
meant to happen. 

May 2 2006--The cell phone rang and 
awakened me from a shallow sleep. I flipped 
it open. Just as I thought, it’s the vet. All 
I remember are phrases like, “her breath- 
ing has become severely labored....” and, 
“she was better last night but took a turn for 
the worse this morning...” and, “there’s not 
much more we can do.” 

The vet thought it was best we didn’t see 
her body because she had been shaved in 
various places for various IVs. I assume 
the vet didn’t want to frighten us; she was 
thoughtful. 

May 9 2006—1 quit smoking. Although 


l’ve personally benefited from quitting, I did 
it to honor Her. She didn’t have the choice 
to be born with a bad heart. Her heart only 
lasted 5 !4 years. It reminded me of the 
brother I never met. He wasn’t born with a 
healthy heart either. If he had survived then 
I merely would have been an after-dinner 
topic; a fanciful idea to be easily discarded 
during sitcom commercials. I had the pow- 
er of choice, so I chose the other option. 
(Quitting smoking however did not end the 
pain I was enduring from my recent loss.) 

June 15, 2006--ln the frantic attempt 
to save her life, I charged up a bill totaling 
$21 33.00 over the course of a weekend. At 
this point all my savings were gone and the 
credit card nearly maxed out. Still heavily 
grieving (and some would say too much so) 

I decided to purchase a laptop computer 
from Ebay--charged on that plastic card, of 
course. I figured, ‘Tm already in the hole so 
deep, what’s another $400 bucks???” 

June 30, 2006 (approximately)-The 
laptop arrived. It didn’t start up the first time. 
“Hmph, maybe it got jostled on its trip here,” 

I thought. Weeks went by and the computer 
worked really well. I rated the Ebay seller 
with positive feedback and even thanked 
him for the awesome computer. 

June 21, 2006-IMPERIAL LEATHER 
played in Eugene at the Les Sous-Sol. Al- 
though it’s a basement and typically cool, 
the venue filled with heat, sweat, and the 
pungent smells of dancing bodies. It was 
a kick-ass show. I had a great time and, 
as good shows usually do for me, I was in- 
spired to write. In the next couple of days I 
wrote my next PE column, “Putting the PU 
back in Punk.” 

Mid July-The laptop seemed to be 
acting up more often which prompted me 
to think that maybe the primitivists were 
onto something. Mostly I was frustrated 
that I didn’t know more about computers, 
and technology in general. Absolutely the 
thought lay, sleeping in the nether-regions 
of my mind, that I had purchased a glori- 
fied $400 paperweight. “Noooo!” I thought 
to myself, “I could not have bought a lemon 
off Ebay.” 

Late July-I bought a lemon off of Ebay. 
There wasn’t a damn thing I could do really. 
Do I get it repaired? What’s that going to 
cost me? Do I sell it for scrap parts? How 
will I retrieve my column? 

Oh fuck, so the short of the long is that 
I paid 2 different people to fix the computer 
and the computer never got repaired. I’m 
sure the first place scammed me, being the 
technological idiot I am, and the second 
place was brethren of the first place. The 
floppy disk labeled, “PE Stuff’ now gives an 
error saying that it’s not formatted. For the 


life of me I can’t find the column anywhere. 

I briefly entertained the idea of rewriting it 
however there’s something very contrived 
and staged about that solution. And, was it 
even that good in the first place? I certainly 
can’t remember. 

As I rushed to the library today to see 
if their computers would read the floppy 
disk, I thought, “Screw what’s lost. More 
importantly, write about something cur- 
rent, something that really matters.” So, 
here are my current thoughts, although you 
may find they’re relevant to any time. Life is 
short. If you love your family, your friends, 
your animals, make sure they know it. Our 
government will crumble because it no lon- 
ger has an honest leg to stand on. The US 
needs to get over itself. US media is the 
new Pinocchio, but worse. Being nice is 
betterthan being cool. We are all in this shit 
boat together. Capitalism is Religion which 
is Brain-washing which is a feeble attempt 
to escape Fear; fear that they brought to 
themselves. A new life can be made. We 
are equipped with the tools to make it. Let’ s 
make it happen. 

Thanks everyone. ~the anti-christy 



I couldn’t wait to get the fuck out of there, 
and twitched nervously in the stifling blue 
robe I was wearing while trying not to think 
of the annoying tassel that kept falling into 
my eyes. Every word of the commencement 
speech was utter agony and all of the pomp 
and circumstance surrounding this day was 
enough to make me want to puke. Every 
word from my more popular classmates 
at the podium was enough to make the 
minutes seem like hours. In a way, this felt 
like the last gauntlet I had to run before I 
was finally free-free of their bullshit, free of 
their drama, and free of their condescending 
stares as well as their labeling of me as 
just another dumb “alternative” kid. This 
was supposed to be one of, if not the most 
important day of my life and all I wanted to 
do was fucking explode. After what seemed 
like a thousand years, the time came where 
the aforementioned tassel was turned to 
one side and the hat it was attached to 
was thrown up into the air along with about 
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two hundred and fifty others. As I stood 
there and watched the red, white, and blue 
balloons ascend into the stratosphere over 
the football stadium and all I could think 
about was the fact that I was finally free. It 
was over. 

Like any punk rocker worth his or her 
weight in cone studs, I hated high school. 

I made good grades and didn’t get into an 
excessive amount of trouble, but found the 
act of going to school harder to bear as the 
years went on. I still remember people telling 
me how these were supposed to be the best 
years of my life, and thinking to myself what 
a load of shit that was. This took place in the 
late ‘80s/early ‘90s, long before it became 
even remotely fashionable to be “different.” 
Bands like GREEN DAY and RANCID were 
still stinking up 924 Gilman and there was 
no Hot Topic for disaffected youth to stock 
up on high fashion punk accessories. What 
did exist in plenty was lots of alienation 
and loneliness. In Lafayette Senior High’s 
1991 senior class, you were either one of 
the twenty popular kids or nobody gave a 
fuck about you. If you weren’t a “bandie” 
or on the soccer team, you weren’t shit. 
There are any given number of movies and 
sitcoms in the media about high school and 
the “cool kids” versus “the uncool” kids, 
but I don’t think anything can capture the 
utter misery of feeling like you seriously 
don’t belong anywhere. This was my life 
for three years. I had no desire to be one of 
the popular kids, but didn’t drink enough or 
smoke enough weed to fully gain the trust 
of the “alternative” gang. Therefore, I was 
noticed by no one and thoroughly unpopular. 
Not unpopular in a sense that people knew 
who I was and despised me for it, but rather 
in the sense that I was just someone you 
passed in the hall from time to time. I don’t 
have any regrets about being that way, but 
I would have liked to have been recognized 
for simply existing as an individual. Just 
once would have been enough. 

I treated high school like I was in prison 
for three years. I kept my head down, didn’t 
speakoutofturn, studied hard, and managed 
to excel in English and journalism despite 
hating every second of being in school. 
What was most frustrating about the whole 
experience was that I did as good, if not 
better than the popular kids when it came to 
academics, but got passed over because I 
didn’t have the right hair or the right clothes. 

I eventually gravitated towards punk after 
my friend Jae turned me on to skateboards, 
G.B.H., and MOTORHEAD. I still lacked 
social graces, but for once I didn’t feel like 
I had to care about being one of the cool 
kids. That was fifteen years ago, and I can’t 
picture myself being anything else. I think 



of a woman at the gym that I go to who 
asked me who I wanted to be when I grew 
up (keep in mind that I am a 33 year-old 
man), to which I replied “Doug Saretsky.” 

My friend Kelley tells me that l’ve reached 
a place that a lot of people in punk don’t 
make it to; that of the old, battle-hardened 
dog that has been around long enough to 
be some sort of role model to those just 
discovering the punk lifestyle. I don’t know 
about that; as it always makes me feel like 
l’m one of those old self-righteous types 
who think their way is the only way and that 
a band or show is only worth checking out if 
they deem it worthwhile. It is this thing that 
makes me the most nervous about staying 
in punk. To get right down to it, I thought 
graduating high school meant an end to 
the drama and other bullshit in my life. I 
thought that I would be able to live from 
that moment on and people would be a 
little less shortsighted when it came to their 
dealings with others-especially those unlike 
themselves. I thought there would be no 
more backtalk, and that I would be able to 
lead a relatively bullshit-free life. 

To get right down to it, I feel like I am 
hanging on to punk rock by the skin of my 
teeth. I don’t like namedropping, I don’t like 
gossip, and quite honestly, I feel like punk- 
especially “anarcho” punk-has become an 
exclusive club that you can’t get into unless 
you know all the right people, are friends 
with the coolest bands, have your studs on 
your jacket the right way, and own all the 
right records. This wouldn’t be such a huge 
deal to me if I weren’t stuck in a movement 
that’s so proud to pat itself on the back for 
promoting “equality.” It’s equality all right, 
but only for those punk enough to deserve 
it. We talk ourselves up about “getting 
everyone involved” when we turn our 
backs on people because they don’t live 
up to our expectations of punkness. This is 
especially true in terms of the women in our 
scene; if a woman shows up at a punk gig 
then she must be dating one of the boys in 
the band or have gotten into the lifestyle as 
a result of some sort of male company. This 
rule does not apply to women in bands, who 
have the elevated status and can avoid this 
stereotype. We laud ourselves as being 
part of a movement that is supposedly open 
to everyone, but I have a hard time thinking 
of any movement or subculture that is more 
defined by popularity and fashion-two things 
I thought I would be rid of when I got out of 
high school. 

I feel like, for the first time since l’ve 
been involved with punk rock, I can see a 
lot of things as they really are. More often 
than not, I don’t like it. Specifically, l’m tired 
of how this scene creates celebrities just 


like the straight world does; and of those 
aspiring to be the coolest cat on the block 
and trying to lord it over other people. I’ve 
had enough of people acting like punk is 
their own secret club and excluding others 
for any reason they see fit. On the flip side, 
I am also tired of being treated differently 
by others because I write for Profane 
Existence . I have loved PE since I picked 
up my first issue twelve years ago and have 
definitely made a lot of great friends as a 
result of being involved with it for the past 
three. Nonetheless, writing these words 
doesn’t mean my opinions are any better 
formulated than anyone else. There have 
been quite a few instances where I have 
been made to feel like l’m part of some 
fucking upper echelon of scenesters for 
having a column in a punk rock zine that 
happens to get read by a few people. I 
didn’t “do” anything to “get” a column in PE. 

I am only still in this whole mess because I 
can’t think of any other way to live. Punk 
rock has been both my blessing and my 
curse. I love the music and the message, 
but some of the shit that goes along with 
it almost has me feeling like my days are 
numbered somehow. I’m sick of feeling like 
l’m on the outside looking in, and l’m tired of 
belting out all this anger and frustration for a 
bunch of people who really just care about 
drinking beer. 

Being the type of person who hates just 
throwing out a bunch of problems without 
any prospective solutions, I would like to 
make this column interactive by putting out 
the word to all the people out there who feel 
like they are on the outside of it all. So you 
don’t have a bullet belt or a studded jacket? 
Do you feel ill at ease hanging around 
listening to a bunch of boys talk about 
bands? Do you feel like this punk scene 
is just one big fucking party after another 
and we do as little as possible to live up to 
the politics we preach? If you answered 
“yes” to any or all of these questions, then 
I would very much like to hear from you. I 
want to leave the namedropping and other 
drama for everybody else. I do not give 
a fuck who you know or what bands you 
are into. I am more interested in cutting 
through all the shit and figuring out why we 
are all here. Prisoners are encouraged to 
write, although I can’t get you laid or get you 
correspondence with “hot chicks.” Sorry. 

Doug Saretsky / 2365 Victor Ave. #3/ 
Cincinnati, OH 45219 
diamond666@hotmail.com 

*respectfully dedicated to Jen, Chris Luton, 
Travis Rekt, and Francis Pospicil a.k.a. 
“Don Ho.” 
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people to action or for the various hundreds 
of benefits that are going on all the time. We 
have faith in each other when we open up our 
homes to punks who are traveling through or 
we let a band crash on the living room floor 
even though you just met them a few hours 
ago. That is faith. Hope and faith are beautiful 
things to possess within your heart and both 
of them can keep you moving forward and 
feeling strong and as if you have a place and 
purpose in this world. 

It’s when we lose hope and we lose faith 
that despair sets in. Recently, I went through 
a couple of brutalizing experiences. I am 
struggling to find hope within my heart once 
and trying to have faith in 
the belief that 


I Could Live In Hope 

Dedicated to the memory of Norton. 

I am a hopeful person. I hold 
tightly to hope even when faced with 
situations that others would find ut- 
terly hopeless. I want to have faith. 

I don’t mean that in a religious kind 
of way because I have never been 
a religious kind of person, but a 
faith that is based on my beliefs. 

That what I hold to be true and 
honest and real actually IS true 
and honestand real. I have hope 
that the choices l’m making in 
this life are going to bring about 
some kind of positive change. 

Not just a positive change 
within myself or in my own 
life, but a change that ripple 
effects outward from me and 
has an impact in other lives 
and other situations. For ex- 
ample, I hope that being a 
vegetarian for the past 22 
years has saved the lives 
of many, many animals 
That the amount of meat I 
haven’t eaten and the less 
of a demand that is made 
for meat products by my 
abstaining means that there are cows 
and lambs and pigs and'chickens that are 
running around and not slaughtered because 
of the choices that l’ve made. I hope that the 
various anti-war protests that l’ve been to 
over the years has meant that maybe even 
one person got saved from being sent over- 
seas to some fucked up war. It has always 
been my hope that the energy l’ve put into 
the various bands l’ve been involved with and 
the words that l’ve written for columns in vari- 
ous magazines like Profane have had some 
kind of positive impact on people. In the punk 
scene in general, we put a lot of energy into 
hope and a lot of faith in each other. Punks put 
out records and fanzines and organize shows 
in the hopes that it will solidify a scene or bring 



I will heal, but right 
now? Right now I feel like I am drowning 
in despair. A huge part of why l’m feeling this 
way is what happened with Norton. I’ve writ- 
ten about Norton a couple of times but just in 
case you don’t know, she was my pug dog 
that l’d had for eight years. I had Norton but- 
tons, Norton stickers, Norton t-shirts, and pub- 
lished a Norton fanzine. I was obsessed with 
my dog. Three years ago she was diagnosed 
with a terminal illness and given just a few 
months to live. Luckily, she was a tough little 
dog who didn’t give a fuck what some stupid 
vet had to say and so she lived on for years 
past those few months she’d been given. 
When she was first diagnosed, I lost all hope. 


I would hold her and cry for hours. My heart 
was broken. But as time went on and she kept 
going and going, I could feel a sense of hope 
come back. Maybe the stupid vet was wrong! 
Maybe she didn’t have a terminal illness! A 
sickness can get misdiagnosed...maybe they 
didn’t get the proper diagnosis! Then a couple 
of months ago, I started noticing that she was 
walking funny. Her back legs were falling out 
from under her. I took her to the vet and after 
x-rays they showed me where she had arthri- 
tis developing on two locations on her spine. 
They explained why she wasn’t a likely can- 
didate for surgery. That within six months to a 
year she would be crippled. Over the next few 
weeks I watched the arthritis become more 
and more aggressive until Norton could bare- 
make it a few steps down the street with- 
out dragging her back legs. 
The top of her back paws 
were getting bloody from 
being dragged on concrete. 

I did everything that I could... 
carrying her to the grass so 
that her paws wouldn’t get 
hurt, holding her back legs 
up so that she could piss and 
shit, gently cleaning her up 
when she started losing control 
of some of her basic functions. 

I would carry her to her water 
bowl and to her food bowl. I 
would have done anything. Very 
quickly, her condition took a bad 
turn and I had to accept the fact 
that all hope was gone. She was 
crippled and I had to let her go. 

had no faith that her condition 
would get any better because I saw 
it only getting more terrible right in 
front of my eyes each day. I lost my 
hope that she would be able to tell 
this arthritis to fuck off like she’d told 
the terminal illness to fuck off. Nor- 
ton had become completely crippled 
and was suffering. So I took Norton 
to the vet and with my Mom, my best 
friend Wendy, and my friends Lauren 
and Fermin with me I had her put to 
sleep. My heart is broken and I miss 
her so much and I am filled with despair. 
Norton’s body failed her endless spirit and so 
even though it was the kindest thing I could 
do to release her from a body that gave her 
so much pain, I am still devastated. 

I know that given time, I will heal. That 
this sorrow that I feel will eventually start to 
lessen and my heart will begin to mend and 
I will feel complete again. Just not today. Not 
tomorrow. But I hold tightly to the hope that I 
will someday feel whole again and to the faith 
that rpy heart will mend. 

Peace/equality, 

Adrienne 

buffypugs@hotmail.com 
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Hello PE, 

I apologize in advance for my long- 
winded message, as well as the idealism 
contained therein. With that said... 

I recognize that chances are quite good 
that you’re aware of this, but JOBBYKRUST 
(RIP) from N. Ireland’s Belfast, aside from 
being musically amazing, put forth some of 
the most intense and vital messages to be 
heard in the punk movement. Composed of 
members from both protestant and catholic 
backgrounds, their words still resonate from 
within the heart of a war-torn land shrouded 
in bigotry and hatred. With this potent of a 
message to offer, why is their recorded ma- 
terial so difficult to come by? 

I discovered them via Catchphraze’s 
tapes, and actually downloaded their com- 
plete recordings via the short-lived Jobbyk- 
rust.com website, which has since evapo- 
rated into the ether (but which contained 
complete lyrics, pictures, artwork, band 
history, etc.). I know that they maintain a 
MySpace page presently. My basic point is 
that I think it’s high time that this amazing 
band, which made such a vital contribution 
to the punk movement, be made accessible 
once again ~ (here comes the lofty ideal- 
ism...) and I can’t think of a better record 
label to release their discography than Pro- 
fane Existence. PE certainly has a penchant 
for re-releasing the obscured discographies 
of great bands... What is the likelihood of a 
Jobbyography becoming a reality? 

Their discography works masterfully as 
a chronologically ordered 2 CD set. I have 
reposted their MP3’s on my own filespace, 
accessible at www.peacenotprofit.org/job- 
bykrust, so that people can hear them. I 


understand that it’s a lot of work to put to- 
gether such a release, and I am also aware 
that it’s kinda lame for me, a guy you’ve 
never heard of, to just come outta the blue 
and say, “hey guys-do this thing which I 
have proclaimed righteous because I think 
it would be great!” But seriously, don’t you 
think they need to be heard? 

Thanks for reading my message. 

-Peter Chordas 

Hey Pete! 

Thanks for the message. You’re idea 
isn’t really so far fetched and thanks for the 
suggestion. Of course l’m aware of who 
JOBBYCRUST are (were) and I agree that 
a discography should be pursued by some- 
one, if not PE. Unfortunately PE Records 
has had to tighten it’s budget over the last 
year and therefore drastically reduced the 
amount of new releases planned—in order 
to keep ourselves in the black financially 
speaking. Currently there are about a dozen 
new releases in the works from real-live ac- 
tive bands. These projects get the highest 
priority and such things as discographies 
happen when there’s nothing else going 
on. We already have two such projects on 
deck: the STATE OF THE UNION discog- 
raphy CD and DECREPIT discography LP. 
These are were already on PE records and 
should have our attention first. Once these 
happen, then we would consider such a 
project like you are suggesting for JOBBY- 
CRUST, but probably not something we will 
be able to do anytime in the near future. 

— Dan 


Dear Dan, Maygun and all other awesome 
people @ Profane: 

Greetings and Cheers! I hope this letter 
gets into your hands as I have many things 
to say. Let me first say I received and read 
issue #49 a few days ago and thoroughly 
enjoyed it. I also received Dan’s short hand- 
written note on the back of a BUMBKLAATT 
flyer. I don’t receive any mail except from 
my mother, and to receive a handwritten 
note from someone who doesn’t even know 
me is very cool! Thanx! I haven’t seen a 
flyer from a show in over 31/2 years so that 
was pretty cool too. 

I don’t know if you recall my last and 
first letter I sent, but I will go over again how 
I came into contact with PE. I am locked up 
in a Texas prison and have been for 3 years 
and 7 months on a four year sentence. I will 
be home, San Antonio, in February 2007! 
About a month and a half ago I had a “cel- 
lie” who was not a punk rocker, but when I 
told him I was he showed me PE #50/51. I 
was so blown away to see real punk rock I 
offered him a tube of toothpaste, which cost 
$2.00, for it and he accepted. I then sent 
8 stamps to PE. Just before I received #49 

I came across another inmate, who wasn’t 
a punk, but had issue #42. I offered him a 
$2.00 bag of coffeefor it which he accepted. 
I’ve also sent off for and received a copy of 
Slug and Lettuce and two Agitate. Dan said 
on his note that he would put me on the list 
for PE #52/53 but being that l’ll be gone in 
February if it doesn’t make it don’t worry l’ll 
write to you and order from the outside; I 
promise. 

I’ve been into punk rock for about 

II years now, but didn’t start learning 
about real H/C underground bands until 
2000/2001. Right now I am 26 years old. 

I was going to local shows in San Antonio, 
and the night before I got locked up I was 
at a local show. A band called THE SINIX 
was playing. I bought an AUS-ROTTEN full 
length LP and two 7” (I guess they’re called) 
Conflict LPs. 

I play bass, guitar, drums and I sing 
and write lyrics. I played bass in my friend’s 
death metal band and started a punk band. 

I do plan to contribute my music and this is 
half of the reason I am writing to you. I don’t 
really know about recording, DIY labels (lo- 
cal San Antonio, Texas) booking shows etc. 
There were two clubs in San Antonio for 
punk rock (Sin 13 and Sam’s Burger Joint) 
and two good record stores (Dirt Cheap Re- 
cords and Hogwild Records). Right now I 
don’t know anyone else to give me advice 
so if you can or know someone in my area 
who wouldn’t mind writing please feel free 
to give them my information. 

Here is another reason for my writing to 
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you. I have also sent for and received three 
other DIY zines (Obscene Emmisson , Flow- 
ers From the Grave and Left Back) from the 
Famorama Society Cabal. All of these zines 
and the various sections of PE, such as the 
prison letters, have inspired me to write my 
story with the things l’ve observed of our 
society with my views, opinions, thoughts 
and feelings. Like every person l’ve been 
through some things and observed some 
things that I feel could enlighten, inform and 
maybe encourage others as other people’s 
stories have done for me. 

My question to PE is if you can help 
me print and publish/distribute this maybe 
in the prison letters section. I don’t want 
anything at all out of this other than for my 
story to be told. Prison life is filled with 
things that reflect the destruction of society 
such as racism, hatred, sexual exploitation, 
sexism violence and among many other 
things the worship of money and expensive 
material possessions!!! 

I will here conclude this letter because 
I know you people at PE are very busy! I’d 
like to say before I end PE is the best of all 
the zines l’ve read (no competition) and I 
appreciate Maygun’s vegan recipes. Two 
things I enjoy: cooking and meat-free meals. 

I am trying to be a strict vegan, but in here 
it’s hard, because although they offer meat- 
free meals, the servings are small. 

Please write back if you can. 

Sincerely your friend and brother, 

Love, Peace, Equality 

Joshua Cross 

Fiey Josh! 

Thanks for the letter! If all went well, 
it looks like you will be out ofprison before 
this letter is published and I won’t be send- 
ing your magazine after all. Best of luck in 
the “free world” and I hope you never have 
to write me from prison again! 

Bestofluck!! — Dan 

Dear Profane Existence, 

Holy shit! I got your July/August (#49) issue 
from AK Press a while ago, and it was like 
getting fucked in the eyes by a whole circle 
pit! ARG! Hell yes! Okay so I am in pris- 
on up in (Wh)oregon, been here for a few 
years. I still have some time to do and l’m 
sure you already know prisons aren’t very 
accommodating to punks, so when l’m not 
trying to step over some pile of racist prison 
politics, I stay to myself and read everything 
I can. 

When I was on the streets I was a punk 
and I don’t mean in a good way. I was really 
fucking my life off for no real reason other 
than it got me some sort of weird attention. 
It sucks that it took a solitary confinement 
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prison cell to get me to realize that I am a 
total idiot, but you can’t get any lower than 
rock bottom. I guess it was the best place 
to start, yeah? 

Pretty soon I figured out that anarchy 
had more to it than a circle A patch, and 
punk rock was a whole lot more than tore 
up converse and fucked up hair (though 
those are still pretty cool but you know what 
I mean right?) 

You never realize how precious some- 
thing is until you get it taken away, or give 
it up. So now that l’ve pulled my head out 
of my ass l’ve started collaborating with a 
couple people from my community, mainly 
my mom, to get shit stirred up for a good 
DIY attack for when I get out. I’m going to 
rally a bunch of folks to get off their asses 
and start getting involved with what’s going 
on around them, but I am really going to 
need some help, hence the reason for this 
letter. 

I am desperately in need of encourage- 
ment and correspondence with other punks 
from all over the place. Mostly just to re- 
mind myself that l’m not alone, but also for 
ideas, support and friendship. Things have 
gotten tight in the last few months with no 
signs of letting up anytime soon. I really 
have nothing to offer in return for this re- 
quested favor except for my good thoughts 
and verbal praises of your fuckin awesome 
mag. I hope you can help me out by putting 
my contact info in PE, at some venues or on 
yourwebsite. Something. Anything! Hook 
a punk up! Either way you all still rock, stay 
strong and keep on keepin’ on. 

Fuckin punk rock, 

— Madd Gnat 

PS. Here’s my info and shit: 

Snake River Correctional Institution 
Anthony J. Tripp #15764308 
777 Stanton Blvd. 

Ontario, Oregon 97914 

Dear Profane Existence, 

Can you please send me the newest 
Profane? I moved to Superior, Wl. and am 
kind of out of the loop here. There haven’t 
been any good shows here in a while. I 
would drive down to Minneapolis to see 
a good show. Can you tell me if any are 
coming up? I really like bands like WITCH 
HUNT, CALLOUSED and DISRESPECT 
(they even played a show at my house 
once in Duluth back in the day). Anyway I 
don’t know where all the punk rockers have 
gone, but I do know they are not in Superior 
(or maybe they’re hiding). Anyway thanks 
for existing. I’m sure you have kept many 
punx from killing themselves. 

— Glo Beattie 


Hey Glo! 

That show at your house was one of 
the most fun I have ever played! Unfortu- 
nately DISRESPECT broke up a year ago, 
so that’s not going to be repeated with that 
band anyway! Best way to find out what’s 
going locally is to get to the internet and go 
to the PE message board (www.profaneex- 
istence.net). There are a couple ofotherlo- 
cal boards that also have information about 
what’s going on around town (at least three 
I know of), so just ask around. 

— Dan 

Dear Dan, 

I just read your article in the latest issue 
of PE and felt compelled to write. I think this 
issue is great and the disc was just “icing on 
the cake”. Reading about all the problems 
you guys face while holding this top notch 
finished product is very inspiring. I can’t 
even imagine what it takes to put something 
like this out on a regular basis. I am fairly 
new to these parts of the music spectrum. 

I was listening to thrash and metal in the 
late ‘80’s and early ‘90’s. I had no idea all 
of this was going on. I feel sad that I don’t 
go way back with a lot of bands. I am re- 
ally drawn to the ethics, passion and sense 
of family within the punk community. There 
are just so many great bands available (old 
and new). It seems like I discover a new 
one almost on a weekly basis. It’s good to 
have a publication like yours to bring it all 
together. I live in a place that has no store 
to buy music at or any venue for bands to 
play. I rely heavily on the internet and mail 
order to keep in touch. 

The main purpose of this letter is to 
send some money because I think my sub- 
scription has run out. I wanted to be sure 
you got paid for the outstanding double is- 
sue. If my subscription is still current then 
just keep it as a donation. Please let me 
know about my subscription status. I also 
had an idea for the internet radio thing you 
guys have. What about having bands play 
live in the studio? You guys have so many 
great local bands there and so many bands 
on tour playing there you should have no 
problem getting them in. Hell you already 
have one of the MISERY boys on the radio! 
Man, MISERY live on the radio would be 
the shit! Maybe Misery unplugged? Just 
kidding! Anyway, thanks and keep up the 
good work. 

Brian Jones 

Brian, 

PE radio has had to go into hibernation 
while'Stinkbot and I are saddled with other 
responsibilities. We hope to eventually get 
PE radio and the punk-radio.org website 





back up and running as soon as time per- 
mits. As far as MISERY on the radio, l’m 
pretty sure that’s already happened more 
than once. 

— Dan 

Dear Profane, 

I really enjoy reading your guys/gals 
zine. I kinda wish you put more info about 
political/anarcho/punk bands and the cur- 
rent activist type projects they are work- 
ing on. It seems more and more that I see 
bands talk but fail to take action and leave 
it to the kids to actually do the work while 
they drink at the bar. The reason I think this 
is because my friend went to a G20 sum- 
mit protest, or something along those lines, 
and she saw a band, which I can’t mention 
here, sitting outside of a bar. When she 
asked them why they weren’t at the protest 
they simply replied we don’t want to get into 
trouble! This band had inspired her to do 
so much, and to be more active and to take 
action, and now they are going against ev- 
erything they say in their lyrics. What the 
fuck! This is a band we all know and love, 
yet they are doing nothing! 

Anyways love you guys, 

Branden Fleming 

Brandon, 

Taking part in protests and acts of civil 
disobedience comes with a certain amount 
of risks (being arrested, injured, etc.) and 
can have serious impact on your life. I am 
not excusing people for inaction, quite the 
contrary, but do understand when people 
choose to sit certain battles out. Tve no- 
ticed that as Tve gotten older that Tm not 
as inclined to put myself in situations that 
jeopardize my ability to uphold my respon- 
sibilities to family, friends, pets, and myself. 
Nowadays I spend maybe a little more time 
evaluating whether or not something is 
worth the potential risks involved before I 
dive headlong into it. 

— Dan 

Profane Existence- 

Hello and what’s up? I hope all is 
well. I’m writing to you in regards to Chris 
Devlins review of PE #50/51 in Razorcake 
#34. I know this letter may seem a little 
late or out dated since that review is a few 
months old already, but l’m in prison and not 
only does the mail run slow as fuck in the 
first place, but when I read that review I was 
also awaiting transfer to another prison and 
I wanted to wait until I arrived at this other 
prison before sending out any mail. So now 
that l’ve reached my other prison destina- 
tion, and having had my property issued to 
me today after three weeks of waiting for it, 


I finally have the review, your address, and 
the opportunity to write to you after months 
of feeling compelled and anxious to express 
my thoughts and opinions about the review 
with you. 

First of all I haven’t seen an issue of PE 
in a long time, nor have I seen the issue that 
was the subject of the review l’m referring to, 
but I do remember PE being a pretty straight 
forward and kick ass zine and l’m glad to 
see you’re still at it. I’m especially pleased 
to read that you dedicated a large portion of 
the issue to the injustice of the prison indus- 
trial complex, which is definitely a subject I 
think the punk/DIY community should take 
more of an active interest in, as it effects all 
the lives and liberties of not only those of us 
locked up, our families and friends, but hu- 
manity as a whole. We all need to realize 
that our rights, liberties and freedoms are 
being slowly but surely stripped away, the 
more we are all imprisoned to some degree. 

Unfortunately Razorcake doesn’t have 
a letters section otherwise I would’ve written 
them a similar letter expressing these same 
opinions in hopes that they would print it, but 
I think the content of this letter might be more 
appreciated by those at PE. Although as 
soon as I get my hands on another stamped 
envelope I just might take the time to contact 
Chris Devlin in effort to share my thoughts on 
the matter. The reason I feel so compelled 
to respond to the review is because I think a 
very good point was made. 

I'll explain. I’m locked down in the super 
maximum security control unit prison known 
as the SHU (security housing unit), in com- 
plete and total isolation/solitary confinement. 
My confinement was due to a prison distur- 
bance in which I was accused of assaulting 
a correctional officer, my relentless litigation 
against oppressive prison policies and my 
anti-authoritarianism. The conditions of my 
confinement are beyond fucked up! So I 
know how it is, and therefore I sympathize 
with and strongly support many of those en- 
during the same or similar plights as myself. 
However, as Chris Devlin pointed out in his 
review, the criminal justice system is anything 
but just and yet at the same time prisons do 
house some seriously sick fucks. Not all the 
imprisoned are innocent, nor are they all my/ 
our comrades, and I agree and encourage 
everyone to find out why a person is in pris- 
on before supporting them. Remember that 
although the politicians and corporations do 
capitalize and profit from the prison industrial 
complex, making every prisoner “political” 
in that regard. There does exist a class of 
prisoners who are straight up creepy pieces 
of shit like rapists, child molesters, child por- 
nographers, informants etc. People like that 
deserve absolutely no support from anyone 



and in fact deserve much worse than prison 
because another sad and disgusting reality 
of prison is that while I languish in isolation 
for taking a stand against prison oppression, 
the prison administration has created “sensi- 
tive needs yards” which are designed to pro- 
tect and segregate informants (no surprise 
there) and sexual predators from those of us 
who don’t tolerate that type of activity. This 
sends the message that it’s ok to sexually 
victimize and “rat” on people, but it’s not ok 
to stand up for what you know is right! The 
system is seriously fucked up somewhere. 

Anyway you have to excuse me for get- 
ting away from my point. It’s just that the 
(in)justice system and it’s components, such 
a§the prison industrial complex, are just ag- 
gravating to me and I tend to ramble and 
trip out sometimes. Getting back to my fo- 
cus here, admittedly I wasn’t convicted and 
sent to prison for any politically motivated 
crime, nor am I claiming to be innocent of 
the charges I am doing time for - vehicle theft 
and 2nd degree burglary forwhich I am serv- 
ing a four year prison term. However I am 
politically active in my pursuit and support 
of government and prison reform/abolition 
even though it’s not the easiest thing to do 
from solitary confinement and extremely lim- 
ited resources. I do all I can in spite of the 
circumstances, and always remembering 
that the struggle is endless. 

Now as for Chris Devlin’s criticism of 
PE’s record reviews, again not having seen 
the issue and only the review, I don’t think 
I can totally agree with him here. He says 
“railing against corporate self promotion and 
then describing your own records as ‘defi- 
nitely an essential release’ is completely dis- 
ingenuous.” Well I look at it like this; what do 
you expect them to give their own releases- a 
shitty review? If I had a record label like PE 
and I was asked to review my own releases, 
be it on a corporate or personal level, and if I 
couldn’t honestly describe my own releases 
as “definitely a keeper” or “definitely and es- 
sential release”, I wouldn’t be putting those 
records on my label! I think that if someone 
doesn’t feel that way about their own releas- 
es then they shouldn’t be putting them out in 
thelstplace. Right? 

Alrighty then, I seem to have rambled on 
enough for now so l’m gonna wind it down. I 
hope everyone in punkland has a better new 
year. 

From the void, 

Krow aka MD Matthews 
#K-99061 

CSP-SHU 4-A-3-L-#2 
PO Bo’x 3476 

Corcoran, CA. 93212-3476 


PE # 52/53 115 


I 






HERETIC CLUB 
58 RUL DU Mirail 
Bordeaux - FRANCE 


Written by Matt 

I think the first shows that some of us set 
up were in 1997, or perhaps in 1996, and the 
bands playing were CATHARSIS, GEHEN- 
NA, LEBENSREFORM & ACRIMONIE... and 
since then we have been an active part of our 
scene in the city of Bordeaux. After running 
Exutoire records/distro/tour van, and publish- 
ing Sedition magazine, we felt we had to do 
something else in our town. 

The best things for the DIY ethic would 
have been to open a real illegal and self- 
managed place, like a squat, but we didn’t 
have the strength to do the, because here in 
France and specifically in our city, it is almost 
impossible. I mean you can open it, but keep- 
ing it open is an other story. And we wanted 
to build something that would last. For us the 
only way to do it, to build something to promote 
underground music and attitude, was to open 
a club where we could mix the scenes and the 
people. We had to make some compromises 
(which not all of the French DIY community 
agrees with... but we take responsibility for 
it), but we still had to keep in mind where we 
come from . 

So nowadays we are running the ‘Her- 
etic Club’, an independent venue based in the 




center of Bordeaux, which has already \ 
became a corner stone in Bordeaux’s 
underground in just a few months. This is % 
thanks to, among other things, a program 
that targets every style of underground 
music. This is a club where you can find 
all the rockers, from the hardcore kids to 
the metal fans, but also skinheads, punks, 

b boys or b girls, DJs, clubbers, electro 

freaks, nerds, hippy-arty ones, pin-ups, 
rastafari, skaters, tattoo artists, bikers, political 
activists, assholes, guys in suits, party people, 

students, boyz and girls in other words, all 

the so-called ‘different people’ who didn’t find a 
place for themselves, now have a space in 
town called the Heretic Club. 

The club has more or less 20 shows 
per month, ten months a year, and al- 
ready has 7600 members in less than 6 
months. The capacity is 250 people and 
can accommodate different kinds of audi- 
ences, The club has a really strong identity 
and good ethics Bands are welcome, but 
so are artists, video showings, paintings, 
freak shows — all kinds of events. This is a 
club open by activists for activists. We like 


to work with people who have the same kind 
of spirit, are straight forward, and live for their 
passion, 

For more information about shows and 
events, please check our web site: 
www.hereticclub.com 
or MySpace: 

www.myspace.com/hereticclub 
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The following materíal was received 
through October 2006 . All items re- 
ceived after that wil/ be reviewed in 
the next issue. Sorry, it y s been a year 
since the last issue, so there f s a LOT 
of catching up to do! Look for another 
massive review section next time ... 

NOISE 

t 

013 Takaisin Todellisuuteen LP 

Assel records has reissued these 18 songs of 
Finnish punk originally released on Propaganda 
Records in the early 80’s. There isn’t much info 
here to go on as my copy lacks any kind of in- 
sert. That said, this record rules. Much more 
punk than hardcore, almost WIPERS sounding 
at times, the songs also bring to mind LEGAL 
WEAPON if they had a male vocalist and clas- 
sic Eastern European punk bands like ARMIA. 
The lyrics are in Finnish as far as I can tell and 
the vocals are clear singing with a hint of reverb 
and a slight melancholy feel in places. I was im- 
pressed. (Hazel) 

Assel Records / Groner Landstr. 48 / 37081 Got- 
tingen / Germany // www.assel-records.de 

16 BLASARE UTAN HJARNA Aldrig Mer en 
Mohikan ’86-'87 CD 

These guys were a punk band from Sweden 
in the mid 80’s, and as the title of the CD sug- 
gests, this disc compiles their material from 
1986-1987 (which I think may have been the 
duration of their existence...) Their sound var- 
ies, some songs are rockin’, semi-melodic hard- 
core like early ASTA KASK, early DEZERTER, 
or other bands of that ilk from that region, while 
some songs are fast, thrashy numbers similar 
to KAAOS, MODERAT LIKVIDATION, or other 
early Scandinavian thrashers, at times they even 
fit both styles into one song, if you can believe 
that. The sound is raw and unpolished as you 
might expect, but not unlistenable, and trust me, 
l’m not one to appreciate raw sounding punk, but 
this disc sounds pretty good. If you’re a fan of 
any of the bands mentioned above, or music of 
that period and style in general, l’d suggest pick- 
ing this up. (righteous) 

Six Weeks Records / 225 Lincoln Ave / Cotati, CA 
94931 // www.sixweeksrecords.com 

ABRAHAM CROSS Peace Can’t Combine CD 

A digitally re-mastered CD version of the 12” 
EP put out on Crust War records in May 02. If 
you haven’t heard ABRAHAM CROSS before, 
imagine if you will a band with DOOM style vo- 
cals and DETESTATION style instruments, only 
more feedback and distortion. The liner notes 
cite DOOM and SORE THROAT quite a bit, so 
I guess the similarity in sound isn’t just a coinci- 
dence. This being a reissue, I think l’d only rec- 

« ommend it to people who are fans and missed 
out on the vinyl as the shrunk down liner notes 
kinda blow and are really hard to read. (marc) 
MCR Company / -157 Kamiagu Maizuru / Kyoto 
624-0913/ Japan 


ACTS OF SEDITION self-titled 7” 

From Oakland, and on vinyl that’s half green, half 
yellow. This fucker rages, plain and simple. The 
heart and soul of punk today is defined on this 
record. This still reminds me of a modern BORN 
AGAINST, but a even a little darker. Six songs of 
fast, hard, dark hardcore punk, yet with enough 
melody to keep the head bobbing throughout. 
Love it! (crudos) 

Spacement Records / c/o Joe Ferguson / 269 
Wonder St. / Reno, NV 89502 
www.actsofsedition.com 

ACTS OF SEDITION / BAFABEGIYA split LP 

ACTS OF SEDITION from Oakland, deliver rag- 
ing, heartfelt blasts of dark punk. Think something 
like an updated version of BORN AGAINST, may- 
be combined with mix like what STORMCROW 
are doing. Great political lyrics, combined with 
the music make for a ripping listen. BAFABEGI- 
YA are from Reno, offer up an excellent side that 
remind me of ECONOCHRIST from back in the 
90’s. A whirlwind of crust and emo (the original- 
emo, not the current crap that gets passed for a 
trend the last half-decade), really jump out with 
some excellent writing. These two bands comple- 
ment each other very well and could be blowing 
the minds of the punkers all over the country/ 
world in a basement near you. My first introduc- 
tion to both bands leave a good feeling that they 
are both onto something and look forward to see- 
ing them live. (crudos) 

Spacement Records c/o Joe Ferguson / 269 
Wonder Street / Reno, NV 89502 
www.spacementreno.com 

AGAINST EMPIRE The Ones Who Bear the 
Scars... Remember LP 

Some of you old duffers out there may remember 
a band called FINAL WARNING that was around 
in the early 90’s. After seeing this band live sev- 
eral times, I was sold on that band (as well as 
crust punk in general) because of their ability to 
combine crushing metal music with very socially 
conscious subject matter in their lyrics. AGAINST 
EMPIRE remind me a lot of FINAL WARNING in 
that way. AE specialize in a brutal metal attack 
combined with a definite pro-animal, anti-capital- 
ist bend in the lyrics. Admittedly, I wasn’t super 
into this band’s previous 7” releases, but this full 
length boasts a tougher sound and I am officially 
a fan. My only (slight) beef is that the lyric book 
is a little hard to read. (The Diamond) 
(www.threattoexistence.com) 

AMOK s/t 7” 

A now defunct anarchist thrash band sporting 
members of FS&S#94718, SKAMBANK, KORT 
PROSESS, HEVN, THIS THING CALLED DY- 
ING, GUILLIOTIN and XIII. Duo male/female vox 
which had a psychotic muppet quality to them. 
I really dug the skankin’ breakdowns in the first 
song. (marc) 
onkelivel@gmail.com 

ANA BARATA/SPEEDER GARBEN split 7” 

A cool split from two new bands from Sweden 
and Norway, respectively. ANNA BARATA bust 
out four quick tunes of aggressive thrash not un- 
like “Raped Ass” era ANTI-CIMEX with slightly 
better engineering. SPEEDER GARBEN turn in 


four blasts of hyper thrash and remind this hum- 
ble reviewer of DS-13 with more searing vocals. 
Overall, this is a good introduction to both bands. 
On a side note, both bands boast very intelligent 
lyrics, and offer English translations so us dopey 
Yanks will know what the fucking hell they’re yell- 
ing about. Pretty killer. (The Diamond) 

New Noise Records / Box 55 / 832 21 Froson, 
Sweden // newnoiserecords@hotmail.com 

ANATOMI-71 HejKom Och HjaLP Mig 7” 

Seven offerings of aggressive Kang-crust here! 
There is a def 80’s d-beat thang going on as well, 
but this is in no way the usual DISCHARGE trib- 
ute. ANATOMI-71 gives it an extra harsh kick to 
the ballz to put it over the edge; making it their 
own sound. This has moments that bring to mind 
ACURSED and a little DISKONTO, but once 
again they def have their own sound going on. 
When’s the next release coming out? (LawLess) 
Putrid Filth Conspiracy // www.putridfilth.com 

ANTIDOTE Another Dose CD 

This 5 piece band give us 12 tracks of no non- 
sense PunkRock on this digipack CD. The lyr- 
ics talk about bullshit negative attitudes, how 
the Native Americans have been fucked over so 
many times by greedy bastards, the stupidity of 
homophobia, drug addiction and apathy. Check it 
out. (Ken Ciderpunk) 

Rodent Popsicle Records/ P.O. Box 1143/ Allston, 
MA 02134 // www.rodentpopsicle.com 

THE ARID SEA New Roman Twilight CD 

This album is probably most unlike anything else 
usually reviewed in this zine. To get the ex-mem- 
ber thing out of the way, THE ARID SEA contains 
Joey Maas on drums of STATE OF THE UNION, 
maybe a band more familiar to some here. When 
I listened to this one, I really felt a gothy overtone 
to the overall groove of the songs, yet without 
the usual pretension. Drums that remind me of 
RAINER MARIA, yet darken and gloomy lyrics, 
shimmering/ringing guitar and strained, search- 
ing vocals. This really defies an easy categoriza- 
tion, which is why I felt at a loss for describing 
THE ARID SEA. Something about this CD really 
sticks to me, in a good way. Some of the stand- 
out songs, Life is Brief... Life is Long, Mercy 
Killing, Hanging, and An Image In The Flames. 
In an interview, they described themselves as 
Indie-Post-Punk-Death-Rock-Goth-Folk-Garage- 
Bat-Cave, which sounds about right to my ears. 
Definitely a band to keep an eye on, they have 
something quite special here and it’ll be interest- 
ing to see where this road leads. (crudos) 

Deep Blue Recordings // www.deepbluerecord- 
ings.com // www.thearidsea.com 

ARTIMUS PYLE Kuroi Kyoukatabira 7” 

Down tuned and dissonant as hell, heavy, an- 
guished and harsh is ARTIMUS PYLE’s signature 
sound. This 7” of 5 new songs won’t disappoint 
any AP fans and is an excellent introduction for 
those not familiar with the band. These dudes are 
tried and true to their musical outpourings and 
don’t give a flying fuck about trends or whatever 
the flavor of the month is... They just play their 
dark brooding tunes and that’s OK if ya don’t like 
them; chances are you’re prolly into one of their 
“other” bands. If you’re into FLOOR, CROW, or 


PE #52/53 117 




NEUROSIS ya might just like ARTIMUS PYLE. 
(LawLess) 

Wrench In The Gears / PO Box 476903 /Chicago, 
IL 60647 

ASS Sink CDEP 

This release is somewhat different compared 
with ASS s/t LP Sink is very powerful, sound- 
ing less like FILTH than the last record. ASS has 
found a unique sound and in my opinion it’s ex- 
cellent! Jim Ass’ gravelly screaming vocals are 
paired brilliantly with ASS’ more complex melo- 
dies and intelligent socio-political lyrics. The CD 
has a full color insert with photos and lyrics pro- 
vided. ASS also does a fucking awesome cover 
of FAGGATRON’s Asskickatron. This EP kicks 
ASS! (JasonS) 

Profane Existence 

ASSEMBLY LINE CRUCIFIXION / 

REIGN OF BOMBS split 7” 

REIGN OF BOMBS play awesome hardcore 
punk. They are heavy, and have a pounding D- 
beat blasting out the rhythm, with a bit of a rock 
n roll feel thrown in too. They’re very pissed off 
sounding, and have passionate political lyrics. I 
dig it. ASSEMBLY LINE CRUCIFIXION are much 
faster, and thrashier, with harshly screamed vo- 
cals, and buzz saw guitar action. This is a pretty 
killer pairing. I can’t tell where exactly these 
bands are from, but l’m thinking Sweden, cause 
they just have a Swedish vibe to them. (righ- 
teous) 

www.alcpunk.tk 

ASUNDER / GRAVES AT SEA split CD 

My first introduction to GRAVES AT SEA was this 
split. Both bands tread (or maybe trample) into 
NEUROSIS-like territory. GRAVE AT SEA serve 
up two, ten minute treks through the wasteland, 
while ASUNDER’s epic clocks in at almost nine- 
teen minutes. Perhaps the ultimate in down tuned, 
sludge but on a CD? Maybe not, but it’s freakin’ 
slow and heavier than house. GRAVES AT SEA 
vocals are more screamy, while ASUNDER proj- 
ect deep, growly vocals. In the wasteland of post- 
apocalypticAmerika, this is your soundtrack. Think 
of this release as trance music for metalheads, 
not new age, but doom age. Artwork provided 
by David V. D’Andrea. Very well done. (crudos) 
Life Is Abuse/ P.O. Box 20524 / Oakland, CA 
94620 // www.lifeisabuse.com 

ATEH / DISUNDEAD split 7”~ 

Two crusty as fuck bands from Barcelona. ATEH 
has 3 songs of female/male vocals with a slight- 
ly fuzzed-out, speedy, yet melodic sound. Very 
much right up my alley these days. DISUNDEAD 
offer up 3 songs. Very strong and forceful vocals, 
that result in a kinda TRAGEDY-type effect. Again 
a fuzzed-out guitar and bass make for a rollicking 
listen from this side of the split also. Would love 
to hear full-lengths from these bands. Up the Bar- 
celona punks! (crudos) 

Kremon Records / c/o Xavi Fort / Apdo. 34048 / 
08080 Barcelona / Spain // www.geocities.com/ 
kremonrecords 

AT WAR WITH SHADOWS The Truck Stop 
Tapes CD 

AWWS are holding the metal banner high in 


upstate New York with 9 songs of MY DYING 
BRIDE-esque melodic death metal. Lightning 
double bass, dual guitar harmonies, hammer-ons 
what more could you want? Amazing musician- 
ship all the way around with production that lets it 
shine! The artwork is very interesting but hard to 
accurately describe so you’ll just have to buy it to 
see. I give this CD a 666! (Jake) 

Hater of God / PO Box 666 / Troy, NY 12181-666 

AUKTION D-Beat R’n’R Mayhem LP & CD 

Well despite the rather straight forward album 
title, this is actually a pretty raging record. This 
is a very young looking band judging from all the 
pictures in the insert, but they really know how to 
belt out the jams! As you might expect from the 
title, this album has a lot of rock n roll riffage over 
pounding D-beats similar to INEPSY, but also a 
bit more of a metal sound like MOTORHEAD and 
a lot more Scandinavian crust sound like ANTI- 
CIMEX. All in all that’s a pretty killer mix! The 
cover art is a piss-take of a GUNS AND ROSES 
album cover, and the recording is nice and crisp. 
The dueling male and female vocals play off 
each other very well, and the metallic guitars and 
rhythmic back beat keep you hooked. This is a 
totally catchy album! (righteous) 

LP: Assel Records / Groner Landstr 48 / 37081 
Goettingen / Germany // www.assel-records.de 
CD- Wasted Sounds / Skolgaten 110 / 903 32 
Umeá / Sweden // www.wastedsounds.com 

AVRIDPAON Navroy Rai Noudeva CD 

Well, I can’t really tell you very much about this 
band, because every bit of text in it is written in a 
language that I don’t know, in fact, most of the let- 
ters don’t even appear in the English language. I 
think it might be Greek from the look of it, I don’t 
even know if I got the name of the band right be- 
cause the font is so illegible. But none the less, 
this fucking rocks, and I was very pleasantly sur- 
prised when I put this disc in. It ranges a lot from 
sounding very heavy and metallic, similar to Hl- 
BERNATION, and being very eastern European 
like mid 90’s DEZERTER, to sounding like some- 
thing off of Skitzofrenia by RIISTETYT. Despite 
not understanding any of the words, it still has 
a very sing along feel to it that makes you want 
to know the choruses. It has a very rockin’ and 
steady back beat. One thing about this band is 
that l’m fairly certain they use a drum machine. 
Now I usually like this, and I like it on here at 
times, but some other times it gets a little annoy- 
ing, especially the high hat sound. But I don’t 
get it because in the insert it shows live photos 
of them playing with a drummer. . . All in all I re- 
ally like this album and I wish I knew more about 
them. It’s heavy, rockin’, and good. I’d recom- 
mend picking it up. (righteous) 
www.antidrasi.com 

A WARM GUN Panic in the Face of Time LP 

Here we have the first LP by these Baltimore rag- 
ers. Where this really wins it for me is in the lyr- 
ics-well written, bilingual, and political with great 
explanations. Musically it’s fast, chunky hardcore 
with a nice raw sound. The cover art is pretty 
sweet and refreshingly outside the world of punk 
cliches. A worthwhile effort indeed. (Hazel) 

Final Attempt / PO Box 972 / Bellmawr, NJ / 
08099-0972 


BAMBIX Club Matuchek CD 

Though l’ve heard of this band for many years, it 
sure is a treat to finally get to hear what they are 
all about. Formed in the late 80’s, this long run- 
ning band from Holland is back with a 5th album 
of mega-melodic punk. Forceful female vocals 
with some songs getting dual treatment. Not to 
be glib, but this sounds a lot like BAD RELIGION 
with female vocals, in a very good way. Ultra- 
catchy melodies and smart lyrics that will have 
your head nodding like mad for days to come. 
And the band displays a certain level of maturity 
that only such veterans can make come across 
on a recording. To these jaded, old ears, this 
sounds really, really good, that definitely stands 
up to repeated listenings. (crudos) 

Go-Kart Records / P.O. Box 20 Prince Street Sta- 
tion / New York, NY 10012 // www.bambix.org 

BAMN / BSR split LP 

This split LP is from 2 bands from Sweden, who 
both play classic d-beats, while adding thrashy 
high energy twists into the music. BAMN utilizes 
classic crusty elements while incorporating new 
dimensions, with cryptic political lyrics. BSR bor- 
row from this similar style, with screaming lyrics 
as well about personal yet political topics such as 
animal rights and losing ideals as punk becomes 
no more than a fashion. Both bands use similar 
musical and lyrical styles, making them a good 
pair for a split. (Maygun) 

S & M Records . c/o Nordqvist / Vasavagen 44D 
/ 582 33 Linkoping / SWEDEN 
Cage Match Federation / SKOLGATAN 110/903 
32 Umea / SWEDEN 

BANJAX / VOETSEK split CD 

Intercontinental thrashin’ speed wagon in the 
house! BANJAX from Tokyo play super tight 
fast hardcore with the raging fury characteristic 
of the style and country. I’m not so into some of 
the more sung vocals that make an appearance 
toward the middle of BANJAX’s side, but the first 
and last song they do are total ragers. VOET- 
SEK deliver their trademark self described “party 
thrash,” of fast as hell crossover with pissed vo- 
cals and snappy song titles like Fighting Some- 
body Else’s War for Shits and Giggles. My only 
complaint, and it’s an overlookable one, is that 
it’s pretty short and l’m not the biggest fan of 
short cds. Recommended anyway. (Hazel) 

MCR Company / 157 Kamiagu /Maizuru /Kyoto 
/ 624-0193 / Japan / www.dance.ne.jp/~mcr 

BASTARDS Demo 82 LP 

Before the seminal Jarjeton Maailma album was 
a rawer musical offering by these H/C legends. 
Here it is on 12” vinyl for all the punx to hear and 
appreciate; listen and learn. BASTARDS stand 
amongst some of the greats in their genre. Bands 
like DISCHARGE, KAAOS and RIISTETYT, yet 
were a little more faster, louder, aggressive and 
a little more raw. This is classic Fin-core in all its 
glory, the way it originated. (LawLess) 
Assel-Records // assel-records@web.de 

BATHTUB SHITTER Skate Of Bulgaria 5” 

The insert for this sweet li’l 5” is printed on toi- 
let paper with brown “poo-poo” colored ink- how 
cool is that!? BATHTUB SHITTER play cha- 
otic, aggression fueled crusty grind-core. These 





dudes from Osaka bring to mind so many great 
bands (S.O.B., MISERY INDEX, STRUCTURE 
OF LIES, D.R.I., MACABRE) that it is apparent 
they wear their influences on their sleeves. This 
is limited to only 500 copies, so good luck. (Law- 
Less) 

Hater Of God / PO Box 666 / Troy, NY 12181 

BLACK ARMY JACKET Closed Casket CD 

50 tracks of some sick shit! New York’s BLACK 
ARMY JACKET only existed for a mere 3 years 
and played a hybrid style of cross over. I mean in 
the sense of mixing a little power violence and 
grind, a little 80’ H/C, a wee bit thrash and even 
some grooved out parts here and there. Awe- 
someness that this CD collects the bands material 
from splits with SPAZZ, AGATHOCLES, NOOT- 
HGRUSH and CORRUPTED, some comp tracks 
and their 1996 demo, “the path of two swords as 
one” 7” and as a bonus for the die hards; 7 un- 
released ditties that were to be released on Re- 
lapse. The band broke up before this happened, 
so they were never released. I had the chance 
to see these dudes at one of the Slap A Ham Fl- 
ESTA GRANDE shows at Gilman in the 90’s and 
they killed it! This CD is a good addition to any 
punx collection and has an enhanced portion that 
captures the band in some “live” video footage. 
These were shot at the Cactus Club (RIP) in San 
Jose CA and CBGB’s (RIP, by the time you’re 
reading this). Nicely done. (LawLess) 

Black Box Recordings / PO box 110-454 / Wil- 
liamsburg Station / Brooklyn, NY 112211 

BLACK HELL Deformers of the Universe LP 
&CD 

Since I was sent both the CD and LP I decided to 
just do them both at the same time. The cover art 
should have given the band away, but as I was 
on my bike listening to the CD for the first time I 
didn’t have time to prepare. Let me help you out. 
Dig the four foot out of the back of your closet, 
pull some tubes, and listen to this fine release 
from Troy New York’s Hater of God Records. The 
LP is six songs of slow to mid paced melodic 
groove that really reminds me of NOOTHGRUSH 
attimes, though a little more melodic and lyrically 
cryptic. The CD also includes the track Deform- 
ing that does not appear on the vinyl. (jake) 
Hater of God Records / Po Box 666 / Troy, NY 
12181 

Black Hell / bender@sobasc.com 

BLOOD OF CHRISTIAN CHJLDREN 8 tracks 
ep 12” 

I got to see this band in their hometown of PDX a 
few summers ago at the White House (RIP). They 
were damn energetic and good live. BOCC play 
apocalyptic, raw, fast thrashing H/C with some 
sincere politically minded lyrics. This band has a 
razor sharp edge to them which = one great first 
release. (LawLess) 

Bill Dillon / 36 S. 4th St. D-2 / Brooklyn, NY 11211 

BLUTTAT Liberte LP 

This was BLUTTAT’s first LP, originally released 
in 1981. BLUTTAT were a hardcore band from 
Germany with dual vocals that range from gut- 
tural shouts to rough singing, and lyrics written 
in both German and English. This record comes 
with two bonus tracks from compilations as ex- 



tra goodies to round out the re-issue package. 
Different aspects of the music are reminiscent of 
SOFAHEAD, CONFLICT, HONEY BANE, DIS- 
CHARGE, and The AVENGERS. (Hazel) 

Assel Records / Groner Landstr. 48 / 37081 / 
Gottingen / Germany / www.assel-records.de 

BLUTTAT Nkululeko LP 

Here is a reissue of their LP from 1983 that 
comes in a nice fold-out poster sleeve. It’s more 
classic German hardcore with political lyrics. This 
one is a little faster than Liberte and the vocals 
are rougher, but there are no drastic differences 
in style between the two. If you like old European 
hardcore or modern bands like SIGNAL LOST, 


BLUTTAT would probably be right up your alley. 
I’m on the fence about which is better, so order 
both and see. (Hazel) 

Assel Records / Groner Landstr. 48 / 37081 / 
Gottingen / Germany / www.assel-records.de 

BOMBSTRIKE/REIGN OF BOMBS split LP 

What a fucking great pairing this is! 2 fine Swed- 
ish HardCore thrashers on 1 slab of wax! First 
up we have BOMBSTRIKE giving us 4 original 
songs that will crack your ribs and a smokin’ 
MOB 47 cover! No lyrics were included on the 
poster size insert, maybe you can check ‘em out 
on the net. On the flipside we have REIGN OF 
BOMBS blazing through 10 of their own tracks, 3 



PE # 52/53 119 



of which are written and sung in Swedish. Every 
song has thorough explanations written in Eng- 
lish to tell us just what the fuck they were go- 
ing on about. The topics covered are the many 
prices of war, the many forms of exploitation we 
encounter and the truth behind the fact that vivi- 
section is scientific fraud. Their side of the outer 
album sleeve proclaims them to be Troopers Of 
D-Beat Rock’n’Roll...l think both bands on this 
fine LP fit that description. By all means pick this 
bastard up! (Ken Ciderpunk) 

Yellowdog Records / P.O. Box 550208 / 10372 
Berlin / Germany // www.yellowdogrecords.de 
Wasted Sounds Record / Skolgatan 110 / 903 32 
Umea / Sweden // www.wastedsounds.com 

BORN DEAD/PELIGRO SOCIAL split 7” 

A more than worthwhile pairing of two Bay Area 
punk rock bands. We get one song from BORN/ 
DEAD, which reminds me a lot of classic SF 
bands like CHRIST ON PARADE, only tighter- 
sounding and better produced. Unfortunately, I 
have heard that this band has called it quits; a 
damn shame since they have a lot to say and 
all of their records have been extremely good. 
PELIGRO SOCIAL emerge onto the anarcho 
scene with two songs that remind me a lot of 
REVOLUTION X crossed with LOST WORLD. 
Very personal and urgent music going on with 
their side, which I think always makes for a good 
listen no matter where you’re from. I would add 
that this 7” came in a gatefold sleeve and on neat 
splattered vinyl for you record dorks out there. 
Definitely track this one down. (The Diamond) 
Tank Crimes / PO Box 3495 / Oakland, CA 94609 
// www.tankcrimes.com 

BORN-DEAD Repetition 7” 

After a bit of a hiatus, Oakland’s BORN/DEAD 
are back with two politically charged tracks that 
have been re-mastered and were previously only 
available on their tour only 12”. The A side is bit 
slower and moodier than usual, but the B side 
picks up the pace to return to the all out powerful 
punk that you’d expect from them. Simple b/w art 
and lyric sheet included. (Jake) 

Prank Records / P.O. Box 410892 / San Fran- 
cisco, CA/ 94141-0892 
www.prankrecords.com 

DIE BðSLINGE Oaschpartie CD 

The latest release from this longtime Austrian 
punk band. Straightforward, jangly, melodic, mid- 
tempo punk that is undeniably catchy and fun as 
hell to sing-along to (if you know German, that 
is). Seems one of their early efforts is a highly 
sought after, collector-scum prize. This is a great 
introduction to a oft-overlooked band, that proves 
that the fire never died inside, who are still able 
to crank out some great music well after their 
heyday. Looking forward to more BÓSLINGE! 
(crudos) 

Erwin Brandlhofer / Bechardgasse 22/16 / A- 
1030 Wien / Austria // www.boeslinge.at.tt 

MISCHIEF BREW / BREAD & ROSES Split 7” 

This is a great folk punk split. Here we get two 
tracks from each band. MISCHIEF BREW offer 
up an awesome cover of an old JOE HILL song, 
and one re-recording of an older original. It’s 
exactly what you’ve come to expect from Erik 
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Petersen and Co. More rebel rousing folk sing- 
along anthems about life and politics and how 
much better life used to be back in the day. I 
love everything they’ve release so far, and this is 
no exception. BREAD & ROSES are also very 
folky and old time feeling, complete with a banjo. 
They play one rowdy party song about “dumping 
the bosses off your back” that makes you want 
to swing a mug of beer, slap your knee, and sing 
with all your friends, then go into work tomorrow 
and tell your boss to fuck off. The other song 
is more mellow and sad feeling, about growing 
up and finding yourself. This is a great record, 
and all the songs from both bands are great. If 
you dig any of the folk punk type stuff, then you 
should definitely pick this up. And if you’ve never 
heard either group, then this would be a great 
time to give them a shot! (righteous) 

Fistolo Records / P.O. Box 2836 / Upper Darby, 
PA 19082 /USA 

BRISTLE 1984450 CD 

Here they are, the 3 old HardCore dudes from 
Seattle, WA back with a brand new full length to 
damage our hearing and to make us think about 
how fucked up this world is, has been and prob- 
ably always will be. The title of the disc refers to 3 
different people from our not so distant past... 
George Orwell, Adolf Hitler and Pol Pot. Other 
topics the lyrics go on about are how nuclear an- 
nihilation is still a threat, how mother nature will 
kill off the (in)human race eventually and on a 
lighter note they talk about how the RAMONES 
(Joey, DeeDee and Johnny) shoulda been cry- 
onized when they died. They also do a blister- 
ing cover of We’re Not In It To Lose by the BIG 
BOYS, which is dedicated to their late lead vocal- 
ist Randy “Biscuit” Turner. The music is still the 
same great melodic HardCore that these guy’s 
have been putting outfor years and years. Check 
it out! (Ken Ciderpunk) 

Rodent Popsicle Records / P.O. Box 1143 / 
Allston, MA 02134 // www.rodentpopsicle.com 

BULLDOM s/t CDR 

I don’t know if this is meant to be an official re- 
lease from Sweden’s BULLDOM, as it is on a 
CDR but there is a mention on the inside cover 
that “CD sucks shit” and “Vinyl is for rich fuckers.” 
With this in mind, BULLDOM reminds me a lot 
of newer grind bands like CYNESS and SAYY- 
ADINA, only lacking a little of the overall killing 
power of the aforementioned bands. BULL- 
DOM definitely have the skills to be a more than 
competent grind band-blast beats, dual vokills, 
death metal riffs, etc. I would say in the future 
this band should do two things: record with the 
snare drum down and the guitar up a little, and 
for fuck’s sake include some band contact info 
so those that are interested in hearing more (like 
me) can do so! That notwithstanding, BULLDOM 
are definitely a band to watch if you’re into grind 
or even death metal and the no-bullshit approach 
to getting their music out there should be lauded. 
(The Diamond) 
www.halvfabrikat.net 

BUMBKLAATT Corrosion 7” 

l’ve seen BUMBKLAATT a handful of times live 
and this recording is a good representation of the 
bands true sound. I’ve often wondered how these 
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guys get together to practice/record since band 
members live on both sides of the CA/Mexico 
border. This band has a lot going on in their multi 
layered sound. There are elements of thrashy 
Scandi-crust and d-beat that manage to play out 
well while vokillz are sung in Spanish and Eng- 
lish. Comparisons to DEATHTOLL and AGONIA 
seem in order. Comes on root beer brown vinyl. 
(LawLess) 

Despotic Records // www.despotic-records.tk 

CADGERS / KAAOS split 7” 

Assel Records, among other labels like Hohnie, 
Power It Up, and Havoc, has been responsible 
for reissuing many ancient, out of print, and ex- 
tremely difficult to find classic Finnish punk re- 
cords over the last few years. Much cooler than 
trying to find on eBay for ridiculous and exorbi- 
tant collector prices! The split was originally re- 
leased as two individual 7”s entitled CADGERS 
Kaaosta Táá Maa Kaipaa and KAAOS Kytát on 
Natsisikoj. Recorded in late 1981, the four tracks 
on the KAAOS side are the earliest of all KAAOS 
recordings, with core member Jakke on guitar 
rather than vocals on all their other releases. This 
material is super raw and sloppy hardcore, even 
by Finnish standards. It totally captures the pure 
adolescent fury of that era... often copied, but 
never duplicated. Also to be noted, all of the other 
early KAAOS recordings we re-released a couple 
of years ago on Hohnie Records as a single 16 
track LP called Totaalinen Kaaos after the 1 982 
single of the same name. For a few more bits on 
the history of KAAOS, check out my review of 
the Ismet LP below. The CADGERS side of this 
EP is the more interesting of the two, at least by 
academic record collector nerd standards. Ever 
heard of the CADGERS? Actually you probably 
have. Apparently at one point they were riding 
that wave when all things “punk” tried to be Brit- 
ish... they changed their name to RIISTETYT not 
much later and have since become a staple in 
the world of hardcore thrash, touring the US as 
recently as 2005. Like the KAAOS side described 
earlier, it’s their four earliest tracks recorded in 
late 1981, and captures the raucous totality of 
the teenage angst in Cold War Scandinavia. This 
one is absolutely necessary for all you Finland- 
o-philes! 

Assel Records // www.assel-records.de 

THE CAVARETS s/t CD 

All grrrrrl band from Japan that play some chaotic 
H/C punk rawk. Like a mash up of THE STALIN 
meets VICE SQUAD, which gives this CD an old 
school feel. There are only 4 songs on here that 
are over way to fast, but wait this is one of those 
“fancy” enhanced CD’s that are all the rage these 
days. So we also get 2 video clips of radness! 
Most of the text on the CD is written in Japanese 
and this is def one of those times that I wish I 
could read Japanese... (LawLess) 

MCR Company / 157 Kamiagu Maizuru / Kyoto 
624-0913/ Japan 

CELEBRITY MURDERS Time To Kill Space 
CD 

Holy Hell these guy’s are fucking pissed off at 
the whole god damned world! I fucking love it! 
This is totally raging HardFuckingCore at it’s fin- 
est! There are 19 tracks on the disc, but only 17 
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are listed for some reason. The lyrics are well 
thought out diatribes about how we are being 
absolutely BOMBARDED with advertising, how 
clever rats are and why they’ll probably still be 
here long after we’re gone along with how time is 
catching up with us. The tortured vocals fit the lyr- 
ics quite well and the fastcore music with heavy 
breakdowns are the icing on the cake. 2 Thumbs 
Way Up! (Ken Ciderpunk) 

Chainsaw Safety Records / RO. Box 26013 / 
Bellrose, NY/11426 www.chainsawsafetyrecords. 
com 

CHAOS ZZZ s/t 7” 

CHAOS ZZZ hailing from St. Etienne, France 
play good old crust punk in the vein of US style 
D-beat. While some of the songs seem a twinge 
disjointed at times, I think this record is definitely 
pretty solid in comparison to all the bargain-bin 
7”s that some folks seem to be pumping out 
these days. Dual vocals in the call-and-answer 
sort of style, guitar and bass just the way crusties 
like it. All lyrics are in French, but l’m positive that 
the band is politically minded. Definitely worth 
keeping track of ‘cause I think they are going to 
continue to progress into finding their niche. The 
7” itself is very basic black and white with a photo 
copied lyric sheet. 6 songs total. This was record- 
ed at the end of 2004 and just released earlier 
this year, I believe. Not kicking-your-grandma 
brutal, but is good enough to hopefully convince 
some of those wanna-be Dis-bands to spare us. 
(Kerri) 

CHAOS ZZZ / 14 Rue Delaroa / 42000 Saint Eti- 
enne / France 

THE CHILDREN’S CRUSADE Second demo 
tape 

Hot damn, this is sweet-total fast heavy grind- 
violence madness in the vein of bands like 
CROSSED OUT, SPAZZ, and SLAVE STATE. 
They have a whole page in the insert thanking 
bands they ripped off, but the music doesn’t 
come off as a trite copy or nOObz riding the PV- 
wagon at all, there’s real passion here. Shouting 
and screaming vocals over distorted guitar and 
drums, and judicious use of samples make this 
demo a keeper for sure. Go hunt it down, now! 
(Hazel) 

Fred Avila / 41 Grandview st. #1405 / Santa Cruz 
, CA 95060 / blastbeatsforfreedom@yahoo.com 

CHOKECHERRY Pigs Eye and the Many 
Headed Hydra CD 

Hailing from Minneapolis, MN, CHOKECHERRY 
are a folksy, twangy, country-esque, acoustic 
political band with a damn good sense of hu- 
mor. The use of fiddle and banjo give CHOKE- 
CHERRY a particular dynamic that makes this 
CD quite good. Much of the lyrics are dual male 
and female vocals sung in harmony. The songs 
are fairly simple and straightforward, in a down- 
home-folksy sort of way, with lyrics that you can’t 
help but sing along to, as they wail away “You 
and I will never be freeeeeee! ‘til every boss is 
dead and buried!” and “When the world ends, I 
hope that he comes back and puts a gun to every 
fucking cop’s head”... How could I not fall in love 
with this CD? Anyone who loves funny-yet pro- 
found political lyrics, twangy guitars and banjos, 
sultry singing fiddles, and anything remotely folk- 


country-punk, check this out! (Maygun) 

Jon / 2920 13th Avenue S / Minneapolis, MN 
55407 / snufkin9@excite.com 

COACCION Amordazo EP: 

More sick crust from these Mexican “Satan 
Punks.” If you like fast, shredding sounds like 
newer RATOS DE PORAO and MOTORHEAD, 
then you should check out any of COACCION’s 
releases. Ultra-tight and fierce distorted ugly 
hardcore the way only crazy Mexicans know how 
to do it. Somebody book an American tour for 
these guys! (The Diamond) 

Despotic Records / PO Box 832 Long Beach , CA 
90801 / despoticpunk@yahoo.com 

COLDBRINGER Lust And Ambition LP 

Your next favorite band! From Portland with an 
members from such bands as FROM ASHES 
RISE, HELLSHOCK, CALL THE POLICE, THE 
DEL TOROS, and TALK IS POISON. Deadly 
guitar-driven punk, with gravely, Lemmy-like vo- 
cals that will smack up your head and leave you 
wanting to build an altar to this band. With such 
points of reference as LEATHERFACE and NA- 
KED RAYGUN, they start a new legacy that is 
promising indeed. Very nice silk-screened covers 
to boot! Get this while you can, you can thank me 
later. (crudos) 

Dead Ideas / P.O. Box 851 / Austin, TX 78767 
www.myspace.com/coldbringer 

COMMON ENEMY Let’s Have Fun 7” 

This is one fast and fun listen from beginning to 
end! Only 7 songs on here, leaves me wanting 
more, more, more! These skate punx are really 
onto something here, bringing together influ- 
ences from the old school JFA, AGRESSION 
and SCARED STRAIGHT and injecting their own 
exuberant energy into it, giving the sound/style a 
new breath and keeping it interesting. COMMON 
ENEMY should do a split with RABIES from Ven- 
ice Beach. (LawLess) 

Sick Of Talk // www.sickoftalk.com 

CONTRACULTURA/PAROXIMIA Split CD 

CONTRACULTURA are from Sao Paulo, Brazil 
and play fast noisy HC Punk with screaming vo- 
cals and songs sung completely in Portuguese. 
PAROXIMIA hail from Lima, Peru and play a 
more technical thrashing anarchopunk with 
screamed vocals, a few sing-along choruses, 
and all songs sung in Spanish. Sadly there were 
no English translations provided with the packag- 
ing so I sorta had a hard time getting into this CD. 
Those of you who speak Portuguese or Spanish 
should have no trouble enjoying either of these 
bands. Not bad! (JasonS) 

Contraorden Discos/ Hermanos Catari 485/ Ma- 
ranga - San Miguel / Lima / Peru 
www.contraordendiscos.tk 

CONTROL DE ESTADO Acto Criminal 7” 

First off, nice pink vinyl, my first punk record on 
that color. The debut by this Florida band, hit pretty 
hard right off the bat. Thrashy hardcore punk with 
growls, screams and gang vocals, make this a 
band to definitely catch in a basement near you if 
given the chance. Songs in Spanish and English. 

I love the speed and just enough melodic hooks 
thrown in along the way. Great job! (crudos) 



Burrito Records, c/o Sound Idea Distribution / 
P.O. Box 3204 / Brandon, FL 33509-3204 
www. myspace.com/controldeestado 

CRAZY STALLION Nuns Fucking Each Other 
Tour CD-RE.P. 

I know there’s a WEEKEND NACHOS member in 
this band, which can only add to me liking CRA- 
ZY STALLION... however the bad recording is 
not doing this band any justice. The style/sound 
they’re going for is pretty obvious; thrashy grind 
(11 songs in about 15 minutes ain’t bad), which 
l’m down with. But come on guys, spend a few 
more bux and get a better sounding recording, 
so we can all gush about how rad you’re band 
is. (LawLess) 

Calls and Correspondence Records 
Callsandcorrespondence@hotmail.com 

CROW Bloody Tear LP 

Japan’s CROW have been around for ages, and 
have played crusty metal/hardcore before it was 
cool to do so. Soundwise, I think CROW owe a 
lot to ‘80s UK crust bands but can definitely hold 
their own against more contemporary bands like 
AGE and ASBESTOS. The songs on this LP are 
top notch, a little slow and gloomy at times, but 
with more than enough speed and breakdowns 
to provide for a record that is definitely worth 
owning. This also includes a new version of the 
song “Give Up All Hope,” which was covered by 
crust legends DOOM back in the day. Good shit. 
(The Diamond) 

Prank / PO Box 410892 / San Francisco, CA 
94141-0892 

CRUEL FACE Eu Amo Desgraca... Por Isso 
Adoro Muito Tudo Isto! CD 

I could compare CRUEL FACE to a local band 
that I grew up listening to, but that wouldn’t do 
any of you any good at all. So, in the effort to 
enlighten the masses, l’ll try to iterate the sounds 
coming through my speakers. Droning guitars, 
clockwork drums, and low angst ridden vocals 
at least for the first five songs, which by the re- 
cording quality, l’m going to guess were the lat- 
est, most expensive studio effort weren’t my cup 
of tea, but the last 52 of this discography were 
pretty sweet. They seem to toss aside the sludgy 
constipated sound for a more energetic thrash 
noise that we all know and love. I actually caught 
myself throwing goats as I listened to this on the 
bus. (marc) 
www.nofashionhc.com 

CRUCIAL UNIT Everything Went Strunk CD 

CRUCIAL UNIT is a band that changed my life. I 
know every word to every song on this CD, and 
what beautiful words they are-lyrics extolling the 
virtues of local micro-brewed iced tea (Wawa 
and Turkey Hill in the house, sonnn!), circle pits, 
Indian food, and thrashin’, poking fun at religion 
and both mainstream and punk rock cliches. This 
band has been described as a tired joke, but that 
is exactly why I love them so much. The sense 
of humor combined with absolutely raging music 
won them a permanent place in my heart. The 
music is fast metallic crossover thrash like such 
contemporaries as VOETSEK and MUNICIPAL 
WASTE or CRYPTIC SLAUGHTER and later 
DRI for older comparisons, with strained screech- 
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ing vocals and deeper shouted backups at times. 
The 37 songs and radio set here come from the 
lced Tea EP, Moshzilla EP, split PE with KILLED 
IN ACTION, comp tracks and unreleased good- 
ies. Most of these records are out of print now, as 
is the first version of this CD, originally released 
on De La Mente. They’d probably laugh at me for 
saying so, but this is essential stuff. Get it ASAP 
and check out Mike the bass player’s new bands 
BUILD YOUR WEAPONS and (especially) WAR- 
ZONE WOMYN, who are even better. (Hazel) 

Six Weeks / 225 Lincoln Ave / Cotati, CA / 94931 
// www.sixweeksrecords.com 

DANCE-A-TRON demo CD 

I wouldn’t expect this to come from two pre-k 
teachers. DANCE-A-TRON is a two-piece that 
play experimental noisy grind with only drums 
and distorted bass. The sound goes from brutal 
grind to ambient soundscape and hits a million 
points in between. The packaging is handmade 
from cardboard, twine, construction paper, glue 
and felt. An interesting package altogether. 
(Jake) 

Keviemetal@care2.com 

DANCING ON ASHES Despair Anthems CD 

Ah now this is something a bit different. From 
Mexico, DANCING ON ASHES, take a little Goth, 
hardcore/punk, metal and mix it up real nice. 
Deep, gruff vocals really take this one to a new 
level. Reminds me of something like A.F.I., but 
this sounds so much more sincere and a certain 
moodiness and atmosphere give the CD a qual- 
ity many bands never achieve. The graphics and 
booklet look really nicely done too, helps sets the 
tone for the music to follow. This band could be 
the next big thing, they are that good. (crudos) 
Exabrupto Records / A.P. 1375 C.P. 64001 / Mon- 
terrey, N.L. / Mexico // www.dancingonashes.com 

THE DAST Put Up or Shut Up CD 

THE DAST from Tokyo feature Gana from GAIA 
on vocal duties. The music is thrashin’ goodness 
that’s got some blazing fastcore parts, but mostly 
stays at a rocking mid-tempo pace. Think some- 
thing along the lines of BRODY’S MILITIA for 
comparison, but with Gana’s ferocious growl and 
some extra rage. I like this a lot. (Hazel) 

MCR Company / 157 Kamiagu / Maizuru / Kyoto 
624-0193 / Japan // www.dance.ne.jp/~mcr 

DEATHCYCLE s/t CD 

These 13 raging HardFuckíngCore tracks were 
recorded in October of 2005 by this 4 piece band 
straight outta New York. They scream at us about 
the greed and ignorance of the Monsanto corpo- 
ration, how we’re all just mere slaves (in more 
ways than one) and the unbelievable stupidity of 
violence in the name of religion. Great stuff! (Ken 
Ciderpunk) 

Chainsaw Safety / P.O. Box 260318/ Bellrose, 
NY/ 11426 // www.chainsawsafetyrecords.com 

DEADFALL Keep Telling Yourselflt’s Okayl” 

This is definitely my pint of cider! I raise my frosty 
mug highly in honor of this record! 6 tracks of in- 
sane fastcore that never lets up. The lyrics to this 
short but sweet 7” talk about making the most 
of our short time being alive, religious contradic- 
tions and the arrogance of the powers that be in 



this fucked up countrywe call Amerikkka. The 
vinyl comes on a sweet looking blue/black speck- 
led hen slab of wax. Great fucking record! (Ken 
Ciderpunk) 

Tank Crimes / P.O. Box 3495 / Oakland, CA 
94609 // www.tankcrimes.com 

DEATH WITH A DAGGER - Demo CDR 

This is very Scandinavian sounding, which makes 
sense because I think they are from Helsinki, 
at least that’s where the record label is from, it 
doesn’t really say any where in the packaging 
where the band is from. But at any rate, it’s very 
much in the vein of TRAGEDY, I mean a lot like 
it. Only with a lot more rock n roll going on. Like 
if TRAGEDY were from Finland and played rock 
n roll. And it’s really distorted and heavy, but still 
clear and not all raw and shitty sounding. The 
vocals are harshly screamed, and also reminis- 
cent of one of the singers in TRAGEDY. So I 
guess you get the idea. All in all this is a really 
good 4 song demo, fans of the afore mentioned 
hardcore juggernaut should definitly check these 
guys out. (righteous) 

Deaf Forever Records / vanha-Viertotie 19 8 18 / 
00350 Helsinki / Finland 

DEPRIVED ‘89 - ‘92 Discography LP/CD 

This long awaited slab of vinyl has finally seen 
the light of day after years of waiting. My copy 
arrived on gray swirled vinyl with a great big 
CRASS style foldout poster/lyric sleeve. This 20 
track LP contains the “Resistance” 7” EP from 
1989, “Fuck All Governments” Split 7” EP with 
RESIST from 1991 , “Reject The lllusion... Class 
War Now!” 7” EP and 5 songs never released. 
2 of the tracks are cover versions, one is THE 
INSTIGATORS - The Blood Is On Your Hands 
and the other is S.O.A. classic Blackout. The CD 
version has 5 extra songs which are unreleased 
re-recordings. The lyrics talk about police brutal- 
ity, various forms of war and rich scumbags mis- 
using their undeserved power. Band members 
went on to become involved in such great bands 
as RESIST, MASSKONTROL and DEFIANCE. A 
definite must have! (Ken Ciderpunk) 

ThreatTo Existence Records/ 21930 Marylee St. 
#86/ Woodland Hills, CA/ 91367 // www.threat- 
toexistence.com 

Headline Records/ 7708 Melrose Ave/ L.A., CA/ 
90046 

DERANGED INSANE / UNHOLY GRAVE split 7” 

Holy shit this is brutal grind at its finest!!! Brazil’s 
DERANGED INSANE rip through four songs 
of old school grind (think early CARCASS) that 
nearly paralyzed me with astonishment. As soon 
as the needle hit the record the only thing I could 
do was stare at the stereo until it was over. Then 
I played it again and again! The lyrics are writ- 
ten in their native tongue and also translated into 
English. Side UNHOLY GRAVE is just as merci- 
less, but also a bit tmusual. They decided to do 
three covers (GBH, NAPALM DEATH, and ANTI- 
CIMEX) this time around while adding their own 
U.G. flavor, and their usual b/w DIY political art- 
work. IN GRIND WE CRUST!!! (jake) 

Bucho Discos a/c Alexandre / C.P. 12 Centro / 
Santo Andre - SP / 09015-970 / Brazil // www. 
buchodiscos.kit.net 


DESASTRE Perigo Iminete CD 

I have just been D-Beat to death by DESASTRE! 
The drummer is so fucking precise its sounds like 
a drum machine! I’m not generally a fan of dis 
bands but this record wasn’t half bad and was 
excellently recorded. The were a ton of tracks 
on this disc, seven regular songs, three bonus 
tracks, and five live songs including a cover of 
Decapitated by BROKEN BONES. Almost all of 
the songs were in Portuguese with no transla- 
tions provided so it was hard to understand but 
if you like South American dis this is definitely 
something you’ll want to pick up. (JasonS) 

Bucho Discos/ a/c Alexandre/ C.P. 12 Centro 
Santo Andre/ SP 09015-970/ Brasil // www.bu- 
chodiscos.kit.net 

Terrotten Records/ C.P. 8080 Porto Alegre / RS 
92201-970/ Brasil // www.terrotten.com 

DESASTRE Perigo Iminete CD 

This 4 piece HardCore outfit crank out 15 tracks 
of raw, angry and fucking fast PunkRock on this 
fine release. They do a blistering live cover ver- 
sion of “Decapitated” by those old UK HC thrash- 
ers BROKEN BONES. Two tacks were recorded 
in 1997 and the remaining songs were done in 
2004/2005. Only 3 songs were written out for us 
in English, the others are in their native tongue. 
What I could read lyric wise were about the many 
horrors of life, destroying the fascist state along 
with lots of chaos and destruction! Great, Great 
stuff indeed! (Ken Ciderpunk) 

Bucho Discos/ a/c Alexandre/ C.P. 12 Centro 
Santo Andre/ SP 09015-970/ Brasil // www.bu- 
chodiscos.kit.net 

Terrotten Records/ C.P. 8080 Porto Alegre / RS 
92201-970/ Brasil // www.terrotten.com 

DESOLATEVOID Self-Medicated Psycho 
Therapy CD 

DESOLATEVOID are a tough band to peg, as 
they incorporate a lot of different heavy elements 
into their music. I hear a lot of EYEHATEGOD 
influence, plus a lot of straight death metal, es- 
pecially in the drums and vocals. There is also 
an undercurrent of straight Southern rock going 
on as well, especially in the second track called 
“The Betrayer.” My only slight beef is that this 
CD tends to drag a little bit, but DESOLATEVOID 
have a very powerful sound and I can definitely 
imaging swilling some cheap beer and seeing 
this band at the Emissions of the Monolith fest. 
(The Diamond) 

Crimes Against Humanity / PO Box 1421 / Eau 
Claire, Wl 54702 

DIR YASSIN Discography LP 

Thrashy, fast, pummeling drums, rapid riffs and 
aggressive angry vocals give this record an an- 
gry powerful air. The music is fast and noisy, in 
your face distorted punk rock. There is a sense 
of urgency in the music, and I can see why when 
I read the lyrics and texts that accompany this re- 
cord. Making punk music, playing in a band, pro- 
moting radical beliefs in Israel has to be a day to 
day battle. The lyrics are a message- a daily war 
waged against the state, the military, the govern- 
ment? the police. One of the most poignant songs 
to me is one that should ring home for a lot of us 
in the US. It is a song titled No More Propositions 
for the Day , and is a song about wanting to deny 






your heritage because of the ugly actions of the 
country you live in. The lyrics state: “I am now 
trying to kill the Israeli within me”. I didn’t know a 
whole lot about DIR YASSIN before this record, 
other than the bits and pieces I had heard, but 
this is an impressive collection packaged in a 
gatefold cover of almost 50 songs over a 5 year 
period, lyrics included in Hebrew and English, 
provocative political texts, and dreary black and 
white drawings. Asolid release. (Maygun) 

Tofu Guerrilla / Stedinger Str. 58 / 28203 Bremen 
GERMANY 

Alerta Antifascista / PO Box 2318 / 24913 Flens- 
berg / GERMANY // www.no-pasaran.org 

DISKONTO Watch Us Burn CD 

Spending a decade as a band would surely take 
its toll on most, especially when keeping with a 
certain style. However, Sweden’s dis-crust stal- 
warts DISKONTO have done just that. These 
dudes have successfully played and mastered a 
style that most bands (over the past 10 years) 
have moved away from. Great shouted out 
vokillz, sweet git solos, meticulous d-beat drum- 
ming and a super crunch low end provided by 
Rikard from REGURGITATE doing bass duty. I 
think it’s really cool that the band cared enough 
to provide song explanations in English, so we 
can get the gist of what their message is. They 
also manage a couple of covers here; Misery by 
BASTARDS and Money Stinks By D.R.I. (HELL 
YEAHM). Fans of DS-13, D.R.I. or INTENSITY 
will enjoy this fine release. CD version comes 
with bonus 18 live tracks. (LawLess) 

Crimes Against Humanity // www.cahrecords. 
com 

DISLEXIA / LOS DOLARES split 7” 

DISLEXIA is from Peru, LOS DOLARES are 
from Venezuela. First the LOS DOLARES side 
of the split. Four songs of swift, old school punk. 
The sound reminds me of the early 80’s. Dual 
screamed vocals give it some kick, not that it need- 
ed any help. Raw as hell, but it only enhances the 
band. DISLEXIA have a similar style, but with dual 
female/male vocals belting out some pure bliss 
in the form of raging anarchist thrash. Arroja La 
Bomba, by DISLEXIA is a great song. This style 
never gets old, as the passion makes for a very 
worthwhile split to search out. The cover folds out 
to a very great looking poster. (crudos) 

Noseke Records / c/o Johnny Castro / A.P. 64670 
- Z.P.1064-A/ Caracas / Venezuela / email: apa- 
tia_no@gmx.net / website: www.geocities.com/ 
nosekerecords apatia_no@gmx.net 

DISMAL Terra Plague 7” 

Five songs of Amebix-like rage, with a large 
helping of Scandinavian punk for a tasty snack. 
Dark, shouted vocals calling for the end of the 
world and the rise of the Octopods and moon- 
less nights. Very cool mini-poster comes with the 
packaging, depicting said Octopods. I really dig 
this kind of music, the band shows a lot of prom- 
ise and energy plus a sense of humor. (crudos) 
Solar Funeral / c/o Dennis Berendts / 131 Maholm 
Street / Newark, OH 43055 // www.solar-funeral. 
org 

DISORDERLY- demo tape 

I know statements like this make me a lazy re- 


viewer, but this tape can pretty much be summed 
up as “what you see is what you get.” Going by 
the DISCHARGE and DESTROY tribute logos, 
my preliminary guesses were correct. DISOR- 
DERLY bring the dis-jamz. It’s muddy and the 
pace is plodding (by my standards at least...), 
the speed, distortion and rage are somewhat 
lacking. I do enjoy a good raw dis-listen every 
once in a while, but this demo doesn’t quite have 
what it takes to please me. (Hazel) 

(No contact info) 

DOG ASSASSIN Imperial Sates of America 7” 

Just looking at the sleeve of this seven inch 
made me giddy. The artwork depicts Vader trium- 
phantly waving the flag of the Imperial States of 
America. It’s great! DOG ASSASSIN play gallop- 
ing 80’s style hardcore sorta like BLACK FLAG 
with dual shouted vocals focusing on equality 
and acceptance. Also covered in the lyrics are 
factory farming and the liberation of species that 
are being slaughtered by the millions everyday. 
DOG ASSASSIN’s lyrics are very well thought- 
out and get straight to the point. Another big plus, 
this seven inch is pressed on split black and red 
vinyl and comes with a screened canvas patch 
and sticker. I liked DOG ASSASSIN’s approach 
on this record while covering serious issues they 
kept it fun and creative. (JasonS) 

Spacement Records / 269 Wonder St. / Reno NV 
89502 // www.spacementreno.com 

LOS DOLARES Las Venas Abiertas de Amer- 
ica Latina LP 

This entire record is a critical analysis of the cur- 
rant political climate in Latin America. LOS DOL- 
ARES expose the fascist tendencies of the neo- 
liberal governments emerging in the region with 
an all out anarcho-punk attack. The lyrics are in- 
telligent, extremely well researched, and all sung 
in Spanish. Included with this record is a huge 
26 page booklet with lyrics, English translations, 
and essays about colonialism and globalization. 
Another bonus is the fact that the LP is pressed 
onto transparent red vinyl. LOS DOLARES defi- 
nitely deserve props to an excellent release. 
Fucking brilliant!( JasonS) 

Alerta Antifascista /PO Box 2318/ 24913 Flens- 
burg/ Germany/ www.no-pasaran.org 
LOS DOLARES c/o Juan Miguel Pardo/ Apartado 
437/ 08080 Barcelona/ Espana/www.losdolares. 
cjb.net 

DONA MALDAD En Llamas de Rabia 7” 

A very enjoyable EP from these Venezuelan an- 
archo-punks. There are moments on this record 
where this band reminds me of LOS CRUDOS, 
but then they punk it out a bit and lay down some 
downright catchy riffs. Plus, they kick out a rock- 
ing cover of “New Age” by BLITZ. The cover art- 
work is very cool as well; very punk and abstract 
at the same time. This band definitely goes in 
a lot of different directíóns with their music and 
message, and I am digging it. (The Diamond) 
Still Angry / 1 Rue Edgar Quinet / 3800 Grenoble, 
// France 

DOOM Back and Gone 2xCD & DVD 

This is a sort of homage to Wayne, the late 
singer of DOOM, who died tragically and pre- 
maturely from an epileptic seizure shortly after 



the band reformed recently and started playing 
again. This collection consists of two CDs, both 
live recordings. The first disc is the last shows 
with Wayne doing vocals, and the second re- 
corded at ‘Sozzfest’, a two day tribute show in 
Wayne’s honor, featuring guest vocalist singing 
with DOOM. The sound quality is really good, 
and the band sounds as tight as ever. It’s great 
to hear all these classic doom songs played live 
with all the passion and fury. The DVD is all foot- 
age of the same performance as the first CD. It is 
shot really well, with multiple cameras, and great 
sound. I never got the chance to see DOOM live, 
so this collection is a real treat for a long time 
fan like myself. This is a great package and a 
definite must have for any serious DOOM lover! 
(righteous) 

MQR Company / 157 Kamiagu Maizuru / Kyoto 
624-0913 / Japan // www.dance.ne.jp/~mcr/ 

DOOMTOWN Forever Fucked LP 

This band has gained a lot of notoriety in Europe 
over the last couple of years, so I was really hap- 
py when this one came through our door and I 
promptly snatched it up. DOOMTOWN are part of 
the new wave of excellent young bands coming 
out of Germany these days that’s taking the punk 
scene by the storm - with almost military efficien- 
cy They’re clearly playing straight-forward punky 
hardcore thrash, yet differentiate themselves 
from others quite well — but for the sake of refer- 
ence, other German outfits like BOMBENALARM, 
BURIAL and MÓNSTER come to mind, at least 
in regards to the general tempo, abrasiveness, 
and recording quality. That said, DOOMTOWN 
aren’t quite as “old school” sounding as BOMB- 
ENALARM, aren’t as Japanese sounding as 
BURIAL, or as MOTORHEAD sounding as MÓN- 
STER. They’ve created a sort of 16 track soup: 
the primary ingredient is that new northwest Ger- 
man crashercrust sound, mixed with some beefy 
Swedish Káng - ala WOLFBRIGADE, and even 
stirred in some of that gloomy, water-logged boot 
leather Portland feel into it (strangely enough I 
can hear both POISON IDEA and TRAGEDY!), 
and together it tastes truly delicious! Lyrically, 
the title Forever Fucked really does set the tone. 
Written in all English, key words like fear, pover- 
ty, hopelessness, authority, and ethnic cleansing 
could potentially create a punk rock cliche — but 
genuine energy and emotion behind it all — alter- 
nating between anger and despair — defies that. 
All in all, a great release! Better watch out, the 
pogo wolves are on the march (Endlich!) (Uncle 
Boobah) 

Putrid Filth Conspiracy / www.putridfilth.com 

DREAD 101/ V.I.R. split 7” 

This is a fucking brutal split by two fucking amaz- 
ing Czech bands. DREAD 100 start the split out 
with some bone smashing metallic crust. Of the 
two songs on the DREAD 101 side, only one was 
in English and it deals with the devastation of the 
planet and the greed of the multinationals that 
are profiting from it. I hadn’t heard DREAD 101 
before this, but I really dug this. Sadly they are 
no longer active as a band but they do have a 
s/t severt inch out as well. V.I.R. play thrashing 
anarcho-punk with all their songs sung in Czech, 
its sounds fucking vicious if you haven’t heard it 
before. V.I.R. also have a song dealing with en- 
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vironmental issues as well as a song about gov- 
ernment/capitalist oppression. Luckily V.I.R. pro- 
vided English translations with their part of the 
insert. All in all, this split was pretty damn good. 
Czech it out! (JasonS) 

Insane Society Records / PO Box 18 / 50401 
Novy Bydzov / Czech Rep // www.insanesociety. 
net 

THE DREAM IS DEAD Hail the /\/ew Pawn LP/ 
CD 

THE DREAM IS DEAD rage-on with unmerciful, 
grinding metal in the vein of NAPALM DEATH. 
Blinding speed that thrashes and suddenly stops 
on a dime combined with pummeling blast beats 
that hammer on inside your head even after the 
record stops spinning. I think this shit melted the 
stylus! THE DREAM IS DEAD add to the extreme 
savagery of their music with smart, pissed-off so- 
cio-political lyrics. This record is definitely for fans 
of grindcore and death metal. The insert includes 
lyrics and explanations but the real icing on the 
cake is the blood-splatter effect on the opaque 
vinyl. My suggestion is to only get the CD if you 
have to, you aren’t missing any content by get- 
ting the 12”. Fucking Awesome! (JasonS) 

Escape Artist Records/Po Box 472/ Downigtown 
PA 19335 // www.escapeartistrecords.com 

DROWN IN BLOOD Blood Red Path 12” 

Blood Red Path is a perfect mix of crust and me- 
lodic Swedish death metal with just a touch of 
blackmetal. I’m a suckerforguitar harmonies and 
lightning double bass both of which are beauti- 
fully executed here. The writing is fairly techni- 
cal so l’d imagine that seeing them live would be 
amazing. Rounding out this package is some re- 
ally nice artwork by Steve (V.O.W.) and lyrics to 
two of the songs. (Jake) 

Institut Fur Mentale Hygiene / Postfach 100136 
45601 Recklinghausen / Germany 
II www.mentale-hygiene.antifa.net 

DROWNING NATION Mouthful OfShit7” EP 

These seven raging tracks were recorded in Au- 
gust of 2005. Simply put this is awesome, thashy 
Finnish hardcore! The cover art is a very cool 
drawing of a man caught in a rat trap scream- 
ing and bleeding while 2 rats watch and laugh as 
they get some long overdue revenge on the hu- 
man race! The lyrics contained within are about 
choosing to do what you love with your life rather 
than simply being caught in the fucked up rat 
race that our fucked up society expects us all to 
adhere to along with rising above everyday ten- 
sions in various ways. Good, angry, catchy and 
faster than the speed of light... All hail DROWN- 
ING NATION! (Ken Ciderpunk) 
www.drowningnation.com // www.wantonrecords. 
net 

DUDMAN / KAIHO split 7” 

Another brilliant thrash attack from the folks at 
625 Records. This Japan based four piece won’t 
disappoint any fan of true hc thrash Raging gui- 
tar riffs and blasts of drum fury with nice clean 
bass that doesn’t get lost in the mix make this an 
incredible record. Lyrics are half English and half 
Japanese are of socio-political nature. (Jake) 

625 Records // www.625thrash.com 


NK6/DUDMAN U.S. tour split 7” 

Two of Tokyo’s most distorted spastic thrash 
beasts team up for not just this split, but also 
for a tour that happened in January 2006. I had 
the good fortune to catch them twice on the tour 
and became an even bigger fan of both. NK6 
are roadies for GAUZE and even pull off a sweet 
GAUZE cover of “children fuck off’ on their side 
of this split. It’s a rawer version than the original 
and kicks ass all over the place. DUDMAN are 
flat out earth shaking on their side and bring to 
mind some of the early EXCLAIM stuff. This is 
a really well paired up split that fans of CHARM, 
early C.O.C., CONFUSE, EXCLAIM or even 
GAUZE will surely appreciate. (LawLess) 

625 Thrash // www.625thrash.com 

DUNKLE TAGE Discography LP 

I liked this record right from the second I put it 
on. It sounds old. Old like amazing bands from 
the ‘80s old. The first thing I thought was that it 
sounded a good deal like old 80s polish bands 
like DEZERTER or SIEKIERA, with a twist of 
German bands like a fuzzed-out RAZZIA. As I do 
more research, I found out that DUNKLE TAGE 
are a well-known hardcore band from the ‘80s 
from Gottingen, Germany. This full length LP con- 
tains all their recorded material as well as demo 
tracks of unreleased material. Agreat, must have 
for fans of old European ‘80s hardcore, whether 
or not you are familiar with DUNKLE TAGE. I 
loved it! (Maygun) 

Assel Records / Groner Landstrs. 48 / 37081 
GERMANY // assel-records@web.de 

REIGN OF BOMBS / EARTH DIED SCREAM- 
ING split 7” 

REIGN OF BOMBS start this off with two songs 
of straight forward d-beat style punk with gritty 
production, printed lyrics, and explanations. The 
EDS side is four songs in the same vein, but a 
little more aggressive at times with two songs in 
English and two in Swedish. These two bands 
are good match for a split. (Jake) 
www.reignofbombs.tk 

END OF ALL Same Shit But Different CD 

One of the cool things about doing record re- 
views for any sort of media is getting turned on 
to new bands that you didn’t know about before. 
Such is the case with END OF ALL. This band 
plays ripping Scandinavian-style crust with just a 
slight melodic edge, much like later WOLFBRI- 
GADE. The lyrics are of a very personal and furi- 
ous nature and lend a lot to the overall stark tone 
of the music. This CD is a definite crusher and I 
would definitely recommend it to anyone into bru- 
tal Swedish hardcore. The only thing I find a little 
troubling is that there is only minimal contact info 
for the band, therefore I am inclined to guess that 
they are from either Sweden or Finland. This is 
a great sounding release, but I need something 
else with it to make ít truly stand out amongst the 
stacks of similar music that l’ve heard over the 
years. (The Diamond) 

Crimes Against Humanity / PO Box 1421 / Eau 
Claire, Wl 54702 // www.cahrecords.com 

ENSAM s/t 7” 

ENSAM is a band out of Finland full of raw, pow- 
erful in your face energy! They feature members 


of RIISTETYT and KAAOS, and have a female 
vocalist with a strong, grating, angry, energetic 
vocal style with lyrics in both English and Por- 
tuguese. Bits of loud, noisy, busy fast Finnish 
punk rock meet the sturdy, familiar beats of old 
Swedish hardcore. Teamed with aggressive, 
dynamic lyrics sung in dual languages, this is a 
record to hold on to. ENSAM is really good stuff! 
(Maygun) 

Bro-Core Records / PO Box 173 / Gransville, MA 
01034 

FASCIST FASCIST s/t CD 

Well played but forgettable hardcore punk that 
has seriously failed to hold my attention. There 
are members of a whole bunch of different bands. 
No easy comparisons come to mind, despite the 
list of influences on the promo sheet. A slower 
more boring CITIZENS ARREST perhaps? The 
vocalist is shouty and sometimes reminds me of 
Annie and Anna from BLATZ if they were more 
snotty and less interesting. They really don’t like 
DJ nights or parties and have some really cringe- 
inducing lyrics like “Oh please-ah Condoleeza. 
Oh please Condoleez-ah. I thought we had the 
same father.” There’s supposed to be a message 
here, l’m sure, but I can’t tell what it is! (Hazel) 
Reptilian Records / 403 S. Broadway / Baltimore, 
MD / 21231 / www.reptilianrecords.com 

FIGHT AMPUTATION/EXOSUS split CD 

FIGHT AMPUTATION bring three songs of crush- 
ing metal-hardcore with chugging guitar, stops 
and starts, and quieter parts that are melodic in 
a HIS HERO IS GONE sort of way. It’s not really 
my style but it’s much better than a lot of bands 
doing similar things. EXOSUS play very blown- 
out sounding metal parts that give way to DIS- 
influenced, modern Swedish hardcore-sounding 
verses, then more chugga-chugga metal break- 
downs. I’m notfeelin’ it. (Hazel) 

Kordova Milk Bar records / PO Box 145 / Hope 
Valley, Rl / 02832 / www.kmbrecs.tk 

FLATLINERS Let It Go 7” 

The first thing you’ll notice about this is the color- 
ful artwork by Michael Bukowski (NOFX, TRAG- 
EDY, Rock Against Bush, etc.) that compliments 
the grey/burgundy-splattered vinyl. This record 
is the final effort from FLATLINERS and a hell 
of a way to end it. This contains three songs of 
melodic fast punk rock with lots of background 
vocals, clean production, and a few well-placed 
guitar solos. All in all a great package for $5.00 
ppd. (Jake) 

Slab-O-Wax Records / PO Box 461082 /San An- 
tonio, TX 78246 // www.slab-o-wax.com 

FORCED MARCH Take Immediate Action CD 

Portland can really churn out some great bands 
and FORCED MARCH is one of them. This disc 
is eleven songs of anarcho-punk fury with great 
bass lines (ala Kelly Haliburton) and guttural vo- 
cals. Their lyrics take on Christian hypocrisy, the 
immigration/border debacle, animal rights, and 
technology from an intelligent and interesting 
perspective. FORCED MARCH also do an excel- 
lent cóver of Moral Majority by YOUTH BRIGADE 
and the disc has a couple of bonus tracks from 
their demo. I like how they deal with current is- 
sues and the scene in a positive way, citing the 
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problem and offering a solution. The artwork for 
this disc was created by FORCED MARCH’s 
vocalist with some logo help by Alex(toon) from 
Loderbrock Records. Not bad! (JasonS) 
FORCED MARCH c/o J. Hughes / 2619 NE 6th 
Pl / Portland, OR 97212 

FORCED MARCH six song demo 

A well-recorded six songs of power violence style 
hardcore from Portland’s FORCED MARCH. 
Crazy time changes and angry, shouted vocals 
remind one of the glory days of this style of mu- 
sic. FORCED MARCH deliver the goods in a 
style reminiscent of bands like LACK OF INTER- 
EST or possibly a slower INFEST, especially in 
the vocals. Definitely worth a go if you like your 
hardcore straight ahead and mean as all hell. 
(The Diamond) 

Forced March c/o J. Hughes / 2619 NE 6 th Place 
/ Portland, OR 97212 

FxPxOx The Only Dead End Is Refusing to 
See a Way Out CD 

FxPxOx from Macedonia bring us a compilation 
of their songs from comps and splits with WAS- 
SERDICHT and SECRET 7, 21 tracks clocking in 
at 17 minutes in all. The music is a bit posi-core 
sounding, but plenty fast for the most part, with 
some crucial sing along parts and tempo chang- 
es. It makes me think of a slower BETTERCORE, 
actually. DIY straight edge hardcore with totally 
right on politics, what’s not to love? (Hazel) 

Brand New Place / brandnewplace@hotmail. 
com 

FRONTSIDE FIVE Fall Out Of Line CD 

These four lads and one lass wanna fuckin’ 
Skate To Hell!!!!!!! And they’re gonna bring us all 
with them! Maybe we should give GANG GREEN 
a call eh? They might wanna be our tour guides, 
seeing as they also had a song called “Skate 
To Hell” back in the mid ‘80s. Anyway... We are 
treated to 13 tracks of straight up, no bullshit 
skatecore on this fine disc. And although the 
lyrics are not included (you can get em online) 
with song titles like Nuke Your Neighbor, Drinkin’ 
Till Dawn and of course Skate To Hell you get 
an idea of where this band is coming from. Good 
stuff. (Ken Ciderpunk) 

FiveCore Records / 2111 S. Trenton Way/ 
Suite#105 / Denver, CO 80231 // www.frontside- 
five.net // www.5corerecords.com 

FUCK THE FACTS / SUBCUTsplit 7” 

FUCK THE FACTS are from Canada, SUBCUT 
from Brazil. Pretty much knocks you into next 
week with total grind assault. FTF, come through 
with three songs of some scream-yer-head-off 
vocals and a brutal instrument blitzkrieg. The pro- 
duction could be beefed-up a bit, but not that it’s 
too terribly distracting. Six songs from SUBCUT 
barge in on their side with dual vocals and a bit 
heavier sound than FTF. Total sick vocals from 
SUBCUT, sounds like the singer is drowning in 
sulfuric acid. Ha! The production is a bit cleaner 
from the SUBCUT side, and that helps a lot from 
the whole thing from dissolving in a mass of pure 
noise. My copy comes on clear, red vinyl. Rock 
on FTF and SUBCUT! (crudos) 

Bucho Discos/ C.P. 12/Centro/StoAndre/SP/ 
09015-970 / Brasil // www.buchodiscos.kit.net 


FUNEROT Invasion From The Death Dimen- 
sion LP 

Retro thrash ala sci-fi b-movie horror sickness 
exploding into an apocalyptic zombie orgy! 
Which in turn is equal to crossover, still living- still 
dead... a foot holds steadfastly on both sides of 
the realm of existence. Maybe l’m just a bit too 
sleep deprived or maybe ya get what I mean. FU- 
NEROT are easily comparable to: D.R.I., (early) 
VOIVOD, GHOUL, MUNICIPAL WASTE, CRYP- 
TIC SLAUGHTER, S.O.D. and TOXIC HOLO- 
CAUST... killer speedy picking and solo riffage 
abound in the guitar work, buzz saw low end 
bass, skilled drumming that is at times close to 
loosing control yet manages to hold it all togeth- 
er, and the vokillz, oh the vokillz. A must have 
for thrash fans. The song “Aftermath” is a rough 
cover of the “Level Complete” theme song to the 
DOOM video game = excellent. (LawLess) 

Hell Near Records / 2410 NW 67th St. / Seattle, 
WA98117 

GANGLION-Of the Deep CD 

Almost jazzy sounding experimental-type punk 
with lots of tempo changes and raw, FILTH- 
esque vocals. It’s heavy in places. The bass lines 
wander all over the place. The songs have a lot of 
different parts. There are 11 of them in just under 
half an hour. Dark lyrical subject matter and cool 
deep sea themes in the art round out the disc. It’s 
pretty weird, original stuff for sure and I can’t say 
it really did anything for me. The layout is pretty 
awesome though. (Hazel) 
www.ganglionmpls.com 

GASMASK/COWARD spllt CD 

Man I got some sweet bitchin’ stuff to review this 
issue, and this CD is def the gem amongst the 
rest of the goodness. For those that might not 
know; both bands offerings on this CD have been 
previously released. First time in the mid 80’s as 
flexis’ on Skeleton Records. This collection does 
have some additional tracks besides the flexi ma- 
terial and was originally collected and put out on 
Crust War a few years back. Ohhhh damn this 
is so freakin’ bad-ass! COWARD played speedy 
H/C and GASMASK were relentless noisy H/C- 
both bands were raw noise punk thrash H/C and 
seriously ruled! Forfans of; GAI, GLOOM, CON- 
FUSE and KURO. (LawLess) 

MCR Company / 157 Kamiagu Maizuru / Kyoto 
624-0913 / Japan 

GHOUL Splatterthrash CD 
Fucking evil thrash METAL from Oakland, CA (I 
think) that fans of bands like THE ACCUSED, 
MUNICIPAL WASTE, and TOXIC HOLOCAUST 
will jizz their drawers for. While l’m still not a 
gigantic fan of crossover (since it almost killed 
hardcore once upon a time), I was stoked to hear 
GHOUL for the first time and it actually had me 
doing some head banging as I was frying tofu in 
my kitchen. Judging from the lyrics, this is a con- 
cept album of sorts, describing the journey of the 
GHOUL through Creepsylvania. Not original by 
any means, but it’s gory and metal as hell without 
being totally asinine, which works for me. (The 
Diamond) 

Razorback Records / PO Box 321 / Farmingdale, 
NY 11738 // www.razorbackrecords.com 



GIVE UP ALL HOPE Nowhere To Hide From 
Yourself7” 

London based GIVE UP ALL HOPE delivers five 
songs of filthy d-beat punk that’ll make you want 
to put on you’re bullet belt, black jeans, and chaos 
pouch. Straight up crust with deep political lyrics 
and sweet package. The mix is done really well 
and if you like brutal hardcore this is for you. The 
layout is very well done and an explanation of the 
lyrics provided which is always a plus. Gake) 
Never Healed Records / B, Thorp Leas / Leigh 
Road / Canvey Island / Essex SS8 OBA / UK // 
www.myspace.com/emocuntgetfucked 

GOUKA Program 12” EP 

Hail! This is one bad ass slab of wax! Wickedly 
caustic and chaotic thrash played at phrenetic 
s^eeds with bloody larynx-tearing vocals. Sounds 
Japanese? That’s because it is! Just saying 
it’s Japanese hardcore would be too vague, so 
I guess I have to elaborate... GOUKA don’t re- 
ally sound like the super old Japanese stuff like 
LIPCREAM, GISM or THE EXECUTE, nor do 
they sound like the more metal powered stuff like 
EFFIGY, SDS, or BEYOND DESCRIPTION, not 
that they are doing the whole “burning spirits” 
thing. The best comparison would be the whole 
“distort to hell” sound — sort of a combination of 
FRAMTID, CFDL, DISCLOSE and FORWARD. 
There’s nine tracks, and apparently six are in 
English, two are in Japanese, and one is an in- 
strumental, but aside from a few gold nuggets 
(“Up the drunks — Let’s drink it!” and “This is my 
fuckin’ program— Hate and Day”) I can’t under- 
stand much. Unfortunately there’s no insert with 
lyrics or translation. No worries though... it’s still 
brilliant stuff. They’re really nice guys too. After 
they visited Minneapolis last winter, I moved to 
put a few hundred more studs on my Jacket, just 
to placate my feelings of punk rock inadequacy. 
(Uncle Boobah) 

Putrid Filth Conspiracy / www.putridfilth.com 

GRAVES AT SEA Documents of Grief CD 

Four songs of epic sludgy stoner doom from 
these Arizona beard farmers. Imagine DYSTO- 
PIA on downers and you have GRAVES AT SEA. 
Ultimately skull-splitting and painful doom metal 
is the only way I can describe this CD. I am not 
sure what interest GRAVES AT SEA will garner 
among the anarcho punk readership of PE, but if 
there are any out there that enjoy the unholy and 
twisted sounds of SLEEP, IRON MONKEY, or 
EARTH then GRAVES AT SEA are for you. This 
shit made me hurt. (The Diamond) 

20 Buck Spin / PMB 373 / 5433-K Clayton Road 
/ Clayton, CA94517 

GRENZLINIE Gegen Alles CD 

Self proclaimed “psycho-crust”, GRENZLINIE 
are a band from Italy with raging female vocals. 
Raw, crusty d-beats and breakdowns mixed with 
high energy rockin’ guitar solos made this a great 
release right from the get-go. In addition, there 
is something in the singer’s voice that reminds 
me at times of LOST WORLD, with a bit more 
screaming, which compliments the music nicely. 
The backing male vocals are a good addition to 
the music when they are used as well, adding 
a bit more depth to the songs just where it is 
needed. This CD-R includes 7 original tracks, a 
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PLASMATICS cover, and a DISCHARGE cover, 
so check it out! (Maygun) 

Morta Secca Prod / brzuchy@virgilio.it / mortas- 
ecca.altervista.org 

GRITO DE ALERTA Rabia Desde el Fin del 
Mundo II cassette 

This tape is beyond words. First I can’t understand 
any of the lyrics, they are either in Italian or Span- 
ish. On top of that, the translations provided are 
in German of which I understand little. The vocals 
a just plain fucking odd and they’re shared be- 
tween a couple of people. The main vocalist has 
a strange prepubescent tenor voice and the other 
vocalist has a deep gruffer voice. What adds to 
the vocal weirdness is that they reproduced their 
voices for certain parts to make it seem like there 
a lot of people singing, it just sounds crappy. The 
music is sorta like LOS CRUDOS but less metal- 
lic. I guess if could understand the language this 
would be better but I just didn’t like this tape that 
much. (JasonS) 

Disyouth & Reflection Tapes/ Postfach 180137/ 
10205 Berlin/ Germany/ www.reflectiontapes. 
com 

GROSS NATIONAL PRODUCT -Ronald 

McVomits 14 Song Happy Meal 7” 

GROSS NATIONAL PRODUCT hail from Florida 
and bring us a bunch of short songs on grey vi- 
nyl. It’s 80’s-inspired hardcore with really high 
pitched throaty vocals. The singer’s voice grew 
on me over repeated listens. There are several 
inserts, including a coloring book with drawings 
of Disney and McDonalds characters in various 
unorthodox scenes. The lyrics are snotty and 
sarcastic about a wide range of topics. It’s not 
bad, but nothing that grabs me by the guts and 
demands my attention. (Hazel) 

Bacon Towne Records / PO Box 1063 /Tallevast, 
FL / 34270 / www.upthefuckingpigs.com 

GRUK s/t 7” EP 

Step one, take an old NAUSEA record, it doesn’t 
matter which one, as long as it plays at 33RPM. 
Now, throw it on at 45 RPM. You now know what 
about 80% of GRUK’s self titled EP sounds like. 
The remaining 20% reminds me of BLATZ. The 
lyrics are really the strong point of this effort; a 
harsh critique of modern culture, with worries 
about terrorism and zombies thrown into the mix, 
my kinda stuff. (marc) 

Gruk / PO Box 4838 / Chico„ CA 95927 // www. 
grukrocks.com 

GUANTANAMO BAY demo CD-R 

I snatched up this demo disc pretty quick when 
it came in the mail ‘cause I had the pleasure of 
seeing these folks in Oslo last year and was quite 
impressed, so I wanted to hear a recorded ver- 
sion of the noise that licked my ears. This CD 
contains three songs, two pertaining to “leaders 
of the big game,” privacy invasion and religion- 
fueled fascism and the other about destructive 
thinking and the effects of seasonal disorder in 
Sweden. I popped this puppy in to start my day 
in the morning and all I can say is... D-Beat for 
breakfast! This six piece features dual male/fe- 
male vocals which is heavy and gloomy at times 
but mostly thrashy and aggressive. I can definitely 
tell that this band must listen to the likes of MIS- 


ERY, HELLSHOCK and SKITSYSTEM. Track 3 
(Tar Mig Ned) has a somewhat 70s stoner rock 
style intro for about 30 seconds which I totally 
dig. It means that they aren’t afraid to try new 
things. Pretty cool. Typical demo disc CD-R plus 
a copied insert in a plastic sleeve. (Kerri) 

Tommy L. / Bjornspinnarv. 77 / 14137 Huddinge 
/ Sweden 

GUIDED CRADLE s/t CD 

These 8 tracks of awesome Swedish HardCore 
were recorded in early 2005 and they hit you like 
an out of control speeding freight train! Included 
is a top notch cover of “Wheel Of Life” by the 
almighty ANTI-CIMEX! The music is fast, tight 
and aggressive as fuck! The short but sweet lyr- 
ics are about various forms of extinction caused 
by human greed, how most (if not all) aspects of 
war are treated as business as usual along with 
different thoughts on greedy gov’ts.The produc- 
tion is excellent. The CD and lyrics are present- 
ed in a nice full color foldout digipack. All in all a 
great release! (Ken Ciderpunk) 

Insane Society Records / P.O. Box 18 / 504 01 
Novy Bydzov / Czech Republic // www.insaneso- 
ciety.net // www.guidedcradle.com 

HAIL OF RAGE All Hail 12” 

This is a discography culminating HOR’s material 
from the split with RIDDANCE, comp tracks, the 
“fucking pissed” 7” and some killer unreleased 
goodies = 23 punches to the throat! This is some 
bad ass, out of control, manic H/C thrashy power 
violence- yeah this fits into all those genres pret- 
ty easily. These dudes seem like they’re really 
pissed at the world and decided to record how 
they felt at the time. Thanx dudes, because this 
discog fuckin’ slays! (LawLess) 

Unrest Records // www.unrestrecords.com 

HAPPY BASTARDS Box of Hard Knocks CD 

In a sea of d-beat, crust and grind bands HAPPY 
BASTARDS stick out like a frat boy in a squat! 
This CD( I was told it will be released on vinyl 
also) is 11 songs of furious, but danceable punk- 
n-roll with quirky guitar noodling and plenty of 
back up vocals-which is nice to hear these days! 
Their sound is hard to describe, but here goes. 
Imagine 80’s hc punk when it was easier to tell 
bands apart, then add a bit of A.P.P.L.E. and a 
little JEFFERSON AIRPLANE. If you don’t un- 
derstand you should just buy this. The combi- 
nation of the unique sound and the refreshingly 
personal lyrics make this an album that you have 
to have! On the side, you older folks might ap- 
preciate Nicodemus. (jake) 

Profane Existence Records / Po Box 8722 / Min- 
neapolis, MN 55408 // www.profaneexistence. 
com 

HEADACHE Discography CD/Book 

The book that accompanies this CD is really in- 
teresting. It really góes well with HEADACHES 
spastic, psychotic punk rawk stylings. These are 
pure unadulterated fuzzy rumblings of a band 
with multiple personality disorder - no shit! This 
CD would make the perfect soundtrack for a 
day long trip to the Mutter Museum in Philly, PA. 
FYI: the Mutter Museum houses human medi- 
cal anomalies as well as unique anatomic and 
pathological materials. So do yourself a favor 


and take a trip to the Mutter, bring along this CD 
to listen to as you explore some seriously fucked 
up shit. (LawLess) 

Life Is Abuse // www.lifeisabuse.com 

HEIMATLOS La Seconde Necessaire double 
CD 

I try not to make a habit of shitting my pants, 
but this double CD album makes me do it ev- 
ery time. As the first band to ever play fast and 
extreme hardcore in France, HEIMATLOS (or 
Heimat-los which means “stateless person” in 
German) are arguably the best and most influ- 
ential punk bands of the ‘80s to ever to blast out 
of that country. Of course, my opinion isn’t the 
end-all be-all, but if this CD doesn’t fucking prove 
it to you then l’ll admit to being a loser and call 
it a day. This is a double disc set discography 
filled with every single recording PLUS demos, 
live material, covers and a bunch of other ran- 
dom stuff. The music is thrashy and brutal, me- 
lodic and intricate, blazing and slightly insane 
but always skillfully played. Songs are sung in a 
number of languages including French, Russian, 
German, Swedish, Finnish, Spanish and Rus- 
sian (fuck!) and address a spectrum of not only 
political issues, but also subjects such as gore 
movies, the fun of stage diving and disagreement 
with aspects of straight-edge scenes. Amidst the 
unique chaos of this BAD BRAINS, MDC, RAT- 
TUS, RAZZIA, MINOR THREAT (etc.) influenced 
band you are also treated to funk breakdowns, 
fuck-off sessions at practice and even a country- 
esqe acoustic piece called Last Train to Tucson. 
HEIMATLOS’ influences are definitely noticeable 
in their music, but the complete sound is uniquely 
their own. A big booklet is included with a bunch 
of lyrics, pictures, flyers, history, etc. An absolute 
essential. ‘Tis a beautiful thing. (Kerri) 

Ratbone Records / c/o Luc Ardilouze / B.P. 40011 
/ 33023 Bordeaux Cedex / France 

HERESY 1985-87 CD: 

This is a more than worthwhile partial discogra- 
phy from this influential UK hardcore band, and 
spans the first two years of this band’s existence. 
Included on this are HERESY’s first demo from 
1985, the Thanks! EP, the Never Healed flexi, 
and a couple of previously unreleased tracks. The 
sound seems as if it’s been remastered slightly, 
and it definitely shows. If you’re into learning the 
roots of ferocious, blast-beat hardcore, definitely 
give this CD a listen. Avoid the dodgy “greatest 
hits” collections on Lost and Found at all costs. 
(The Diamond) 

Boss Tuneage / PO Box 74 / Sandy, Bedford- 
shire, SG19 2WB/UK 

HIBIKI s/t CD 

HIBIKI hail from Osaka, Japan and play mile-a- 
minute rambunctious thrash in the vein of “burn- 
ing spirits” style bands like DSB and JABARA. 
Unfortunately, there are no lyrics provided so I 
have no fucking clue as to what these freaks are 
yelling about, but they do have a song called “Ten 
Holes Martens Blues.” HIBIKI fit in well with the 
rest of MCR’s back catalogue, and I can honest- 
|y say’there wasn’t a clinker among the eleven 
tracks on this CD. (The Diamond) 

MCR Company /157 Kamiagu Maizuru / Kyoto, 
624-0913/ Japan 
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HOODS UP 495 s/t CD 


HOODS UP 495 deliver three songs of self-de- 
scribed “circle pit blasphemous hip hop” from 
Russia. It’s hip-hop, then it’s hardcore, then it’s 
hip-hop again. The lyrics are political and espe- 
cially focused on fighting Nazis and Fascism. 
The CD sounds like it’s skipping, but there are no 
scratches on it. Hmmmm.... (Hazel) 
www.myspace.com/hoodsup495 / daddydam- 
age@gmail.com 

THE HOLY MOUNTAIN Enemies “advanced 
copy” CD-R and LP 

This is a band that l’ve heard mega hyped over 
the last couple of years. I’ve’also heard numer- 
ous comparisons to TRAGEDY and HHIG, but I 
hear way more going on in these 11 tracks (2 are 
live). This band has a lot going on in their layered 
sound managing to combine many elements of 
H/C into one direction — heavy hitting, punch 
you in the face H/C. I’m getting bits of AT THE 
GATES, SKITKIDS, BORN AGAINST, WOLF- 
PACK and even a little GAUZE in their sonic 
sound. This is a pretty good listen. (LawLess) 

No Idea // www.noidearecords.com 
LP from Alerta Antifascista 

THE HORROR- The Fear, the Terror, the Hor- 
ror CD 

Decent fast hardcore with some blasty parts, 
angry lyrics, pissed but understandable vocal 
delivery to match, and some sweet guitar solos 


of the variety that l’m a total sucker for. They 
give props to BOXED IN and certainly wouldn’t 
be out of place sharing a bill. Parts remind me 
of NEGATIVE APPROACH but not in the boring 
wanna-be-retro way that is so trendy these days. 
This release grew on me quite a bit with repeated 
listens and I think l’ll come to like it even more. 
(Hazel) 

Chainsaw Safety / www.chainsawsafetyrecords. 
com 

HOTBILD / Skuggan av Livet CDR 

This is some of the best d-beat crust l’ve heard 
in years. The production is spot on and the mix 
is perfect where nothing gets buried and every- 
body’s talents are represented properly. The writ- 
ing style is better than one might expect for this 
genre and the vocals remind me a lot of Tomas 
Linberg (AT THE GATES, SKITSYSTEM, DIS- 
FEAR, etc.). Don’t expect any vinyl or fancy cds 
from these folks, because they are highly against 
them! (Jake) 

Halvkass Produktion // www.halvabrikat.net 

ICOS Walk with Me CD 

Recipe for ICOS. Head to Sweden. Gather to- 
gether 4-7 Swedes. From Umea if you want to 
be exact. Add a touch of NEUROSIS (for dirge 
and dark ambience), a dash of TRAGEDY (for 
instrumental angst and “melodic crust”), a dollop 
of SCHIFOSI (for minor-keyed, melodic, som- 
ber chord progressions), and a pinch of GOD- 


SPEED! YOU BLACK EMPEROR (again for am- 
bient noises, and for the addition of a cello), and 
voila! Your basic recipe for ICOS. Of course, it’s 
not as easy as it sounds. In order to be able to 
pull it all off, the combination must be balanced 
perfectly. ICOS has managed to put it together 
well on Walk with Me. Musically, the record reads 
like an epic poem, rising to crescendoes and fall- 
ing into dark valleys. Halfway through the record, 
it comes to its silent, pivotal point when the mu- 
sic stops, and we are left with a heart wrenching 
moment where strings and guitar step forward 
in a melodic duo, the drums and distortion fall 
back, and the musical result is simply stunning. 
This seems to occur for just a brief stint in time 
(though it is actually 2 whole minutes), when the 
distortion kicks back into gear and the rest of the 
record continues a’ rocking us back on track, as 
if this moment never occurred. I remember it, 
though, as though a vague memory from child- 
hood or a dark secret, left in a trance, and you will 
too. These two minutes sold the record for me. 
Get a copy for yourself and see! (Maygun) 
WASTED SOUNDS / Skolgatan 110, 90332 / 
Umea / Sweden // www.wastedsounds.com 

IMPERIAL LEATHER Antibodies 7” 

This is the newest offering from this Swedish su- 
per group, and it picks up right where their LP left 
off. In case you didn’t already know, this band 
features members of almost every killer Swed- 
ish band ever, so many that l’m not even going 
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to bother listing them. But they play rockin’ old 
school punk, with tons of fun, upbeat tempos and 
sing along lyrics shouted by dueling male and fe- 
male vocals. This is catchy as hell, and really fun 
to drink to. I don’t usually like this type of stuff, but 
I can’t get enough of IMPERIAL LEATHER. And 
the 7” comes on awesome green & black splatter 
vinyl!! (righteous) 

Profane Existence Records 

INFEKTADOS Donde Quedó el Verdadero 
Valor CD 

Passionate vocals, catchy guitars, and depress- 
ing subject matter, INFEKTADOS sing about 
violence, powerlessness and oppression. For a 
band slated as powerviolence, their songs are 
exceptionally long, most breaking the 2 minute 
mark without sounding stale at the end, which is 
quite a feat if you ask me. It’s a DIY release, and 
the sound quality shows, with some songs sound- 
ing farther away than others, not that something 
like that would scare off any real punk. (marc) 
Contraorden Discos / C/O Carlos Zacarias Bo- 
tetano / Hermanos Catari 485 / Maranga - Sna 
Miguel / Lima / Peru // contraordendiscos@ya- 
hoo.com 

INSECT WARFARE At War With Grindcore 7” 

Goddamn this is brutal! For the past few days it’s 
been the firstthing I listen to when I wake up. This 
little bastard contains eight songs of hyperspas- 
tic grind that will make you feel like cinder blocks 
are being dropped on your head! Blast beats and 
buzzsaw guitars Texas style. I wish there was a 
lyric sheet to explain songs like Freebase Diar- 
rhea and Destroyed by Tanks. Either way DEATH 
TO FALSE GRIND!!! (Jake) 

625 Records // www.625thrash.com 

INSOLENTES/TXIXAPARRAZTA split EP 

An interesting pairing of these two bands from 
South of the border. INSOLENTES play a raw 
breed of crust metal that alternates from slow, 
chugging riffs to blast beat overdrive. Extra bru- 
tal cookie monster vocals immediately commit 
INSOLENTES to this reviewer’s memory. TXIXA- 
PARRAZTA are more on the straight ahead punk 
tip. From what I can tell, they hail from Mexico 
but I am reminded a lot of POST REGIMENT, 
especially in how the two vocalists play off each 
other. A bit thin in the recording department, but 
nobody’s expecting a fucking masterpiece here. 

I would definitely be into hearing more from both 
bands on this record. (The Diamond) 
pirateopropresxs@hotmail.com 

INSTANT ASSHOLE Straight Edge Faiiure CD 

Here we have 16 songs of rough, pissed off, “fuck 
everything” style hardcore delivered with DEAD 
KENNEDYS-esqe sneer. There’s one singer list- 
ed, but many vocal styles from growls to singing. 
They’re West Coast malcontents who hate a lot 
of stuff. The songs stay nice and short and keep 
the energy going. Not bad. (Hazel) 

Tank Crimes / PO Box 3485 / Oakland, CA / 
94609 / www.tankcrimes.com 

INSUICIETY Believe and Die CD 

l’d heard INSUICIETY on a Crimes Against Hu- 
manity comp before so I was excited to see this 
full length. INSUICIETY, from Berlin, play somber 
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doom crust that’s slow and sludgy with cathar- 
tic screaming vocals and have lyrics that were 
almost painful to read. This is something that I 
would listen to in the dark after a shitty day. The 
CD’s artwork is a strange sepia collage by Yvan 
and the insert provides lyrics in English. Believe 
and Die is also available on vinyl and cassette 
from Trujaca Fala so all the formats are covered. 

I liked this release, it’s just plain good. (JasonS) 
Crimes Against Humanity Records/ PO Box 1421/ 
Eau Claire Wl/ 54702 // www.cahrecords.com 
Trujaca Fala // www.trujacafal.com (for vinyl and 
cassette versions) 

INURE self-titled LP 

This posthumous release by the Baltimore band 
(2001-2003), that later became WAKE UP ON 
FIRE and MOONSHINE. Add one part emo (the 
good kind, not the current crop that poses as 
emo), another part death metal and one heaping 
spoonful of crust and you have what INURE are 
like. A very powerful release, that has plenty of 
musical and vocal changes and moods to keep 
it interesting throughout the whole record. It’s too 
bad this band didn’t get a chance to grow, be- 
cause I really love what they created with this re- 
cord. Comes with screen-printed cover. (crudos) 
Ministry of Peace Records / PMB 121, 4110 SE 
Hawthorne Blvd / Portland, OR 97214 // www. 
ministryofpeace.nav.to 

IRON LUNG Cold Storage CD 

Aaaahhhhhh, you can never hear too much 
IRON LUNG, one of my favorite two-man bands. 
Their packaging is always as interesting as their 
music. This CD has the listener taking apart the 
CD case in order to get to the booklet that is clev- 
erly placed beneath the actual disc tray. I’m sure 
John and Jensen get a real kick outta that one! 
The front cover and back cover are printed on 
some sort of translucent paper, like velum. This 
effect gives the CD a really nice visual aesthetic. 
OK, let’s get to the music; the boys from Seattle 
call themselves “northwest power violence” and 
that seems a pretty apt description. However I 
consider them more of a p.v. hybrid with their 
heavy, dark, crazy changes and tempo’s. This 
CD is a discog of out of print vinyl offerings. It col- 
lects their splits with BRAINOIL, TEEN CTHUL- 
HU, QUATTRO STAGIONO, BG and LANA DA 
GALES as well as the “demonstrations in pres- 
sure and volume” 7” and 3 comp tracks. A very 
essential collection for anyone into INFEST, THE 
ENDLESS BLOCKADE, MITB, KILLED IN AC- 
TION or CROSSED OUT. (LawLess) 

Fuck Yoga // Neveranswerthephone@gmail.com 

ISKRA The Terrorist Act7” 

This record was hard to write up due to its sheer 
intensity. If you’ve ever heard this Canadian 
beast you know what I mean. This offering is two 
tracks of epic blackened crust with a ferocity that 
can’t be touched. The guitar work is very a cre- 
ative mix of heavy crust and riff laden metal that 
is supported by thunderous bass and drums with 
tortured vocals delivering messages about gov- 
ernment surveillance and globalization. Each set 
of lyrics is accompanied by an in depth explana- 
tion. Absolutely amazing! (Jake) 

Unrest Records / Suite 239 / 10654 - 82 Ave. 
Edmonton AB / T6E 2A7 / Canada 


I WILL KILL YOU FUCKER s/t 7” 

Soooo, there really isn’t “music” on this release, 
per say, but there is a good deal of creativity tak- 
ing place here! In this release, IWKYF is complet- 
ing a series they did for a mock radio station. I 
believe the full length version of their radio mate- 
rial did get aired, but this segment did not. On this 
release, IWKYF continues their mock radio show 
with self-made sound clips, musical bits, random 
jokes, and a touch of slapstick commentary on 
the US. You will be laughing out loud, trust me. 
The record is put together beautifully- a lot of 
care went into the packaging and vinyl (as is par 
for the course with the releases on Tank Crimes 
records). The vinyl is “fudgesicle brown”. The 
cover, a mix of purple and silver screen printed 
design, cut diagonally across the cover to open, 
only to have the reverse print in silver and orange 
on the inside. Extra pieces are included- why? I 
don’t know. All I know is for art’s sake, it’s fantas- 
tic. The record comes with a fold out poster as 
well. A strange release, if you don’t know what 
you’re getting into, but great material and pack- 
aging nonetheless. Check it out if you like experi- 
mental, strange, funny stuff. (Maygun) 

Tankcrimes / PO Box 3495 / Oakland, CA 94609 
// www.tankcrimes.com 

JESUS FUCKING CHRIST s/t CD 

Finally, someone named a band after what I say 
when I have even more CDs to review. Just kid- 
ding. Anyway, JESUS FUCKING CHRIST are 
from the Bay Area and play fast, snotty hardcore 
with few breakdowns and an overall straight 
thrash attack. For some reason, I am reminded 
a lot of ECONOCHRIST and BORN AGAINST, 
especially in the vocals. I can definitely see this 
band ripping it up and causing huge circle pits 
in a shitty warehouse somewhere. I ended up 
liking this quite a bit, especially with the raw gui- 
tar sound and overall rocking production. (The 
Diamond) 

Puke Records / PO Box 99456 / Emeryville, CA 
94662 

Inimical Records // www.inimical.com 

JUTRO s/t demo cassette 

I really love ultra-noisy, distorted hardcore/ 
noisecore and JUTRO hits the nail on the head. 
This is definitely for fans of ATROCIOUS MAD- 
NESS, LEBENDEN TOTEN, and a slew of our 
favorite noisy Japanese bands, DISORDER, 
CONFUSE, etc. What set JUTRO apart is the 
fact that this tape is a solo undertaking with a little 
help from friends. I love the screaming distorted 
vocals and the eardrum piercing feed-back, it’s 
excellent! The only problem with this demo is that 
it’s only four songs. The lyrics are simple but far- 
reaching and they’re printed on the inside of the 
J-card with some rad artwork. Hopefully there will 
be another tape or 7” down the line. (JasonS) 
jutrobeats@hotmail.com 

KAAOS Ismet LP 

Well, with their long history, where should I be- 
gin? Originally formed in 1980, KAAOS is one of 
the seminal and ultra-prolific bands that helped 
create what’s now know simply as “ Finnish 
Punk.” Along with other Finnish classics like 
TERVEET KADET, BASTARDS, RIISTETYT, AP- 
PENDIX and KANSAN UUTISET, they punched 








out a completely unique sound through the early 
and mid ‘80s, pretty much defining themselves 
as critical “sub-gengre” of punk music into itself. 
If unfamiliar, the sound is sometimes fast, some- 
times, mid-tempo, but always angry and raw 
as shit— more importantly though, it’s infernally 
sloppy and chaotic hardcore thrash. Much in the 
same way as Swedish hardcore of the same era 
? took its cues from DISCHARGE, KAAOS and 
other Finish greats took their cues from DISOR- 
DER and CHAOS UK (but really, which came 
first, the chicken or the egg?). After may lineup 
changes and finally breaking up in ‘85, they re- 
formed in ‘99 with two members from the Ristiin- 
nalittu (Crucified) LP era of ‘84. Not much has 
changed, and this, the Ismet LP sounds most 
like the Crucified LP verses their earlier material 
from ‘81 and ‘82. Ismet was originally released 
in 2001 as an eight track 10” on Fight Records, 
but has now been re-released by Assel Records 
as a 12”, but includes six additional compilation 
tracks from the 2001-2002 period. All 14 tracks 
are in Finnish, but complete English translations 
are printed on the gatefold sleeve. By the way, 
the Ristiinnalittu LP was also re-released a few 
years back on Havoc Records. What more can I 
say? Essential! (Uncle Boobah) 

Assel Records // www.assel-records.de 

THE KARMA PAYMENT PLAN / TRIAC split 7” 

l’m not sure that a split had two more perfectly 
matched bands before this release from CHA- 
OTIC NOISE RECORDS. THE KARMA PAY- 
MENT PLAN play noisy hardcore with abrupt 
rhythm changes and intricate guitar work that is 
mostly edgy mid-paced that is occasionally taste- 
fully interrupted by blast beats. On the other side 
is TRIAC who have a similar musical approach, 
but also slow things way down which adds to the 
heaviness of their songs. This is a must have for 
fans of COALESCE and CONVERGE. Qake) 
TKPP / dystopia999@hotmail.com 
TRIAC / www.turnupthehate.com 

KELLERASSELN Punk Not Rock 7” 

This is the first record l’ve ever seen that came 
with flash cards! KELLERASSELN are a three 
piece outfit from the land of Wagner and bier and 
play ultra-fast, thrashy hardcore that sort of re- 
minds me of YANKEE WUSS. KELLERASSELN 
even throw in some face-melting grind and slow 
melodic breakdowns for good measure. Fuck, it’s 
a lot to take in at once. The lyrics are printed on the 
above mentioned flash cards with English trans- 
lations/explanations and are a sort of regional 
social commentary, but I think their message can 
apply to everyone. Being that KELLERASSELN 
are from Germany, they write about the German 
people and how some try to deny the past. They 
elaborate on how racism and anti-Semitism are 
woven through the fabric of German politics and 
how active people are working to combat those 
attitudes. The packaging is as eclectic as the mu- 
sic, l’ve never seen a sleeve done this way be- 
fore. It’s cardstock wrapped in a strip of pressed 
tissue paper and over that is a full-color photo of 
a flower. This is a brutally sensitive record, if one 
could say that. Get it. (JasonS) 

KELLERASSELN c/o Michael Stephan / Ross- 
platz 1 0/ 99628 Bullstadt / Germany // www.kelle- 
rasseln-punk.de 


KEN PARK Do It Yourselfl ” 

l’m guessing this band is named after that con- 
troversial movie by Harmonie Korine and Larry 
Clark, but since everything in this record is in 
French we may never know. Either way, KP plays 
fast hardcore punk that would be great to listen to 
during a midsummer mini ramp session. Seven 
well mixed songs with a very posi feel to them. It 
would appear that the band released this them- 
selves making it a very impressive DIY effort. 
(Jake) 

Felix Gagnaire / 0626613698 / 17, Rue Paul Bert 
/ 42000 Saint Etienne / France // buscuitXpow- 
er@hotmail.com 

KLIMAX 84-85 LP 

Apparently this band appeared on a couple of 
comps in the early 80’s, and that was it. Clas- 
sic 80’s Finnish hardcore/punk, 20 songs are 
collected on this album. Snotty, melodic punk 
that wouldn’t sound too out of place even today. 
Some clunkers, some really good material, defi- 
nitely worthwhile for those interested in Finnish 
hardcore/punk from back in the days of yore. 
(crudos) 

Assel Records / Groner Landstr. 48 / 37081 Gót- 
tingen / Germany / // www.assel-records.de 

KNUGEN FALLER Inte Som Ni 7” 

KNUGEN FALLER are from somewhere in Scan- 
dinavia, and they play a sort of garage rock / indie 
rock hybrid that sounds like the WHITE STRIPES 
trying to play something resembling punk. They 
are melodic and kitschy, and have a female singer 
with very tuneful vocals, and a saxophone thrown 
in here and there for good measure. I don’t really 
get it, but I suppose some folks are into this sort 
ofthing... (righteous) 

Wasted Sounds - Skolgatan 110, 90332 Umea, 
Sweden // www.wastedsounds.com 

KRIGSHOT Till Vilket Pris Som Helst CD / LP 

rm fairly certain this isn’t the first full length re- 
lease by KRIGSHOT and l’m also fairly certain 
this isn’t their full length platter either. In any 
case, it’s the first l’ve heard from them and l’m 
happy that what we’ve got here is 1 7 tracks of 
quick, dirty, and classic mid-80’s style Swed- 
ish thrash... Káng up your raped arse! Being 
made up of present and former members of TO- 
TALITÁR, MEANWHILE, and NASUM, you know 
it’s gotta be good. Credentials aside, they lean 
more towards the up-down, high-low formula 
of TOTALITÁR or MEANWHILE rather than the 
grindness of NASUM. The truest reference point 
here though is MOB 47... KRIGSHOT follow the 
cues like a Swiss watch ( Krigshot is, after all, the 
title of a MOB 47 tune but thankfully KRIGSHOT 
didn’t record this one in their parents’ bowling 
alley!). Fast, tight, lean, mean hardcore punk with 
most songs clocking in under a minute. A few of 
the tracks break it down a bit more though, giving 
it a sort of NO SECURJTY feel (I know Kenko’s 
gonna kick my ass for that one!) The lyrics are 
clearly all political in nature, but shouted and writ- 
ten in Swedish, so I can’t give you the whole nitty 
gritty... Although themes like war, Bush, and work 
are obvious. They were nice enough to include 
English translations of all the track titles as well 
as explanations. This one had me almost piss- 
ing my pants! (Track 7, side A) Dags Att Betala! 



- Time to Pay! “Extreme rich and fat bastards 
have fucked us over for money and should pay 
us back right now!!!” The chorus says something 
about drinking champagne and wearing fancy 
cloths. Enough said! (Uncle Boobah) 
Communichaos Media // www.communichaos- 
media.com 

KUNGFU RICK Fragments ofthe Past Time CD 

Back in the day, I remember going to a show at 
the old Vinyl Assault record store in Cincinnati just 
because I needed something to do besides drink 
whiskey with the walking undead at Sub Galley. 

I remember my buddy Jason telling me about 
some band called KUNGFU RICK that I suppos- 
edly needed to see. Shortly thereafter, the lights 
in the place went down and said band launched 
into a set of full-blown insanity which destroyed 
every Cincinnati emo or hardcore kid that wasn’t 
immediately running for the back exit. This band 
featured a dual guitar as well as a dual vocal at- 
tack, down-tuned guitars, and a completely man- 
ic bass player that was in my face screaming like 
his ass was on fire (when he wasn’t jumping off 
the bass drum or doing forward rolls and some- 
how managing to not destroy his trusty BC Rich 
Warlock). I will always think of KUNGFU RICK 
this way; mostly as SPAZZ’s ugly kid brother with 
the tightest machine-gun drumming this side of 
DISCORDANCE AXIS. “Fragments of the Past 
Time” is a dual CD of KUNGFU RICK’s complete 
recorded works, and if you want to hear the band 
that vomited forth equally fearsome bands like 
HIGH ON CRIME and HEWHOCORRUPTS, 
then you need go no further. (The Diamond) 

625 Records // www.625thrash.com 

KVOTERINGEN Vidrig Maskinell Framfart 7” 

Six songs of brilliant Scandi-crust from Sweden’s 
own KVOTERINGEN. To the untrained ear one 
might even confuse them for DISCHARGE! They 
were described as d-beat necro punk, but it’s 
hard to tell as the lyrics are not in English, but 
there is the tell tale Grim Reaper (fishing!) on the 
cover. This is a complete crust package that in- 
cludes great music, raw production, a patch and 
blue vinyl. (Jake) 

Terroten Records / CAIXA POSTAL 8080 / Porto 
Alegre, RS 90201-970 / Brazil // www.terrotten. 
com 

LAUGHIN’ DOGS The Death They’ll Give You 7” 

These guys make me feel young again with 5 
songs of old school rockin’ punk from Austin, TX. 
Melodic mid-tempo, but energetic and memora- 
ble guitar riffs that are complimented by mean- 
dering bass lines and aggressive drums that sup- 
port clean, but angry vocals. The lyrics are a mix 
of personal and political, and are all printed out in 
a nicely illustrated dvd-type package. (Jake) 
LAUGHIN’ DOGS / Heybub_49008@yahoo.com 

LET’S GROW Years Between Gatherings 7” 

LET’S GROW play furious sXe hardcore and they 
do it up Belgrade style. This seven inch contains 
five enthusiastic, personal, and critical exami- 
nations of religion, prejudice and life in general 
while utiJizing gruff female vocals and sing along 
choruses to get the point across. LET’S GROW 
have a youth-crew hardcore sound kinda like 
YOUTH OF TODAY. Although l’m personally not 
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straightedge I thought the lyrics were sincere and 
relatable. This seven inch wasn’t my taste but it 
was pretty good none the less. Hopefully LET’S 
GROW continue to remain active and keep the 
DIY community vibrant in Yugoslavia. (JasonS) 
625 Records / PO Box 423413 / San Francisco 
CA 94142-3413 // www.625thrash.com 

LOBOTOMIA s/t CD 

This is a reissue of a classic Brazilian hardcore 
record from the 80’s. LOBOTOMIA serve as a 
great example of the early Brazilian sound-chug- 
ging, buzzing guitar and bass, guttural vocals, 
and a heavy influence from British and Finnish 
bands like DISORDER, DISCHARGE, KAAOS, 
and RIISTETYT. I can heara bit ofTAMPERE SS 
in the driving repetition and firm mid tempo drum- 
ming. It also reminds me of CONCRETE SOX a 
bit. This may not be everyone’s cup of tea, but I 
think it’s pretty great. Essential for the raw punk 
lovers and hardcore historians alike. (Hazel) 
Bucho Discos / a/c Alexandre / CX Postal 12 / 
Centro / Sto Andre / SP / 09015-970 / Brasil // 
www.buchodiscos.kit.net 

LOOKING FOR AN ANSWER / KONTRAAT- 
TAQUE split CD 

LOOKING FORAN ANSWER kick this fine CD off 
with hard and heavy grind with some well crafted 
guitar work, dual vocals belting out angry political 
lyrics and a rhythm section that will knock you on 
your ass! Then KONTRAATTAQUE finishes the 
CD with a more punk/grind style that doesn’t let 
up for a minute except for some political sound 
bites thrown in for good measure. They also do 
a great mockery of SOD Speak English or Die. 
Both bands lyrics are in Spanish and English with 
some song explanations included. (Jake) 

La Idea / PO Box 18251 / 28080 Madrid / Spain 

MAGRUDERGRIND/SHITSTORM- split CD 

AAAAARRRRGGGGGHHHHHHHHH! This is 
one mother fuckin’ essential piece of G-R-l-N-D 
greatness! This is like a an old fucked up, broken 
down pirate ship careening thru the perfect storm, 
sails ripped to shreds, almost falling prey to the 
rogue waves in it’s path- yet remaining ever so 
slightly in control; because of the two salty grind 
trio’s taking control of the helm to keep her afloat. 
That’s right both bands are trio’s that have no 
bass player and it doesn’t even matter, because 
both are relentless at their stylings and there is 
no feel of a missing element; very full sound by 
both bands. In my eyes M-grind can do no bad! 
They have put out solid release after solid fuckin’ 
release, never releasing anything half assed. You 
could say they have a cross over feel to them, 
yet I think it is overshadowed by their “blasto” 
grindness. SHITSTORM don’t disappoint either; 
these dudes are like C.O.C. on some really 
good 707 meth that’s been fine cooked to white 
trash perfection. So lemme break it down P.E. 
readers; if ya like DISCORDANCE AXIS, ANAL 
CUNT, DYSMORFIC, CRYPTIC SLAUGHTER or 
C.O.C.- you’re best to get this. FYI- art was done 
up pretty sick by John Baizley of BARONESS. 
(LawLess) 

Robotic Empire / PO Box 4211 / Richmond, VA 
23220 
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MADAME GERMEN s/t LP 

I believe this is new material from MADAME GER- 
MEN, who l’ve liked for quite some time. I’ve been 
a fan from afar, listening to others CD’s and vinyl, 
trying to get my hands on elusive records never to 
appear, and was really excited to have this show 
up in my review pile! In a lot of ways, MADAME 
GERMEN came to me as an international exten- 
sion of bands like REMAINS OF THE DAY meets 
EKKAIA, both fantastic, and more in line with what 
their past releases sounded like. This release is 
way more metal to me than some of their last re- 
leases, which while done well makes me wonder 
what happened to the sound I loved. Their new 
twist is still impressive- blasting beats at whirlwind 
speed lead into slow, melodic intros and outros. 
MADAME GERMEN is full of raw emotion, dark 
metallic riffs, and intense screaming vocals; heavy 
yet beautiful. The big question, though, that begs 
to be asked is this: Why did the sound change? 
And most important, where’s the violin?! What 
happened to the violin? Can I not hear it because 
it’s really buried in the recording (please)? Dare 
I ask if there is no violin on the record at all? My 
one big complaint about this recording, since them 
having a violin player was a big part of why I came 
to listen to MADAME GERMEN, but it’s still really, 
really good. (Maygun) 

Alerta Antifascista / 

MALA SANGRE s/t 7” 

Raw, brutal, metallic crust as fuck! Punk rock 
coming at you from southern California, MALA 
SANGRE will have you moshing away in your liv- 
ing room. MALA SANGRE bring it home on this 
4 song EP, with songs about the destruction of 
nature by man, being born into warfare, and what 
I believe is a song about the genocide/femicides 
occurring in bordertowns like Juarez, MX. Some- 
thing about MALA SANGRE makes me want to 
dig through my old tapes for a MISERY demo or 
crust comp of bootlegged bands. Fans of metallic 
crusty punk rock goodness should definitely get 
their hands on this. To make this release even 
better, the 7 inch comes complete with insert and 
a screen-printed cloth cover- and is self released! 
Way cool. Be sure to check these guys out! (May- 
gun) 

www.myspace.com/malasangre 

MAN MADE FILTH / s/t / CD 

Thrashy, Scandinavian-influenced, heavy and 
dark, dual -screamer punk from Holland. Brim- 
ming with energy and passion in the music and 
lyrics, this is definitely a band on the rise. I wish 
the vocals where a little more in front in the mix, 
but regardless, this kicks some serious crusty 
ass and is hereby voted to be my current favorite 
band. Good work MMF! (crudos) 

Dead By Dawn Dead By Dawn Dead By Dawn 
Records // www.myspace.com/manmadefilth 
manmadefilth@gmail.com 

MASSGRAVE People Are the Problem 12” 

Blasting through the Vancouver, BC haze of bong 
fallout is the newest addition to MASSGRAVE’s 
crusty stoner grind arsenal. People, this is 13 
songs of sheer aural punishment that’ll leave 
you wanting more! Unfortunately it’s a 12” 45, but 
being short is my only complaint. Making this al- 
bum even better are the thought provoking lyrics 
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about how we are wrecking the planet in songs 
like Endless Sprawl and People are the Problem 
and then animal rights Left to Rot and Painful 
Existence. Included in this gem is a b/w fold out 
poster and plenty of color photos of these well 
behaved folks fully clothed, saying no to drugs, 
and staying perfectly clean and tidy! (Jake) 
UNREST RECORDS / Suite 239 / 10654 / 82 
Ave. / Edmonton AB / T6E 2A7 / Canada // www. 
unrestrecords.com 

MASSGRAVE/PRETTY LITTLE FLOWER split 
EP 

Five new songs from Vancouver’s MASS 
GRAVE, keeping in the style of political thrash of 
classic bands like DISRUPT or STATE OF FEAR. 
These guys have barfed out a slew of releases 
over the past year and they are all worth check- 
ing out if you’ve ever thought crust was dead. 
This was my first exposure to Houston’s PRETTY 
LITTLE FLOWER, who are straight grind metal 
in the vein of “Scum” era NAPALM DEATH. This 
record comes in a kick ass gatefold sleeve and 
is pressed on nifty swirled vinyl for all the record 
geeks out there. Both bands kick equal amounts 
of booty on here, and I can’t think of any reason 
not to own it. Killer shit! (The Diamond) 

Endless Sprawl / #106-1450 East 7 th Ave. / Van- 
couver BC V5N IR8 / Canada 

MASSMORD - Inget Liv/ Ingen Dod LP & CD 

Pummeling Scandinavian crust! This band re- 
minds me a lot of SKITSYSTEM, only slightly 
less metallic, and with a lot of TRAGEDY influ- 
ence. It’s fast, with galloping hammering drums, 
harshly screamed male and female vocals, and 
raging guitars with tons of epic leads. Brutal- 
ly fast and ferocious scandi-crust. This is the 
first l’ve ever heard from this band and l’m very 
impressed. It’s got a great sound, with excel- 
lent recording quality, none of that raw punk crap 
here. (righteous) 

LP on Nakkeskudd Plater / Schaeffersgate 12 / 
0558 Oslo / Norway // www.nakkeskudd.com 
CD on Crimes Against Humanity Records / PO 
Box 1421 / Eau Claire, Wl 54703 USA // www. 
cahrecords.com 

MATARIFE Dales Fierro CD 

I had mixed emotions about this CD. From a mu- 
sical standpoint, I really enjoyed Spain’s MATA- 
RIFE. I hear a lot of BLACK SABBATH and HIGH 
ON FIRE worship, which is a good thing even 
though the riffs can get a little repetitive at times 
(especially on the first track). I found the packag- 
ing to be a little minimal and uninteresting, but it 
isn’t for me to decide what somebody else’s CD 
should look like. The recording quality on this is 
quite good, and there is more than enough guitar 
punch to keep me interested through the whole 
thing. It’s just that there are so many bands out 
there that are doing this kind of style, and it just 
gets a little monochromatic at times. That’s all. 
(The Diamond) 

La Idea / PO Box 18251 / 28080 Madrid / Spain 

MERKIT s/t 7” 

WowLYet again l’m completely blown away by 
a band l’ve never heard before. MERKIT are a 
band from southwest Florida that meld together 
an amazing blend of sounds. At times they’re 



sludgy as fuck (due to the dual bass onslaught), 
then they break into an all out thrash attack and 
onto a melodic interlude. It’s put together seam- 
lessly. MERKIT sound like ARTIMUS PYLE fuck- 
ing STILL LIFE with a jackhammer but in a good 
way. I love it! MERKIT’s lyrics are right on too. 
The insert provides full explanations about lyrics 
touching on the middle east quagmire, Christian 
right, public school systems, etc. All the lyrics are 
extremely well thought out and complete suppo- 
sitions. The sleeve is made from cardstock recov- 
ered from the trash and has brilliantly screened 
artwork. I want more. (JasonS) 

IFB Records / What the Fuck Happened to 
Tapes? Records / 2163 Hoople St. / Ft. Myers 
FL 33901 

MIKA BOMB Hellcats CD 

Catchy garage-y Japanese rock’n’roll punk on 
here, the lyrics are focused on having good times 
and the music is upbeat to match. The singer’s 
voice is melodic even when she sounds angry. 
The songs are well written but a whole CD of this 
stuff is a bit much for my tastes. I’m not exactly 
an expert on the style, but it’s decent enough and 
l’d recommend this if it sounds like your thing. 
(Hazel) 

Damaged Goods / PO Box 45854 / London / E11 
1 YX / UK // www.damagedgoods.co.uk 

MIND OF ASIAN Chinnmoku No Kiri No Naka CD 

Fucking fast and ferociously intense thrash from 
this all female band that call Tokyo their home. 
This is def in my top ten albums of 2006, might 
even be in my top five....yes it’s that good. Since 
their recent U.S. tour didn’t bring them to the Bay 
Area (Midwest ‘n East Coast only), l’ll just have 
to play the hell outta this disc and imagine how 
great they must have been live. I’m in awe of 
these ladies; ripping, manic, blazing and essen- 
tial. (LawLess) 

Sound Pollution c/o Uncle Ken PO Box 17742 
/Covington, KY 4107 

MISCHIEF BREW Smash the Windows CD 

I seriously cannot get this off my stereo. From the 
first listen, I couldn’t help but feel that I had known 
these songs all my life, in my blood, despite having 
never heard several of them before. This is not so 
much in my review pile as in my “always accessible 
to play anytime, over and over again” pile. I LOVE 
it. For those of you familiar with MISCHIEF BREW, 
you already know how fantastic this is. Folk punk 
at it’s finest, MISCHIEF BREW manage to team 
together many musical styles such as old folk, raw 
punk rock, country, blues, soul, and so, so much 
more. Played with a sense of humor as much as 
a sense of urgency, these songs are sure to get 
you dancing, thinking, contemplating, reaching for 
a friend, a beer, a trip down memory lane. My fa- 
vorites on this latest release are Nomads Revolt- 
“swore we’d carry on like this forever, til the free 
spirits bled, but can you believe who’s a mother, 
and that so-and-so’s cut off their dreads”, Roll me 
Through the Gates of Hell “I am a leader but you 
will not follow me, I ain’t a preacher for l’m full of 
blasphemy- see you in hell boys!”, and Departure 
Arrival. Personal, political, plain’ol fantastic, Smash 
the Windows is one of my new favorite releases. 
Cheers to the man with the acoustic guitar, alone on 
stage, who can rock a room of dirty, patch covered 


kids into a fucking frenzy! Excellent. (Maygun) 
Fistolo Records / 

MORTICIAN Re-Animated Dead Flesh pic 
disc 12” 

Sick picture disc re-issue of the CD by the same 
name that came out a couple years ago. MOR- 
TICIAN are the undeniable rulers of New York 
death metal and these 22 songs are proof posi- 
tive of their disemboweling, bloodsucking prow- 
ess. If you’re into DEADS OF FLESH, FLESH- 
GRIND, DYING FETUS or XXX MANIAC you’ll 
dig this. (LawLess) 

Mortician Records // www.morticianrecords.com 
Hanuted Hotel / PO Box 348 / Yonkers, NY 
10710 

MOSQUITOS CAN KILL Crunk as Fuck Exis- 
tence CD 

Apparently mosquitos can kill because this re- 
cord is fucking killer! MOSQUITOS CAN KILL 
have an extreme black/death metal influence but 
they don’t fail to bring on intense melodies with 
brutal vocals, raging guitar riffs, growling bass, 
and pummeling drums. MOSQUITOS CAN KILL 
blew me away with their brilliant lyrical ability by 
combining right-on politics with amazing imagery. 
The digipak includes full lyrics and great artwork. 
This CD will not disappoint you, trust me. (Ja- 
sonS) 

Mosquitos Can Kill c/o Kaleb Keefer/ 7746 Whie- 
hall Cir E / Westchester, OH 45069 // www.geoci- 
ties.co/sacredplague 

MOUTH SEWN SHUT Pandemic=Solution CD 

MOUTH SEWN SHUTare basically TOXIC NAR- 
COTIC with a different rhythm section, so it fol- 
lows that they would sound a lot like TN. MOUTH 
SEWN SHUT turn in twelve tracks’ worth of 
heavy ass punk rock-burly and as mean as the 
day is long, but with the occasional ska-sounding 
breakdown to throw things off a bit, especially in 
the last track, “Finally Came Down to Bombs.” 
While such things usually have me running for 
the hills, I thought the different sound added a 
kind of anthemic quality that is hard for a band 
like MOUTH SEWN SHUT to attain without com- 
pletely derailing the entire song. Very vitriolic and 
anti-war lyrics make this definitely worth looking 
into. (The Diamond) 

Rodent Popsicle Records/PO Box 1143 / Allston, 
MA02134 

MURDER SQUAD/HULUUS split CD 

“Rising Crust” indeed! These two bands hail 
from Canada and Wisconsin respectively and 
both play the kind of raging metallic crust that I 
thought died at the 1995 Dayton punk fest. This 
kind of music will always remind me of killing mas- 
sive amounts of malt liquor, sleeping in bushes, 
waking up with a hangover and then doing it all 
over again. Sigh... Anyway, MURDER SQUAD 
weigh in with five tracks of crusty grind/hardcore, 
replete with assertive lyrics telling you to get off 
your ass. One of the aforementioned tracks is a 
version of NAUSEA’s “Here Today.” HULUUS is 
the latest band effort from my man Bob DK, who 
you may remember from his days in DESPITE. 
HULUUS is in the same basic vein as DESPITE, 
only the songs are a little more metal in composi- 
tion and don’t boast the trademark raspy barf of 



Bob’s lead singing. Both bands are just your ba- 
sic crust punk, nothing ground-breaking by any 
means but it is nice to see that this kind of music 
still exists. Good stuff! (The Diamond) 

Wounded Paw / 26 Brookfield St. / Toronto, ON 
M6J 3A9 / Canada // www.woundedpaw.com 

NAKED AGGRESSION / DIE SCHWARZEN 
SCHAFE split LP 

First from Germany, DIE SCHWARZEN 
SCHAFE, back again with four excellent mid-tem- 
po, melody-laced, guitar-driven punk. They have 
been around for quite awhile, yet the passion and 
anger still resounds loud and clear. I never get 
tired of bands like DIE SCHWARZEN SCHAFE 
and hope they never tire of making their music. 
Next up, NAKED AGGRESSION is back, Kirsten 
has a new line-up, yet still retains the power of 
thð old material. A lot has been said and written 
about the band over the years and as someone 
who was around in Madison during the early 90’s 
seeing the band develop, it does my heart good 
to know that Kirsten has decided to do NAKED 
AGGRESSION again. Four new songs with her 
familiar vocals and a renewed energy to stand up 
and speak out in these troubled times. And her 
new band is pretty damn good too. (crudos) 
Campary Records // www.campary-rec.de 

NAUGHT IN THE MISERY Overflow CD 

When I first put this CD in, I immediately thought 
these guys sounded like a cleaner BRAIN GENO- 
CIDE. It’s pretty intense stuff— stuff you’d expect 
with a heavily distorted sound, but Overflow seems 
to have found that magic setting, where all the in- 
struments come out clear and distinct. About five 
or six songs into it, they’re reminding me more of 
DETESTATION but with duo vocals. (marc) 

MCR Company / 157 Kamiagu Maizuru / Kyoto / 
624-0913/ Japan 

NAUSEA The Punk Terrorist Anthology Vol. 1 CD 

Well NAUSEA is a band who needs no introduc- 
tion. They are the legendary New York band who 
came closer then any one ever has to perfecting 
crust. I guess all you need to know is that this is 
the Alternative Tentacles version of Volume 1 of 
the anthology which features all their later mate- 
rial, including a remix of the ‘Extinction’ LP, the 
‘Cyber God’ 7”, the ‘Lie Cycle’ 7”, the ‘Here Today’ 
7”, ‘Live In Holland’, and some comp tracks, as 
well as some early recordings. It also includes a 
video for ‘Cyber God’ which is by far my favorite 
NAUSEA song. So if you haven’t picked this up 
yet, now is your chance too. This is an essential 
release, so go and get it or you risk losing major 
punk points! (righteous) 

Alternative Tentacles Records / PO Box 419092 
/ San Francisco, CA 94141-9092 USA // www. 
alternativetentacles.com 

NEUROOTTISET PELIMANNIT s/t 7” 

This is really good H/C punk from this young 
Finnish band that reminds me of RAKKAUS. In- 
teresting socio-politikill lyrics that are included in 
English. 8 songs in all round out this slab of wax 
and make for a great first release. Only 500 cop- 
ies pre^sed. (LawLess) 

Assel Records // www.assel-records.de 
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NIGHTFALL s/t 7” 

From what I can tell, NIGHTFALL are a side 
project of sorts from Rob and Jay from DISSYS- 
TEMA. This band reminds me a lot of a lot of 
the newer “crasher” crust sounds pioneered by 
bands like DISCLOSE and AGHAST, although 
there is a little more of a rhythm section to back 
up all of the guitar noise. I hear a lot of CON- 
FUSE in here as well. All in all, very well execut- 
ed and ripping thrash. My copy came on colored 
vinyl and had a patch as well. Check these guys 
out! (The Diamond) 

Final Attempt Records / PO Box 972 / Bellmawr, 
NJ 08099-0972 

NO DICE Suffer 7” 

RIP- sadly this band has already called it quits, 
but not without leaving their recorded legacy; 
one sided 7” of their demo, which is some seri- 
ously ripping fast-core. There are a few slower 
parts thrown in for good measure to keep this 
new and exciting and it all works well with Andy’s 
agro vokillz. FYI: this is not the sXe NO DICE 
from Minneapolis, this is NO DICE from Half 
Moon Bay CA, reppin’. The band was made up 
of members of SECOND OPINION, TAKARU 
and RUHAEDA. Their sound can be described 
as- if SCHOLASTIC DETH and CROSSED OUT 
knocked boots for a one night stand... NO DICE 
would be that bastardized love child. (LawLess) 
625 Thrash // www625thrash.com 


NONDESKRIPT Pain & Hate Demo CD-R 

This is pure fucking metal! NONDESKRIPT 
sound like a faster KREATOR but with growling 
ferocious vocals. The guitars are technical and 
lightning fast while the rhythm section storms on 
like thunder in an excellent balance of mid tempo 
and thrashing speeds. There wasn’t any lyrics (I 
assume from the song titles they’re socio-politi- 
cal) or info provided but I doesn’t matter because 
this demo is fucking great! I hope to see another 
release by NONDESKRIPT because we all could 
use a daily dose of metal. (JasonS) 

Self Released / nondeskript@hotmail.fr 

NUCLEAR FAMILY Tape 

My stereo ate it. Sorry! (Maygun) 

NULLA OSTA Bilo Je Gadno, Ali Bit Ce Jos 
Gore CD 

From the split-up of TUTTA FORZA in 2002, this 
is the third album from this Pula, Croatia band. A 
band with two bass players and no guitarist, but 
a few songs do have a guest guitarist present on 
this CD. As you can imagine, it’s heavy as hell, 
fast, raw and pissed crust punk. This is pretty 
much a brutal assault from start to finish, with no 
let-up, no quarter given, none expected. Lyrics in 
Croatian and English. Great album, looking for- 
ward to hearing a lot more from NULLA OSTA in 
the future. (crudos) 

Bum Records / Sorska 7 / 4000 Kranj / Slovenia 
// www.nullaostapula.tk 


01 POLLOI Carson? 7” 

Most already know of this powerful and long- 
running Scottish punk band. They have put out 
many crucial records over the years and this one 
is no exception. Three songs sung in Gaelic, the 
native language of Scotland. This highlights the 
attempts throughout history of the systematic 
destruction of native cultures around the world. 
Three songs and tons of information that give 
light to the struggles of native speakers in Scot- 
land and their fight to not give into English cul- 
tural imperialism. (crudos) 

Nikt Nic Nie Wie / P.O. Box 53 / 34-400 NOWY 
TARG / Poland // www.nnnw.pl 

OMAISUUSVAHINKO s/t 7” 

Old school Finnish H/C punk that reminds me of 
BASTARDS, LAMA (but faster) and even a little 
‘8ðs US H/C thrown in for good measure, like 
REAGAN YOUTH. This is pretty damn good and 
l’d def like to hear more from this band in the fu- 
ture. (LawLess) 

Ratbite Records / ratbiterecords@gmail.com 

OPTIMUS CRIME s/t ep 

This is slightly crust influenced anarchopunk with 
dual vocals and prominent bass parts. It reminds 
me of maybe a looser-sounding AUS-ROTTEN 
with some BLATZ mixed in. The lyrics cover both 
serious political subjects and good-time bike-rid- 
ing, SUV-torching fun. (Hazel) 
scumbugg@yahoo.com // www.myspace.com/ 
optimuscriminal 
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ORDER OF THE VULTURE s/t LP 

This is the first full length from this Portland band, 
it picks up where their debut 7” left off, only rais- 
es the intensity! Total black metal with a punk 
feel, only not played by nerds with dodgy politics, 
instead you get crusties delivering the goods, 
complete with corpse paint and all. The music 
ranges from being pretty straight forward thrash- 
ing black metal, with the “tack-tack-tack” drum 
beat, to more ‘80s style crust metal with a rock- 
ing gallop. The vocals are hauntingly harsh and 
ghoulish, with wailing guitars and a pummeling 
rhythmic back beat. The sound is ghostly, evil, 
and nightmarish, but still maintains a ton of punk 
feel to it, which is awesome because I never liked 
black metal, but I love metallic punk. The artwork 
on this nicely done gatefold sleeve reminds me of 
something you’d see in an Edger Allen Poe book, 
with tons of graves, skulls, swords, and evil look- 
ing birds. And the vinyl is a beautiful blood red 
with black swirls, which totally fits this band. This 
record is pretty killer whether you love black met- 
al, or crust, or what ever, good shit! (righteous) 
Aborted Society- 1122 E. Pike No. 1377 Seattle, 
WA 98122-3934 // www.abortedsociety.com 

OSMANTIKOS Burn All the Order! cd-ep 

All the way from Malaysia comes OSMANTIKOS 
with five songs of politically charged hardcore 
fury! Each song is thought provoking with a 
personal explanation to give the listener some 
insight while the music is melodic and crushing 
at the same time. It’s packaging is solid and in- 
cludes a patch. This will definitely appeal to fans 
of bands like TRAGEDY. (jake) 

OSMANTIKOS c/o Borhan / NO 9, Jalan 3/4 G / 
43650 Bandar Baru Banji / Selangor D.E. Malay- 
sia // www.geocities.com/bullwhiprecs 

THE PARANOID s/t CD 

Weird. They try to mix stoner rock, punk, a lit- 
tle thrash, and a whole lot of odd sample parts. 
The songs are quite short except for the covers 
(BLACK FLAG, URBAN DK, JETHRO TULL). 
Maybe they’re trying to be original. Maybe they’re 
just really, really stoned. Either way, this CD is 
not good. (Hazel) 

Moshpit Tragedy Records / www.moshpit-trag- 
edy.com 

PAWNS/VALS Split LP 

A great split from two really cool bands, this LP 
features the PAWNS from Chico, CA and VALS 
from Holland. PAWNS (Power and Wealth Need 
Slaves) play straight forward old school punk 
rock, with rock n roll break downs and catchy, 
sing along female vocals. The lyrics are well 
thoughtout, well written, punchy political diatribes 
against capitalism, border patrol, working for the 
man, anti-war statements and more. At times the 
vocals remind me of bands such as THE GITS or 
HAPPY BASTARDS because of the rockin’ sing- 
ing quality she has. VALS from Holland play awe- 
some full of energy peace punk, reminding me a 
lot of old anarcho bands who played faster music 
ala THE SUBHUMANS and CRESS. They do a 
fantastic cover of CRESS’ “Own Eyes”. The mu- 
sic is catchy, familiar and yet their own, borrowing 
from older styles while venturing into their own 
territory of new energetic peace punk. A great 
split! (Maygun) 


PAWNS: S & M House / 408 Ash Street / Chico, 
CA 95928 / madmolly@juno.com 
VALS: www.braindisorder.org/ 

PESD s/t LP 

Wait a minute. I’m reviewing a record of a Polish 
punk band? And--it contains members of POST 
REGIMENT!? And TRAGEDIA? Color me ex- 
cited! Color me biased... Ahem, OK. Here goes 
with my professional review. PESD (Post Extreme 
Stress Disorder) fucking rock! Paring elements of 
classic polish punk bands like DEZERTER, TZN 
ZENNA or ARMIA with a darker more contempo- 
rary sound, PESD is a band at once familiar and 
uniquely their own. The record pounds out ag- 
gressive energy while maintaining a sound that is 
distinctly, truly, “polish punk rock”. The dark under- 
tones, rocking riffs, and powerful vocals balance 
with keyboard and sound effects, looping into the 
mix a strong thread of polish new wave ala bands 
like MOSKWA. The result is one that has me in a 
state of ecstasy, blending the best of both old ‘80s 
polish punk and new wave with edgy rock and roll 
and hardcore. The collaboration between the gui- 
tar player from POST REGIMENT (Smoku) and 
the singer from TRAGEDIA (Amoniak) brings forth 
strong elements from both of those legendary pol- 
ish punk bands as well. A well thought out, well put 
together record that ties together various different 
musical styles and eras, all of which I love. Fan- 
tastic! Fans of any of the bands mentioned above 
should run - RUN! - to go get this record. Prank 
has released a limited edition of 1000 copies in 
the US, the original pressing out on Trujaca Fala. 
The Prank version has an insert with lyrics in both 
English and Polish. Enjoy- 1 sure did! (Maygun) 
Prank Records / PO Box 410892 / San Francisco, 
CA 94141-0892 // www.prankrecords.com 

PHOBIA/SKRUPEL split CD 

I have a hard time with grindcore these days, 
mainly because of the legions of idiotic grind 
bands (ANAL BLAST, MEAT SHITS, etc.) that 
have been on Cincinnati like stink on shit as of 
late. I hate the stupidity, I hate the (lack of) poli- 
tics, and quite frankly, I think the music is fucking 
terrible. So when decent grindcore heads my 
way, it’s almost like Christmas in that it happens 
about once a year and ends up being something 
that I wish would end as painlessly as possible. 
Fortunately, the PHOBIA/SKRUPEL split doesn’t 
make me feel that way. First up on here is Ger- 
many’s SKRUPEL, who weigh in with nine songs 
of well-engineered blast beat thrash with a defi- 
nite “fuck you” message. PHOBIA turn in more 
of the same-definitely an old school NAPALM 
DEATH feel to their attack on this one. Honestly, 
PHOBIA are one of the few bands whose new 
material blows their older stuff away. I might 
add that this CD is almost over before you even 
know it’s begun, and it took me longer to type 
this review than it did to actually listen to it. But 
it boasts some definitely harsh grindcore, and I 
can say that I would have bought it at some point 
if it hadn’t ended up in my review pile. (The Dia- 
mond) 

Crimes Against Humanity / PO Box 1421 / Eau 
Claire, Wl 54702 // www.caherecords.com 

PISSCHRIST s/t 7” 

Six songs of uncompromising crust from this 



Australian four piece who love distortion! If I 
didn’t know any better l’d guess that they beat 
their instruments to death during this recording 
session. Great artwork, raw production, and in- 
tense songwriting! (Jake) 

Putrid Filth Conspiracy / Box 7092 / 200 42 
Malmo / Sweden // www.putridfilth.com 

PLEASANT VALLEY CHILDREN / Welcome To 
Bedlam Valley / CD 

The complete discography by a band that epito- 
mizes the late 80’s/early 90’s peace punk scenes. 
This band and the zine Hippycore seemed to both 
have that place from my experiences of those 
times even though they were from two different 
sides of the world. Surely everyone from those 
times had at least one PVC record as the band 
was fairly prodigious in it’s musical output. Dirgey 
punk, with lots of odd timing, and growly vocals. 
It is certainly good to hear these again and made 
available to everyone again, especially since I 
was never able to get the Fuck Kill Destroy LP 
when it originally came out. Cheers to Flat Earth 
and the PVC for this blast from the past. 

(crudos) 

Flat Earth Records / Box Flat Earth / 145-149 
Cardigan Road / Leeds, LS6 1LJ / U.K. // www. 
homepage.ntlworld.com/sneda/ 

POLIISIVALTIO Fuck Your Discos LP 

This album is said to be everything this ‘80s 
Finnish band has to offer and has never been 
released on vinyl or CD before. Side one con- 
tains their demo from 1 983 and side two contains 
their 1985 demo with a cover of “Too Drunk to 
Fuck” in their native tongue (as are all the other 
lyrics). It’s been remastered so the sound qual- 
ity is pretty good for demo material making this 
an overall enjoyable mid-paced piece of Finn- 
ish punk rockery in the vein of APPENDIX and 
KAAOS. (Jake) 

Assel Records / Groner Landstr. 48 

37081 Goettingen / Germany // www.assel-re- 

cords.de 

POPULATION REDUCTION At The Throats Of 
Man Forever CD 

The CD version of the 7” by the same name, has 
27 bonus tracks from demos and live radio ma- 
terial, which brings the track count to a total of 
34. I’m taken back to bands like older NAPALM 
DEATH listening to this. Total fuckin’ metal/grind/ 
thrash-o-rama! I’m not really sure how else to de- 
scribe this band other than that. Would love to 
see this two-piece live in a dank, damp basement 
in a cloud of stale smoke and puke, as any other 
venue would just seem not right. (crudos) 
Tankcrimes Records/ P.O. Box 3495 / Oakland, 
CA 94609 // www.tankcrimes.com 

POSER DISPOSER You Don’t Count 7" 

l’m pretty sure this came out in 2003-2004?... 
Why are we just now getting’ around to review- 
ing it? Hhhhmmmmmm. These are my boyz from 
Saskatoon Canada and they play fast pummel- 
ing grindy-assed H/C thrash and smoke a ton 
o’green bud while doing it. Nuff said on that tip. 
5 songs in all and sick art by A-Boo. GET THIS 
NOWH Then get their “waiting to inhale” CD, you 
won’t be sorry. (LawLess) 

Unrest Records // unrestrecords@gmail.com 
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PROBLEM/REACTION/SOLUTION Policestate 
Takeover Demo Tape 

My first thought when I saw these guys live was- 
this band is sooooo goood; this demo tape does 
their sound justice. Low guttural growling vocals 
team up with higher vocals a la Scott from AN- 
TISCHISM, CHRONICLE AD, etc. Metallic, tight, 
heavy, streaming crusty punk rock designed to 
get you off your ass and in the streets in a fit of 
rage about how fucked up the government has 
become since 9/11 . Catchy musical riffs, powerful 
dual vocals, and thought-provoking lyrics, I can’t 
wait to hear more from these guys! (Maygun) 
www.myspace.com/problemreactionsolution 

PROTESTERA Gránslósa Land 7” 

l’ve reviewed a lot of great records over the last 
few months, but this is without doubt my favorite 
of the bunch. From Sweden, total epic anarcho- 
punk crust, with dual female/male vocals. This 
record tells the story of Dawit Isaak, a Swede- 
Eritrean journalist, authorand playwriter. Raging. 
Epic. I love the interplay between the vocalists. 
My first introduction to the band and hopefully 
not my last. Mandatory listening, get this one. 
(crudos) 

Halvfabrikat Records / c/o D. Lonnqvist / Rims- 
medsvágen 36 c / S-393 52 Kalmar / Sweden 
www.halvfabrikat.net 

RABIA Demo CD-R 

RABIAare a hardcore street punk band from New 
York city, and I can’t help but think they sound 
like what THE CASUALTIES might sound like if 
THE CASUALTIES didn’t suck. They play kind of 
fast, and have anthemic songs about war, hating 
G.W. Bush, animal rights, and general rebellion 
in life. The lyrics are in Spanish and English, and 
the recording is kind of raw and unrefined which 
helps the sound of the band. Not a bad demo. 
(righteous) 

www.myspace.com/rabia 


ships, and having faith in yourself. I’ll put this on 
when I want a break from the doom and gloom 
and blast beats, for sure! Good time road trip 
jamz 2006! (Hazel) 

SDR Records / 3-14-10-402 Oimazato-nishi / Hi- 
gashinari-ku / 537-0014 / Osaka, Japan 

RADIOSKUGGA En Estetisk Krigsforklaring CD 

A seven song effort from these thash-a-holics 
from Sandviken. I honestly don’t have anything 
to compare it to, but I think if my half-orc bar- 
barian decided to multi-class into bard, then he’s 
probably started a band that sounded a lot like 
RADIOSKUGGA. The drums dominate the sound 
along with the evil yoy’n vocals , which after four 
or five songs get kind of repetitive, so I guess 
it’s good (for me at least) that there’s only seven 
songs on the CD. 

Halvkass Produktion c/o Danne Lonnqvist/ Rims- 
medsvagen 36 c / S-393 52 / Kalmar / Sweden 

REACCION PROPIA s/t CD 

This record is great! Full of emotion, anger, en- 
ergy. Borrowing stylistically a bit from bands like 
REMAINS OF THE DAY, FROM ASHES RISE, 
and EKKAIA, REACCION PROPIAtake thesefa- 
miliar bases into their own realm. They use dark 
undertones, solid urgent vocals, dramatic pauses 
and tempo changes as well as tight drum beats 
that orchestrate the background for unique musi- 
cal changes and breakdowns. Heavy and slow 
at parts, melancholy and dramatic at others, and 
fast and furious still at others, this is a really good 
overall release from start to finish! I like when 
bands take the time to think about the entire con- 
cept of a record from beginning to end, and it’s 
clearfrom listening that REACCION PROPIAdid 
just that, with the record beginning and ending 
with epic slow melodic intros and outros backing 
haunting female vocals. It begs to be listened to 
again and again... (Maygun) 
www.myspace.com/reaccionpropia 


30451 Hannover / Germany 

RED WITH ANGER c/o N. Casper / Jundenstr. 

35 / 37073 Goettingen / Germany 

RED WITH ANGER s/t LP 

This is a recording from the summer of 2001 . I’m 
not sure why there was a 5 year delay in getting 
this out for review, but whatever the reason(s) it’s 
a killer release! There are 11 tracks on here, the 
final song being a bitchin’ cover of “Police Story” 
byTHE PARTISANS! 3 of the songs are done 
in German and unfortunately there are no Eng- 
lish translations for us lazy Americans, oh well I 
guess. The lyrics cover Christian oppression, the 
cruelty of killing and eating animals as well as 
the very welcome idea of bringing action back 
to punk! The music is straight up no nonsense 
HardCore PunkRock. The album comes in a 
lo\Tely black and white Crass style poster sleeve 
with photos, lyrics and a large black patch to sew 
on your crusty hoodie or whatever piece of cloth- 
ing you prefer. (Ken Ciderpunk) 

Wasteland Records C/O Tino Mielenhausen / 
Groner-Tor-Str.27 / 37073 Gottingen / GER- 
MANY 

REPORT SUSPICIOUS ACTIVITY s/t CD 

It’s good to know and be reinforced that not 
everyone mellows with age. Some really good 
D.C.-inspired punk that started out as a solo 
project by seminal frontman, Vic Bondi (AR- 
TICLES OF FAITH/JONES VERY/ALLOY), and 
later to be joined by J. Robbins (GOVERNMENT 
ISSUE / JAWBOX / BURNING AIRLINES) and 
Darren Zentek (KEROSENE 454). The album is 
“Give Thanks” 21 years later, and by gods, that is 
a truly wonderful thing. Songs that make my day, 
“Revenge”, “Night Of 1000 Lies”, “In On The Kill- 
ing”, “Under The Hill”, “Patriot Act” are just some 
of the standouts here. (crudos) Alternative Tenta- 
cles Records / P.O. Box 419092 / San Francisco, 
CA 94141-9092 / www.alternativetentacles.com 


RABID GRANNIES My Brain is Rotten 7” 

They’re from Umea, Sweden, home of DS-13, 
and thrash appears to be the word of the day. 
Indeed, this record screams ‘80s-derived en- 
ergetic hardcore style full of circle pit-inducing 
breakdowns, but for the most part they keep the 
pace up. The songs are about everyday frustra- 
tion, hating people, thrash life, and playing fast. 

I get the feeling this band would have been ab- 
solutely huge in 2001. Maybe fans of bands like 
DIRECT CONTROL, REGULATIONS, CAREER 
SUICIDE, etc will appreciate this. (Hazel) 

Kaj Sivervik / Skolgatan 110 / 90332 / Umea / 
Sweden // www.wastedsounds.com 

THE RADICALS Here’s the Radicals!! CD 

This quartet from Osaka plays punchy, high en- 
ergy punk with multiple vocalists, some slower 
chanted parts and a little ska and hardcore in 
places. The lyrics are in English and Japanese, 
sometimes both at once. Now, l’m nowhere near 
the world’s biggest rock’n’roll street punk fan, 
but I am really loving this. It’s just catchy and fun 
as hell, plus the appeal of lines like “Let’s go to 
the sea/Forget about love handles/Put on your 
‘BIKINIS’ !!” is simply undeniable. These punks 
love the beach, drinking, boys, and rock’n’roll, 
but also address serious topics like war, relation- 
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RED DEVIL Threats and Warnings CDEP 

From the mighty city of Philly we get five songs 
of straight fórward punk with frantic guitar, but 
melodic, work accompanied by Eleanor’s unique 
vocals supported by driving bass and creative 
drumming. The lyrics are very involved and po- 
etic which give RED DEVIL a sound all their own. 
(Jake) 

RED DEVIL / 219 S. 45th St ./ Philadelphia, PA 
19104 // www.resurrected.com/reddevil 

RED WITH ANGER / METASYSTOX split EP 

METASYSTOX start the EP off with a manic pace 
paired up with gloomy vocals that after translating 
them got me real depressed. Crust to its core, I 
found the distorted sound reminiscent of Scan- 
dinavian thrash with some throaty vocals thrown 
into the mix. The RED WITH ANGER side has an 
even faster paced sound that reminds me more 
of MASSKONTROLL than anything else, though 
don’t quote me on that one, l’ve been on a Jan 
and Dean kick for the past six months. Overall, 
this split has a very gritty, dirty sound to it that 
will definitely make you drive angry. I’ve heard 
songs by RED WITH ANGER from other places, 
and the recording quality seems a bit lower on 
this effort. (marc) 

METASYSTOX c/o J. Hoffrichter / Limmerstr. 75 / 

rnfirøif 


REQUIEM Storm Heaven CD 

From the ashes of Catharsis comes this clever 
package of 9 songs to hopefully inspire those 
who remain uninspired. Whatever your opinion of 
Catharsis, this is an effort of love and hope. Fuck- 
ing epic punk, that goes through different musical 
styles to reach it’s conclusion. Storm Heaven is 
a document of hope from a group of people who 
have struggled themselves against the machine 
that needs to enslave us and with our very own 
scene. If this is what can come out of shit-talking, 
misunderstanding, and general jack-assedness 
then there is light at the end of tunnel. Catharsis 
is dead, long live Requiem. (crudos) 

Requiem / P.O. Box 2133 / Greensboro, NC 
27402 // www.crimethinc.com/a/requiem 

RETCHING RED Scarlet Whore OfWar CD 

This female fronted 4 piece band thrash away 
at 14 tracks of pure unadulterated PunkFuck- 
ingRock on this fine disc. Their lyrics cover how 
the many forms of media lie and mislead us, how 
fucked up natural disasters have affected things 
in so many ways along with some anti smoking 
and ant( procreation diatribes. Nice gruff vocals, 
tight and heavy music... Need I say more? (Ken 
Ciderpunk) 

Rodent Popsicle Records/ P.O. Box 1143/ Allston, 





MA/ 02134 // www.rodentpopsicle.com 

RIFU Bombs For Food, Mines For Freedom 
CD 

From Trondheim Norway, this hardcore bands’ 
3rd album. Reminds me of a heavier, perhaps 
more metal STRIKE ANYWHERE with some 
serious raw, screamed vocals. Very politically 
charged lyrics really help put this over the top in 
my book, with just enough melody and speed to 
keep things interesting throughout the whole CD. 
I had never heard of RIFU before, but they have 
a new fan. I wish more hardcore was as outspo- 
ken politically as this. And as far as I know, RIFU 
has nothing to do with REFUSED, even though 
the names kinda sound alike. (crudos) 

Go-Kart Records / RO. Box 20 Prince Street Sta- 
tion/ New York, NY 10012 // www.rifu.net 

ROVSVETT Kangor & Shorts 7” 

Alright, here we have anotherfine Swedish Hard- 
Core band belting out 6 thrashing tracks on a 
sweet faded red piece of vinyl. The music is ag- 
gressive and raw as fuck with occasional slow 
and heavy breakdowns. The vocalist screams 
and shouts out lyrics about stupid internet ad- 
dicts that need to get a life, paparazzi idiots and 
heartless bullies that make a lot of people’s lives 
nearly unbearable. This 5 piece unit has been 
around for a long time, so if you haven’t taken 
the time to check them out yet I highly suggest 
that you get off your ass and pick up this record... 
Along with plenty of their older records! (Ken Ci- 
derpunk) 

Bucho Discos/ C.P. - 12/ Centro Santo Andre - 
SP / 09015 - 970 / Brazil // www.buchodiscos.kit. 
net 

RUIDOACTIVO Carcel De Libertad CD 

Similar to SIN DIOS, but the guitars shred way 
more and the vocals are angrier. RUIDOAC- 
TIVO, despite a really off putting cover, put out 
a pretty sweet CD. It’s too bad that if I saw it in 
the store I wouldn’t give it a second glance — as 
I said the cover is horrible. The booklet’s hard to 
read, and.. yeah l’m getting away from the posi 
here, which is definitely the music. It makes you 
forget about the cover and the manic pace makes 
you wanna jump around the room screaming out 
against anomie and the cheap plastic imitation 
lives we all seem to be leading these days. 5 out 
of 6 circle pits. (marc) 

La Idea / c/o Santa Barbara no. 7 / Madrid / 
Spain 

RUIN Distort/Confuse 7” 

This is a killer UK band which boasts members of 
such greats as DOOM, SCATHA, DISAFFECT, 
and DEBRIS. They play fast, political, hard-as- 
nails D-beat punk fuckin’ rock! This shit is bru- 
tal, hard hitting, and raging. The lyrics are kind of 
short and to the point like a DISCHARGE song, 
which is all you can really fit into music like this, 
but the insert has well thought out and very intel- 
ligent explanations which prove that these aren’t 
your run of the mill anti-war songs. This band 
has yet to release a single thing that I didn’t like. 
Seriously, if you.haven’t heard these guys yet, 
now is the time! (righteous) 

Putrid Filth Conspiracy / PO Box 7092 / 200 42 
Malmo / Sweden // www.putridfilth.com 


S41 s/t CD 

Ten songs from this Japanese fastcore band that 
clock in at just over ten minutes. Total nonstop 
mayhem with drums that sound like a fucking ma- 
chine gun. Check this band out if you like your 
thrash ultra crazy like FUCK ON THE BEACH, 
HELLNATION, or MIND OF ASIAN. In this style 
of hardcore, it takes a lot to really make an im- 
pression on me, but this is decent enough. (The 
Diamond) 

MCR Company / 157 Kamiagu Maizuru / Kyoto 
624-0913 /Japan 

SAIGON DISTRESS SIGNAL Darkness LP 

This 4 piece band from Toronto, Ontario Canada 
(Eh?!) bring forth 14 tracks of TragiCore that 
will send chills up and down your spine. Lotsa 
metal influence, but still HardCore. They’ve been 
compared to TRAGEDY and FROM ASHES 
RISE. Not bad at all. Give it a listen if you get the 
chance. (Ken Ciderpunk) 

Wounded Paw Records / 1 Atlantic Ave / Suite 
105 / Toronto, Ontario / M6K 3E7/ Canada // 
www.woundedpaw.com 

SANCTUM s/t EP 

I was looking forward to hearing this one, as I 
loved the first SANCTUM 7” but felt deep down 
inside that the music didn’t quite live up to the 
bleakness and brutality of the band’s artwork. I 
am happy to say that this EP is quite a step in 
the right direction, especially in that the vocals 
are way more in your face and the band overall 
has more cohesiveness to it instead of settling 
for being a poor man’s HELLSHOCK. I feel like 
the whole “crust metal” sound is the next style 
of hardcore that will be done by everybody and 
their fucking mother, and it’s nice to know that 
SANCTUM will not be among the ranks of the 
HELLSHOCK and STORMCROW wanna-bes. 
(The Diamond) 

Putrid Filth Conspiracy / Box 7092 / 200 42 Mal- 
mo / Sweden // www.putridfilth.com 

SCARECROW Dead Crow CD 

In the band’s own words “This Is Fucking Raw 
Horror Punk Rock Shit!” and I certainly agree! 
The 12 tracks on this disc were recorded by these 
4 crazed Finnish thrashers in January 2006. The 
vinyl contains a bonus track called “Apocalypse”, 
which l’m guessing is more speedy MISFITS in- 
spired HardCore (and another reason to pick up 
the vinyl!). The simple but cool lyrics go on about 
suicide, burning corpses, evil, evil and more fuck- 
ing evil! Pick this up! (Ken Ciderpunk) 
www.scarecrow.rocks.it // www.sanmartinre- 
cords.it // www.dsbrecords.de 

SECOND OPINION Youth Revolt CD 

I didn’t suspect I really needed that second ass- 
hole, but SECOND OPINION tore me a new one 
anyway. Really, it’s bands like SECOND OPIN- 
ION that keep me interested in checking out new 
bands. Fastcore with some gang-vocals, mosh 
parts, and finger-point parts that makes you 
wanna crawl over the punk in front of you and 
sing along with the band. And most of all, they 
sing about stuff that I can really relate to — goofs 
messing up shows, superficial people obsessed 
with how they look and dealing with rednecks. 
It’s like they scanned my brain and wrote songs 



about stuff I was dealing with during the past 
three years. This is also available as a 7 inch, 
though the CD has five live songs and a demo, 
so, though I love records, l’m recommending you 
pick up the CD as it will increase the quality of 
your life by about 80%. (marc) 
www.625thrash.com 

SHAPE SHIFTER 5 songs CD 

Five songs of mid-tempo, snotty vocals punk. 
Actually fairly catchy songs, with some great lyr- 
ics and tons of energy and heart. This band has 
been around for about year and a half, with band 
members also in FORWARD TO DEATH, DOWN 
IN FLAMES, AND SNAKEBITE in the past. This 
CD is re-released as a 7” on Don Giovanni Re- 
cords since it came out. 

SHAPE SHIFTER / 111 East River Road / Rum- 
son, NJ 07760 // thexopera@yahoo.com 

SHOW ME THE PINK Velocipedomania CD 

Very interesting. Keyboards, drums, bass, and 
tons of vocalists. Dance? Electro? Disco punk? 
New wave? I don’t know. They seem to like bikes 
a lot. LADYTRON is the only comparison that 
comes to mind, perhaps because l’ve gone out 
of my way to avoid this sort of music. The lyrics 
reference Diesel jeans and white belts, and that 
is very much the impression I get from listening 
to this. Hipster dance punk for the “ironic” thrift- 
store-reject looking crowd. I’ll pass. (Hazel) 
Chainsaw Records // www.chainsaw.com 

SICKNESS Just Shit 7” 

Released in 2002, this is a fine crusty gem from 
France. D-beat, with loads of anger and explo- 
sive energy. Five songs, that fly by pretty quickly, 
but have enough of a hook to make me want to 
find out more about this band. A cover of “War 
Crimes” by Doom, though not that necessary, is 
nice as a tip of the hat to their influences. Well 
done. (crudos) 

Cyril Preieto / 3 bis, Rue Arnaud de Moles / 32000 
Auch / France / www.perso.orange.fr/sickness/ 

SIGNAL LOST You’ll Never Get Us Down 
Again 7” 

The sophomore effort from these Austin punks 
brings us four new songs and a change in sound 
from 2004’s excellent Children of the Wasteland 
LP. The pace is faster and the vocals are rawer, 
with the first song reminding me a lot of HUSKER 
DU combined with hints of many Europunk bands 
like LOST WORLD or LA FRACTION and peace 
punk like RUBELLA BALLET. Though the hard- 
core sound falls flat in places and SIGNAL LOST 
is at their best with the more melodic songs, this 
EP is still pretty great stuff. (Hazel) 

Prank records / PO Box 410892 / San Francisco, 
CA/ 94141 // www.prankrecords.com 
Communichaos Media / Box 825 / 101 36 Stock- 
holm / Sweden // www.communichaos.com 

SKARP Requiem LP/CD 

Any band that is described as “blackout grind” 
has to be interesting live as far as l’m concerned 
(come play the Skidmore House in PDX folks). 
Their new album, Requiem, is an amazing piece 
of sonic destruction full of heavy/melodic gui- 
tar riffing, wandering bass lines, hyper speed 
drumming with the best snare tone l’ve heard in a 
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while, and vocal intensity that could hold it’s own 
it any genre. The only complaint I have is that the 
is bass is a little buried in the mix. Lyrically this 
album is grim, personal, and real provoking the 
listener to think about their own lives. (jake) 
Alternative Tentacles Records / Po Box 419092 / 
San Francisco CA 94141 // www.alternativeten- 
tacles.com 

SKARPRETTER s/t LP 

A big fucking woo-hoo for these Danish punx 
from me! The first intrigue for me was the cover 
which is simple black and white, but really cool. 
The artwork is somebody’s rendition of an anar- 
chist pirate-punk styled flag and if you think the 
cover is cool too, well, you’re in luck. The record 
also comes with a flag-sized poster of the same 
image, minus the band name. The music is ob- 
viously what gets the majority of my woo-hoo, 
though. SKARPRETTER is something all their 
own. This, to me, is exactly what “anarcho-punk” 
should sound like. I don’t care what music snobs 
have to say. The music is mostly mildly aggres- 
sive rock-n-roll but infused with a little late 70’s 
UK Oi!/street punk (maybe a pinch of COCKNEY 
REJECTS or SHAM 69) and snotty scratchy vo- 
cals with lyrics that seem to roll off the vocalist’s 
tongue al-la SEX PISTOLS/Johnny Rotten style. 
Lots of chants, catchy backup vocals and well- 
highlighted guitar parts. The songs are mostly in 
English and the lyrics are purely anarchist. Over- 
all, the record is punk-as-fuck, extremely sincere 
and delivered exceptionally well by people who 
don’t just preach about certain aspects of life... 
They live it. I’ve been listening to this record at 
least once a week since it hit my hands months 
ago. Nice job, fellas. (Kerri) 

KICK’N’PUNCH RECORDS / kicknpunch@wild- 
mail.com // www.skarpretter.com 

SKINNED ALIVE Horrible Acts... Demo CD 

SKINNED ALIVE play intense, noisy, metallic 
crust with screaming female vocals and feature 
ex-members of STFU and BLOWN TO BITS, 
both of which are now defunct. This disc is five 
tracks of spine shattering crust with some hilari- 
ous samples thrown in. It’s just too bad that they 
didn’t include any lyrics or information with the 
CD aside from a myspace address. I’ll be look- 
ing for another release because this just wasn’t 
enough. (JasonS) 
www.myspace.com/skinnedalive 

SKRACK This Prison We Designed LP 

I don’t know what to think about this record. I 
guess the first thing that comes to mind is me- 
diocre. SKRACK , from Germany, play a very 
rudimentary, dirgy crust with shouted vocals in 
English and dual basses. This record isn’t neces- 
sarily too bad, it just didn’t excite me at all. On 
top of that, SKRACK cover GG ALLIN’s Shoot, 
Knife, Strangle, Beat, and Crucify but instead of 
doing the original, they’ve re-written the lyrics, 
why bother? I have no idea. Hopefully their next 
attempt is more exciting. (JasonS) 

Assel Records/ Groner Land Str. 48/ 37081 Got- 
tingen / Germany.// www.assel-records.de 

SKITSYSTEM Stigmata LP 

Way back in the early ‘90’s STATE OF FEAR sort 
of “appropriated” the classic Scandi-crust sound 
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from 80’s bands like ANTI-CIMEX, CRUDITY, 
SKITLICKERS and NO SECURITY and brought 
it Stateside.... Then around ‘95 or ‘96 SKITSYS- 
TEM came along and stole it back, bringing it 
back home to Sweden. Along with bands like TO- 
TALITÁR, WOLFPACK/BRIGADE and AVSKUM, 
SKITSYSTEM have been one of the pedestals 
of the Swedish hardcore punk music scene for 
over a decade, blazing a path for newer outfits 
like SUNDAY MORNING EINSTEINS, VIC- 
TIMS and TO WHAT END? in the process. In 
the meantime, SKITSYSTEM have pretty much 
become the King Kong (or should I say Káng 
Káng?) of d-beat thrash everywhere west of the 
Urals. They’ve always had a super tight yet bru- 
tally heavy sound, complete with shrieking dive 
bomber guitar lead overtures, and their new LP 
Stigmata does not disappoint. After multiple re- 
leases (this must be their 7th or 8th?) they really 
haven’t lost any of their energy or punch. Twelve 
tracks on this full-length, barked out in Swed- 
ish as always, but surprisingly personal Eng- 
lish explanations are included to complete your 
trip through hell. Speaking of translations from 
Swedish, l’m pretty tired of Americans pronounc- 
ing SKITSYSTEM as if were an English word... 
The proper pronunciation goes something like 
this ghkghweetzistem. Don’t be the ugly Ameri- 
can! Skol! (Uncle Boobah) 

Havoc Records // www.havocrex.com 

SKRACK/RED WITH ANGER split 7” 

A heavy split from these two new German bands. 
SKRACK boast a ripping thrash attack with 
guttural vocals that make the band sound as if 
it could eventually tread into death metal terri- 
tory. RED WITH ANGER kick off their side with 
a breakdown riff that could make MUNICIPAL 
WASTE jealous, then lash out two songs against 
the war in the Middle East. Overall, I would have 
to say RED WITH ANGER won this one for me, 
as they have slightly stronger songs, but both 
bands are worth hearing. I ended up liking this 
record quite a bit. (The Diamond) 

Assel Records / Gerner Landstr. 40 /37081 Got- 
tingen / Germany // assel-records@web.de 

THE SKUDS Absurd Que 7” 

It’s always great to see good stuff come out of the 
South because l’m currently living in the region. 
That being said, THE SKUDS are a three piece 
band that hail from Augusta, Georgia. Playing 
fast-paced, energetic crust THE SKUDS touch 
upon a range of topics including the war in Iraq, 
rich assholes, and the scene in general. Although 
this seven inch isn’t bad by any means, there just 
isn’t any thing unique to set it apart. I do hope 
they keep working on their sound though, be- 
cause like I said, it’s nice to see active people 
working in the South. THE SKUDS seven inch is 
pressed on red wax with a large fold-out poster 
of their escapades included in the packaging. 
(JasonS) 

THE SKUDS / 804 Ellis St. Apt. B/ Augusta GA 
30901 

SMASH N’ GRAB Pigs Die in Hot Cars CD 

I hardly see anything from Australia and the stuff I 
do come across is generally pretty good. SMASH 
N’ GRAB play snotty anarcho-punk with tongue- 
in-cheek lyrics about killing cops, fucked-up junk- 


ies, shit-talkers, and the like. Though they aren’t 
bad, they aren’t anything new. SMASH N’ GRAB 
also do a cover of Tied Down by NEGATIVE AP- 
PROACH that pretty much sums up their influ- 
ences and it’s not a bad cover by any means. The 
artwork for this disc is also funny as hell, you can 
never have too many burning cop cars or Mo- 
lotov cocktails. Overall, SMASH N’ GRAB are a 
fun and sarcastic gang of anarcho-assholes. To 
begin riot, insert disc into tray. (JasonS) 

Bash N’ Stab Records/ PO Box 1239/ Strawberry 
Hills NSW 2012/ Australia 

SOFA KINGDOM Corporate America CD 

Musically, this falls somewhere around a Fat 
Wreckord-ish sound, frenetic and melodic near- 
pop punk territory with screamed vocals. A good 
cornparison would be the mighty DEATH BY 
STEREO. Some really decent political lyrics al- 
ways help this type of style out immensely and 
nice clear production too. At times, the pace gets 
so frantic, it almost seems like the band will im- 
plode, but manages to keep it all together for the 
duration of the song. All hail SOFA KINGDOM for 
a great effort and hope they can stick around for 
a long time. (crudos) 
www.myspace.com/sofakingdommusic 

SPES EREPTA s/t 7” EP 

This beautiful piece of gray marbled vinyl con- 
tains 3 tracks of Vegan Straigh-Edge HardCore. 
The angry political music moves at a quick assed 
pace with lyrics about how fear is constantly in- 
stilled in us to control the world more easily, how 
politics is full of fucking lies and about not being 
sheep and going against the fucking grain. The 
pissed off vocals are sung in their native lan- 
guage with English translations provided in the 
booklet. Well worth a listen. This is a split release 
between several labels. (Ken Ciderpunk) 
www.spesxerepta.net / phobia@insanesociety. 
net / panda@welovepandas.com 

THE STATE Nixed Life CD 

This 41 track discography CD covers this 4 piece 
band’s early to mid ‘80s period. It contains the 
much worshipped No lllusions 7” EP from 1983 
along with rehearsal stuff from 1982, demos from 
‘82, ‘83 and ‘86 along with live stuff from ‘83. 
There is also early studio sessions from 1980/81 . 
This highly influential HC band from Ann Arbor, 
Michigan never disappoints. You know ‘em, you 
love ‘em, now go out and pick this up for some 
serious PunkRock 101 education! (Ken Cider- 
punk) 

Grand Theft Audio / 501 W. Glenoaks Blvd / PMB 
313 / Glendale, CA 91202 

THE STATE All Wrong LP 

Holy fucking helL.a new full length release from 
THE STATE! Hell Yeah! This old Midwest Hard- 
Core band assault us with 14 blistering tracks on 
this awesome new LP. There are 6 brand new 
songs and 8 previously unrecorded ‘80s songs, 
along with a sweet assed cover of “State Violence 
State Control” by the almighty DISCHARGE! The 
music on this is tight as hell menacing HardFuck- 
ingCore with lyrics going on about Christian hy- 
pocrisy, blind patriotism and the bullshit drug war. 
Drop what you’re doing and go right out and get 
this fucking record! (Ken Ciderpunk) 
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Underestimated Records/ 1349 N. Bell / Chicago, 
IL 60622 // underestimatedrecords@gmail.com 

STEP ON IT Allschool Monster CD 

As the title of the CD implies they truly are all 
school. The songs are pretty straight forward 
thrash, but have elements of punk, hardcore, 
and metal of all sorts including black, death, 
doom, and more. There are 28 songs in just over 
22 minutes which keeps it interesting and fresh 
for every listen. The production is very clean with- 
out being over done, and the mix is flawless. The 
lyrics are not included, but are available on the 
website.(jake) 
www.moshpit-tragedy.com 

STEP ON IT Allschool Monster CD 

28 tracks of manic and maddening hardcore from 
Budapest. Their style is all over the place, which 
reminds me a lot of MASSICK, even though they 
don’t particularly sound alike, they seem to be do- 
ing a similar thing, which I think rules and keeps 
me interested the whole way through. This CD’s 
put out by Moshpit Tragedy Records for North 
America, so get in touch with them if you want a 
really sweet CD. (marc) 
www.moshpit-tragedy.com 

STOLEN LIVES / TIME OF MY LIFE split 7” 

The cover art had me bracing myself for metalcore 
of the variety commonly labeled “screamo”, but 
my fears were relieved once the music started. 
STOLEN LIVES play fast-to-mid tempo hardcore 
with some blast beats, a distinctly Czech sound 
and pro-choice/anti-religion lyrics. It reminds me 
of a less manic SEE YOU IN HELL. TIME OF MY 
LIFE bring three songs of youth crew-ish hard- 
core not unlike very early VITAMIN X with some 
discordant and melodic parts. Both bands play 
their style very well, making this a solid record. 
(Hazel) 

www.myspace.com/timeofmylife / www.stolen- 
lives.com 



STORMCROW Enslaved In Darkness CD 

Holy fuck! This is the heaviest album l’ve heard 
in ages! Its so fucking heavy it’s hard to lift it off 
the turntable. These guys from Oakland, CA are 
as metal as you can possibly get and still be a 
crust band. This is super down-tuned, super dis- 
torted, metal-as-fuck crust. It’s got a ton of BOLT 
THROWER influence only crustier. Pounding, 
galloping drums, ripping guitars, and gruff fuckin’ 
vocals with tons of reverb! -This is one of the 
best records l’ve heard in a long time! I can’t get 
enough of it. Seriously, what more do I need to 
say? This is the CD version of the LP which was 
released earlier this year. (righteous) 

No Options Records / PO Box 22285 / Oakland, 
CA 94623 USA 

STRAIGHT TO YOUR BRAIN Before It Eats 
You CD 

Punk rock-n-roll with melodic parts and some 
gruff shouted vokillz. Good musicianship and a 
decent recording round this out. This really isn’t 
my thing, so l’m at a loss. Kind of reminds me of 
ESKAPO. (LawLess) 

Froth Conglomerate // www.froth.org 


SUBTERA Apocalypsed CD 

I believe this a self released CD which is amaz- 
ing. It’s very glossy and professional with excel- 
lent graphic design, and the booklet is simple 
with lyrics written out on every page. Musically 
this three-piece belts out harsh and heavy metal 
with melody and plenty of time changes to keep 
you on your toes. Reminiscent of older SEPUL- 
TURA. (Jake) 

SUBTERA / PO box 2040 / 86023-970 / Lond- 
rina- PR / Brazil // www.subteral.com.br 

SVARTENBRANDT Sista Dan’i Rampljusetl ” 

This Swedish group plays snotty, pissed off, raw, 
hardcore crusty punk. The music is kind of fast, 
and has shouted anthemic choruses that sound 
like a room full of people are singing along. It 
has a very ‘80s US hardcore sound to it, like 
something that would’ve come out of California 
along with BLACK FLAG. This would make the 
perfect soundtrack to a skate session at your lo- 
cal mini-ramp. (righteous) 

Arschkarte Records / a-karte-records@gmx.de 

TARANTELLA Esqueletos CD 

I must confess. When I got this record and read 
the description, I thought “What the heck is ‘Alt- 
Americana’?” After listening to it, my first thought 
is “What the heck is ‘Alt-Americana’?” Best I can 
tell, it’s a mish-mash of all sorts of styles, includ- 
ing but not limited to gypsy, blues, country, maria- 
chi and more. It’s eclectic nature makes it inter- 
esting, though I would definitely hesitate to call it 
“punk”. The violin adds some sad, droning back- 
ground to Kal Cahoone’s vocals, that reminded 
me at times a bit of a bored lounge singer- both 
of which I rather liked. I listened again and again, 
but without translations, my Spanish isn’t good 
enough to figure out the lyrics. Listed on the in- 
side of the record are the words “ningun humano 
ser illegal” (no human is illegal) so I would wager 
a guess that her lyrics are political in some right 
or another, though the lyrics in English seem to 
be mostly about love. Despite it’s highlights listed 
above, it just wasn’t my cup of tea. But if you are 
looking for Something different than your collec- 
tion of d-beat, this would be a CD you could put 
on the stereo to change pace. (Maygun) 
Alternative Tentacles / PO Box 419092 / San 
Francisco, CA 94141-9092 // www.alternativeten- 
tacles.com 

TARNFARBE Heroes of Today LP 

Originally released in 1984, this classic German 
punk album see’s vinyl again. Excellent melodic, 
driving, totally ‘80’s punk. I hear a bit of west 
coast influence (ala Dl, ADOLESCENTS, etc.) in 
the mix too. This sort of thing used to be called 
‘hardcore”, but now it’s just punk as genre’s get 
redefined. Nothing too ground-breaking, lyric- 
wise, as a product of the time, it covers many of 
the era’s topics pretty much by the numbers. That 
is not to diss the band.at all, I love this record, and 
it would’ve been played to death back in the day 
by me and included on many mix-tapes. Good 
job on bringing this back to life. (crudos) 

Assel Records / Groner Landstr. 48 / 37081 Gót- 
tingen / Germany // www.assel-records.de 

TERROR Y MISERIA Somos Lo Ke Hacemos 
Para Kambiar Lo Ke Somos CD 



I 


This CD is a new offering from Venezuela’s TER- 
ROR Y MISERIA and also features their album 
E/ Arte De Revuelta from 1998. TERROR Y 
MISERIA specialize in very anthemic punk rock 
with shouted vocals and super-political lyrics ad- 
dressing everything from police brutality to anti- 
state resistance, especially in the songs Anar- 
kopunk Resistance and The Worst Tyrant. There 
are several spoken pieces and soundbites on 
this CD, which I think can be a good companion 
to the music if used sparingly. At times, the spo- 
ken pieces disrupted the momentum of TERROR 
Y MISERIA’s music. This is a little unfortunate, 
as it’s obvious that this band is passionate about 
their music and beliefs. This notwithstanding, 
while this CD isn’t the newest crust punk sound 
to be name-dropped on various punk message 
boards and the like, there is a lot of conviction 
gT)ing on here and TERROR Y MISERIA deliver 
it well. Bonus points for including the lyrics in 
Spanish, French, and English. (The Diamond) 
terrorymiseria@hotmail.com 

TERVEET KADET The Horse LP 

I feel almost guilty in getting a review copy of this, 
as a certain someone in the PE distro has been 
up my ass for over a year to pick up a copy of 
this while I was more concerned with getting him 
to stay sober enough to send me a copy of the 
APPENDIX LP. This is a reissue of a classic LP 
by Finnish legends TERVEET KADET that was 
originally released in 1985. This record is a good 
indicator of TK’s sound-fast as hell punk rock with 
the occasional darker sounding song thrown in. 
The thing that has always set TERVEET KADET 
apart for me is the bass playing on any of their 
records. I’m a big fan of the bass lines that roll 
along on their own without completely ruining the 
entire song. Check later bands like DETESTA- 
TION and SCORNED to see what I mean. While 
I am a bit more into TERVEET KADET’s other 
material, I would definitely recommend picking 
up a copy of “The Horse” as well, if for nothing 
else than to see where a lot of mid-to-late ‘90s 
crust bands were swiping ideas from. (The Dia- 
mond) 

Power It Up / Zum Holzfelde 12 / 31226 Peine / 
Germany // www.power-it-up.de 

TIN CAN ARMY s/t LP 

I think this has to be the longest running single 
disc LP that l’ve heard in my life! They stuck 21 
songs on here and it clocks in at over 55 min- 
utes! This German HardCore Punk Rock band 
play a variety of tempos and styles of HC, most 
of which is sung and written in German. The 
booklet that came with this is kinda hard to read 
in some spots, and only a handful of tracks are 
in English. The few that I could read and/or un- 
derstand were lyrically about attacking stupid as- 
snazi skinheads, hating addictions...especially 
heavy drinking and other drugs, being a slave to 
fear and how Jesus was a fuckin’ wanker. A very 
unique release. (Ken Ciderpunk) 

Krachschwindel Records/C/O Patrick Lehmann/ 
Rosdorfer Weg 28A/37073 Gottingen 

TODAX’S OVERDOSE s/t 7” 

This is the debut record from what is essentially 
all ofWOLFBRIGADE minus one member. Their 
sound is not far off from what you might expect 
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after ‘A D-Beat Odyssey’ only they take it in more 
of a POISON IDEA direction. It’s got a lot of 80’s 
hardcore feel to it, only a little faster with rock n 
roll riffs, and an up beat tempo, while still hanging 
onto the D-beat here and there. This is a pretty 
rockin’ debut from these Swedish scene veter- 
ans. (righteous) 

Profane Existence Records & Wasted Sounds / 
Skolgatan 110 / 903 32 / Umea, Sweden // www. 
wastedsounds.com 

TORRINGTON s/t 7” 

TORRINGTON is a crust band from New Eng- 
land who totally sound like they should’ve been 
around in the mid ‘90s, and that ain’t a bad thing. 
They play fast crust with male and female vo- 
cals, the music has a raw edge to it, and it gal- 
lops along with a slightly metal edge (as all good 
crust should) and punches tyranny in the face. 
The lyrics are very political and pissed off, and 
the cover art has a drawing of crazy punks with 
knives chasing politicians out of a burning white 
house. These guys sound like a Profane band 
from 10 years ago [maybe one from Torrington 
CT like DEFORMED CONSCIENCE or STATE 
OF FEAR? - Ed] I hear they’re working on a 
new LP, and I for one will definitly be picking it 
up. (righteous) 

Soviet State Records (no address, website, or 
email provided) 

TO HELL AND BACK / s/t / CD 

A supergroup of sorts, with ex-members of DE- 
VOID OF FAITH, THE DISENCHANTED, HAIL 
MARY, and JOHN BROWN’S ARMY. But this 
project sounds nothing like those other bands. 
Heavy as fuck rocknroll with enough punk edge 
to keep it from becoming unmanageable. Really 
distorted bass and some wicked guitar playing as 
well as the trademark vocals of Jim McNaughton 
(DoF) give this a huge kick over other bands try- 
ing to play this style. I bet these guys are a blast 
to watch live. 

Black Matter / P.O. Box 666 / Troy, NY 12181- 
666 

TRIAC Dead House Dreaming CD 

I have never heard TRIAC before and I have no 
idea what this record is about. All I do know is this 
is a straight-up grinding assault. TRIAC punish 
the ears with unrelenting screaming vocals and 
pummeling grindcore and that’s about all I can 
glean from this record. Not to forget their uncon- 
trollable speed, sludgy breakdowns, and chaotic 
blast beats. There was no other info or lyrics pro- 
vided with this record. The music was great but I 
just need more from a record so I can get a better 
idea of what they’re about.(JasonS) 

Reptillian Records/403 S. Broadway/ Baltimore, 
MD/ 21231/ www.reptillianrecords.com 

TRISTESS Vad Ska Vi Bli? CD 

Flashback to the late 70’s for some raw punk 
from Sweden. Not really the most popular style 
of punk around these days, but l’m pretty sure 
the band doesn’t care. Sloppy as all get out, but 
retains a certain .genius-quality in the overall 
presentation. If you missed out on 70’s punk the 
first time, have no fear, it’s back again in all it’s 
full glory to bash up the side of your head with 
TRISTESS. Recommended! (crudos) 


Cage Match Federation c/o/ Kaj Sivervik / Kvarn- 
vagen 15A/ 903 30 Umea / Sweden 

TRYSTEREO s/t Mini-CD 

TRYSTEREO are a band out of Buffalo, New 
York who play all instrumental, a bit experimen- 
tal crusty punk with a cello. Honestly, there ain’t 
enough good punk rock with a cello player, so 
l’ll do my best to compare. I find myself immedi- 
ately comparing this to bands like DISCHARGE 
INFORMATION SYSTEM (for experimentation 
and lack of vocals) and OROKU (for distorted 
cello-crusty goodness), but TRYSTEREO has a 
sound that is totally their own. Less heavy than 
OROKU, more heavy than GUTS PIE EARSHOT, 
less epic than GODSPEED! YOU BLACK EM- 
PEROR, more rough, unpolished and distorted 
than GARMONBOZIA, and more experimental 
in that artsy-group-of-art-school-kids-meet-kids- 
under-a-bridge-drinking-box-wine-waiting-for-a- 
train kind of way than any of ‘em, the culmination 
of sounds is truly amazing! I don’t know if they 
have plans to add vocals somewhere down the 
line, but they sound complete as is. Almost 20 
minutes of madness packed into this tiny CD- 
well worth it! (Maygun) 

TRYSTEREO / 26 Richomd Avenue / Buffalo, NY 
14222 // www.myspace.com/cellocrust 

THE TWATS Hell in My Pants CD 
Fast and furious female fronted punk rock with no 
apologies! Hell in My Pants is 12 songs of fun and 
dancy punk with no sign of politics. Very personal 
lyrics, driving guitars, and galloping drums come 
across like TILT mixed with THE DISTILLERS in 
overdrive! It’s music to get ridiculous to. 

(Jake) 

Overdose On Records / po box 525 / Fleetwood, 
PA 19522 // www.drprecords.com 

ULTIMO REBUZNO / CD 

More Barcelona madness! Sharing other mem- 
bers of the Barcelona scene, ULTIMO REBUZ- 
NO spring out with 16 tracks of powerful and 
catchy crust punk with gruff vocals that have a 
sing-along quality that works very well. Lyrics are 
mostly in Spanish, and political in nature. I also 
like the packaging and graphics that make up the 
CD. Nothing groundbreaking, but a nice visual 
ties the whole package together. Recommended. 
(crudos) 

Kremon Records / c/o Xavi Fort / Apdo. 34048 / 
08080 Barcelona / Spain // www.geocities.com/ 
kremonrecords 

UNIDOS PELO ODIO Renascendo das Cinzas 
CD 

I was really impressed with this Brazilian band, 
who have the Brazilian HC sound down but seem 
to draw from a lot of different influences. Imag- 
ine a cross between RATOS DE PORAO and 
RIISTETYT and you’ll see what I mean. There 
are even some melodic breakdowns thrown in for 
good measure and it definitely works for UNIDOS 
PELO ODIO. Musically, they take on the police, 
corrupt politicians, and the overall fucked-upness 
of the world at large. I liked this CD a lot-as al- 
ways, bonus points are to be awarded for having 
dual translations of the lyrics. (The Diamond) 
Terrotten / Caixa Postal 8080 / Porto Alegre, RS 
90201-970 / Brazil / info@terrotten.com 


THE VICIOUS Suicidal Generation EP 

I can’t say I was terribly impressed by THE VI- 
CIOUS, at least not on this EP. This is not a bad 
release by any means; it’s just that the two songs 
on here are so basic in both music and lyrics, 
and overall the whole thing just seems like it’s 
been done just for the sheer hell of it. Very by 
the numbers and not very exciting or interest- 
ing at all. I would compare THE VICIOUS to old 
school-sounding bands like GORILLA ANGREB 
and KNUGEN FALLER, although they sort of 
lack the character of both of the aforementioned 
groups. (The Diamond) 

Wasted Sounds / Skolgatan 110 / 903 32 / Umea, 
Sweden // www.wastedsounds.com 

VITAMIN X Pissed Off CD 

36 song CD to support a series of shows and 
labels in the Philippines from November 2005. 
A ‘Best Of..” collection of songs from various 
releases that span the career of this important 
band. Great to hear the familiar thrash-stylings 
of this Dutch hardcore band. Putting the fun and 
politics back into a dour/stale hardcore scene 
surely cements this band as one of the all-time 
greats ever in the broad spectrum that is punk. 
(crudos) 

Takefour Collective / P.O. Box 3900 CPO / Manila 
1000, Philippines // www.takefourcollective.com 

WARFEAR As Chaos Ensues CD 

Man, I really wanted to like this more than I did. In 
terms of packaging, WARFEAR have the whole 
stark mushroom cloud/skulls/black and white 
motif going on. Musically, they have the straight 
anarcho style of MANKIND? or earlier AUS-ROT- 
TEN happening. Something about this CD just 
doesn’t seem right. One thing I noticed right 
away is that the recording is really inconsistent. 
Some songs have a bolder sound than others, 
and most of the guitar tracks sound kind of over- 
layered, as if recorded through an amp modulator 
rather than just miking up an amp and going for it. 
Also, the vocals seem to lack urgency, which is a 
must for this style of music (in my opinion, any- 
way). Overall, this release sounds like a demo, 
but appears to be released by someone since 
there is a bar code on the back. Finally, I might 
add that although the lyrics are included, there is 
no information whatsoever on WARFEAR, or the 
record label that put this CD out. Given some 
work, WARFEAR could be quite good, but some- 
thing about this CD just seems a little too by-the- 
numbers and obvious to me. (The Diamond) 
(Contagium/no address) 

WAR OF WORDS Revenge 7” EP 

This 3 track slab of white vinyl contains some 
catchy melodic HardCore featuring current/for- 
mer members of THE UNSEEN and CLIT 45. 
The lyrics go on about the futility of climbing the 
ladder of success, condemning PunkRock sell- 
outs (even going as far as hinting at band names) 
and of course getting revenge on all of their en- 
emies. I guess this is their second seven inch. 
If this sounds like your mug of cider go out and 
track thfe record down. (Ken Ciderpunk) 
Slab-O-Wax Records / P.O. Box 461082 / San 
Antonio, TX/78246 / warofwordsmusic@yahoo. 
com 
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WARTORN In the Name ofthe Father, the Son, 
andthe HolyWar CD 

This is the first full length from these Milwaukee 
rippers. They play fast, hard, thrashing crust 
with a ton of Scandinavian influence, much like 
STATE OF FEAR, or ANOTHER OPPRESSIVE 
SYSTEM. This is the follow up to their debut 7”, 
and it picks up right where they left off, but turns 
up the intensity a lot, and the production is a little 
better, although they still hold on to that slight- 
ly raw edge that makes it sound perfect. The 
drums are pounding and relentless, the bass is 
throbbing, the guitar is harsh and fast and full of 
little wails ala MASSKONTROLL, and the vocals 
are gruff and growly, and sometimes trade off. I 
totally love this band, and this full length is no 
disappointment. The lyrics are mostly political 
in nature and deal a lot with the realities of war 
and the corruption and hypocrisy of the current 
administration, and the oppression of religion. I 
can’t recommend these guys enough! In case 
you didn’t know, this band features most of the 
members from WORDS THAT BURN, so you 
know it rocks. This album even features rad 
cover art by the Dutch mad man Marald, giving 
it even more of a STATE OF FEAR feel. Check 
this shit out for sure! (righteous) 

Crimes Against Humanity Records / P.O. Box 
1421 / Eau Claire, Wl 54702 // www.cahrecords. 
com 

WASTELAND s/t 7” 

Damn these folks are intense! Four songs of 
eastern Massachusetts style hardcore that is 
very melodic while at the same has a mid tempo 
crushing heaviness to it. The lyrics are poetic and 
at the same time as serious as a heart attack. 
It’s definitely something that fans of TRAGEDY 
should own. This release is $4.00 ppd and lim- 
ited to 500 copies (100 clear red and 400 black). 
(Jake) 

Clean Plate Records / P.O. Box 9461 / North Am- 
herst, MA 01059 // www.cleanplate.com 

WITCH HUNT Blood-Red States LP 

Back with another powerful set of anthemic, me- 
lodic, energetic hardcore, WITCHUNT has re- 
leased their excellent second LP titled Blood-Red 
States. The artwork that accompanies the record 
is really chilling. Afigure lays dead, strewn over 
a map of the US. Most of it is stained red. To the 
left and right of the states are figures in the shad- 
ows, a man saluting the dead figure, children with 
their hands over their hearts ptedging allegiance, 
showing the dangers of blind patriotism. Onto the 
music, the most obvious evolution on this second 
LP is that Vince is now playing drums, and that 
Rob has moved up to the front with Nicole and 
Janine to play guitar. The addition of a second 
guitar, as well as a prominent third, male, vocalist 
adds a new dimension to the band. I had always 
loved how the two female vocals played off one 
another, and I gotta say- Man does Rob rock! He 
brings a welcome addition to Janine and Nicole’s 
already stellar guitar style, adding depth and raw 
emotion that all of them are so good at convey- 
ing through their music. WITCH HUNT continues 
blazing through tracks in their signature style, 
with more power and emotion than they even 
had before! Fantastic recording, fantastic live, if 
you haven’t picked this up yet, you are definitely 


missing out! (Maygun) 

Profane Existence / PO Box 8722 / Minneapolis, 
MN 55404 // www.profaneexistence.com 

WITCH HUNT Blood Red States CD 

These Philly punx just keep getting better and 
better. A new heavier edge is added by the sec- 
ond guitar leading their sound into a moodier me- 
tallic crust direction. The socio-politikill lyrics are 
well thought out and are presented with F and M 
vokills. This is like a fine blending of SIN DIOS, 
(early) FROM ASHES RISE and even a wee bit 
of CRUCIFIX. (LawLess) 

P.E. baby! // www.profaneexistence.com (ya 
know it!) 

WLOCHATY The Day OfAnger LP 

Another great album by this longtime Polish 
punk vets. The album has 13 tracks of politically- 
charged UK-style punk. Lots of really standout, 
powerful songs here, anthemic crusades that 
excite these old ears. My previous exposure to 
WLOCHATY was a really old, multiple-dubbed 
cassette from many years ago. That old tape 
sounded really good at the time, and this new 
album captures the same spirit of resistance that 
stirred emotions then. This is a very vital record, I 
expect this album to be on my tumtable a lot from 
now on. (crudos) 

Nikt Nic Nie Wie / P.O. Box 53 / 34-400 NOWY 
TARG / Poland // www.nnnw.pl 

XBRAINIAX Disgrace to the Corpse of Eric 
Wood 7” 

Between the CROSSED OUT parody cover art 
and the title, you probably already know what 
kind of awful cliche this is going to sound like. 
No, really. There are 31 songs on this EP, one of 
which is a NO COMMENT cover. NO COMMENT 
is certainly a good starting point to describe their 
sound, but there’s more to it than that. The songs 
are short and vicious and have the special qual- 
ity of going by in a blur of speed and fury but 
are also completely catchy and memorable indi- 
vidually. The lyrics are short, straight to the point, 
and bring some good angry politics alongside the 
in-jokes. I love this band. I have gone on epic 
quests and crossed mountains in the dead of 
winter to go see them and l’d do it over again. All 
fawning aside, this was one of my personal fa- 
vorite records of the last year and is well deserv- 
ing of whatever hype it may receive. I’ve certainly 
given it my share. (Hazel) 

625 / www.625thrash.com 

XSECRET7X Play Fast Like There Is No To- 
morrow T 

This is some pretty sick ultra-fast H/C brought to 
us by some dudes from Singapore. This is a one 
sided 11 song 7”- nothing on the other side(7). 
Would have been nice to fill this hunk of vinyl up 
with some more fast-core, because this thing is 
over way too quick- leaving me wanting more. 
(LawLess) 

625 Thrash // www.625thrash.com 

V/A A Poke in the Eye With A Burnt Stick 
CDR 

A love and rage anarchist punk compilation, I 
have to admit, I really dig this sort of thing. By far 
my favorite way of meeting new bands is by get- 


ting random compilations from random places. 
There’s tones of e-books on this CDR (which if 
you think about it, is quite a bit, given the format 
they’re in), which I adore, and though Winamp 
really hated this CDR and refused to play it, I 
popped it in my Linux box and VLC ate it all up. I 
suppose there’s a lesson in this for all of us, but 
l’m usually too simple to figure such things out. 
Anyway, the reading list is pretty good, including 
some Howard Zinn, local (Melbourne) anarchist 
propaganda, and translated lyrics. The bands 
were a random mix including big names like 
Naked Aggression, and Anti-Flag. Most of the 
bands l’ve never heard of, and here’s the beauty 
of the whole comp thing. You get drawn in by a 
couple familiar bands, and introduced to wicked 
other bands. But by now you all know that, or at 
least you should. So anyway, go out to your lo- 
cal shop and pick up a compilation (maybe even 
this one!) today before I start going off about how 
awesome random dungeon generators are in a 
long and boring rant comparing them to how I got 
my hands on this CDR. (marc) 
www.apolitical.info/loveandrage 

V/A Anti-Capitalism CD 

The fourth and last compilation in a series fo- 
cusing on the 1980’s Anarcho-punk scene. Dare 
I say, the foundation for the very zine you are 
reading now. A very impressive variety of bands 
from those days gone by. Most of the tracks are 
previously unreleased or exclusive versions. 
This music that was my youth still sounds as 
relevant and important today as it did originally. 
Included bands, CONFLICT, LIVING LEGENDS, 
CRASS, ATOMIC FILTH, ANARKAAND POPPY, 
D&V, COLD WAR, LEGION OF PARASITES, 
EPILEPTICS, RUDIMENTARY PENI, TEARS 
OF DESTRUCTION, DANBERT NOBACON, 
KULTURKAMPF, DOMINANT PATRI, CRAVATS, 
SLAUGHTER OF THE INNOCENT, FREEBORN, 
CULTURE SHOCK, ANATHEMA, COMMITTEE, 
NIC TOCZEK, HEX, ANTISECT. (crudos) 
Overground Records / P.O. Box 1NW / Newcas- 
tle-upon-Tyne / NE99 1NW / U.K. // www.over- 
groundrecords.co.uk 

V/A Back to Punk Vol. III LP 

This is a comp. of punk bands that look and sound 
like they’re from 1979. It’s all German spiky punk 
bands who play raw, stripped down punk, from 
back in the day. I don’t actually know what year 
this comp is from because it doesn’t say any- 
where, but l’m pretty sure all the bands are from 
the early-mid eighties. The packaging is minimal, 
and the insert is all in German, it does appear to 
have band histories, but I can’t read them. There 
are some pictures, and lyrics to the songs also. 
The bands on this record are KULT HUREN, PAR 
NOIA, KOTZT WO IHR HIN WOLLT, and NO RE- 
SPECT. Not really my favorite style of punk, but 
if you’re into this type of thing you’d probably dig 
this compilation. (righteous) 

Krachschwindel Records - c/o Patrick Lehmann, 
Groner Landstr. 48, 37081 Gottingen 

V/A Blasts From The Far East #1 CD 

Four bands, LEAD II NITRATE (Singapore), 
A.D.A. (Philippines), OPOSAN BANGSAT (Indo- 
nesia), NYI BLORONG (Malaysia) on this four- 
way split. First off, LEAD II NITRATE have a defi- 
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nite early 90’s emo sound going on. Screamo, 
frantic, strained vocals, jangly guitars; nine songs 
total and very well done.A.D.A. have twelve songs 
of very lo-fi thrash and yelled vocals, with a ton of 
samples between songs. Decent stuff regardless 
of sound quality. OPOSAN BANGSAT up next 
with 6 songs. Speedy, thrashy guitar, womyn and 
dual male vocals, and a drum machine. Songs 
dealing with sexism and gender equality within 
their scene. Pretty good, definitely a band l’d like 
to hear more from. And NYI BLORONG finish 
up the CD, with four songs. Heavy and crunchy 
hardcore/metal guitars, screamed vocals, fast to 
mid-tempo music. Definitely the heaviest band 
on the split. Overall, a great sampling of bands 
you might not never hear of, but probably should. 
(crudos) 

Life On The Edge / dnc_collective@yahoo.com 

V/A CHACHI ARCOLA / BOOTER / PAVLOV 
/KRAP NEK split 2x7” 

This is a set of two split 7”s between four French 
bands. Most of the bands have lyrics and ex- 
planations in French and English. CHACHI AR- 
COLA set the tone for this double EP with some 
screeching metal-influenced emo-ish hardcore. 
BOOTER were my favorite of the bands on here 
and have an almost BORN DEAD ICONS-style 
dark, rhythmic feel to their music. PAVLOV go the 
screamy discordant route. KRAP NEK’s songs 
are shorter and more traditionally hardcore, but 
with added blast beats and metal parts. The vo- 
cals are very high-pitched, rasping screams. The 
sides play on different speeds, which is pretty an- 
noying, but at least they’re labeled by speed on 
the center of the gatefold sleeve. As far as I can 
tell this is a split between the bands, with no label 
address given. (Hazel) 

Chachi Arcola // chachiarcola.free.fr 
Booter // www.booter.propagande.org / 

Pavlov / rogdeluxe@yahoo.fr 
Krap Nek / cec654@yahoo.fr 

V/A Euro Thrash Retribution CD 

ln just 44 minutes you get 48 tracks from some 
of Europe’s best thrash and grind bands! Unre- 
lenting circle pit mayhem from the likes of DE- 
STROYER, SIKA, MIHOEN, KNIFED, SEE YOU 
IN HELL, and may more. Ajam packed little fold 
out is included that has contact info and lyrics 
for a lot of the bands. This is great for keeping 
you energized on that dreaded bike ride to work! 
(Jake) 

625 Records // www.625thrash.com 

V/A Finding a Voice: Volume Two LP 

This is the most complete package I have seen 
in a while. First off, it’s a benefit release for NO 
Compromise magazine and the Earth Libera- 
tion Prisoner support Network (which should be 
enough to make you want this!). Then you get 12 
kick ass bands including: HEWHOCORRUPTS, 
WARTORN, I OBJECT, and THIN THE HERD 
thrashing it out on colored vinyl. What more could 
you want in a record? Good question! This also 
comes with a copy of No Compromise and a 
huge booklet full of political pieces, prisoner info, 
and a page for each of the bands. (jake) 
Repetitively Futile Records c/o Jeremy Rossman 
/ PO Box 13fl / Missoula, MT 59806 / Futile@ 
beer.com 


V/A HjaLP Snuten Sla Dig Sjalv CD-R 

This is a pretty cool collection of some killer 
bands of various genres all coming together on 
one comp. There is nothing but a track listing and 
cover accompanying this CD-R, so l’m kinda 
perplexed. Standout bands on here include; UL- 
CERRHOEA, HUMAN WASTE, SKITSYSTEM. 
DODSDOMD and MASSGRAV ...there are 
about 10-12 more bands on this comp. A good 
mix of bands and styles- just wish it came with 
more info. (LawLess) 

Halvkass Produktion / www.halvfabrikat.net 

V/A The Path to True Independence CD 

This comp comes courtesy of Forrest records in 
Japan. Herewehavefoursongseach byBEYOND 
DESCRIPTION and TOTSUGEKI SENSYA and 
one each by ASBESTOS and DESTRUCTION. 
ASBESTOS deliver a six-minute epic with tons 
of metallic guitar wanking. TOTSUGEKI SENSYA 
go for a crashing distorted sound that’s a little 
like CRUDITY or PROTES BENGT. DESTRUC- 
TION’s song is undulating hardcore with melodic 
leads and snarling vocals. (Hazel) 

Forest Records / c/o Hideyuki Okahara / Ceram- 
ica 2 #301 / 2-1-37 Minami / Kokubunji / Tokyo 
185-0021 / Japan / okahara@pep02.edn.ne.jp 

V/A Propaganda Hardcore Live LP 

Being a big fan of the raw Finnish punk sound, 

I was more than a little excited when this record 
showed up in my review pile. Like the Egg Man- 
gel Swedish comp from about ten years ago, this 
is a live record with a lot of o the big names in 
classic Finnish punk (TERVEET KADET, Rl- 
ISTETYT, VARAUS, POIKKEUSTILA, etc.). I 
don’t think l’m alone in thinking live punk records 
are generally not a good idea, but Propaganda 
Hardcore is neither over or under produced. I 
would have to say that it’s sloppy in all the right 
places, and conjures up images of drunk Finnish 
punks hoisting a few and having a rocking time. 
What’s best of all, there are multiple songs from 
the legendary BASTARDS, who I was recently 
introduced to through a couple of reissued LPs 
of theirs. But I digress-definitely get a hold of 
this record if you can. If l’m not mistaken, it is a 
reissue from Propaganda Records and should be 
fairly easy to hunt down. (The Diamond) 

Assel Records / Gremer Landstr. 48 / 37081 Got- 
tingen / Germany // assel-records@web.de 

V/A Same Day... Different Shit 7” EP 

This 6 band compilation was recorded in one 
8 hour session back in the spring of 2006. The 
bands included are PILGER, WHOLE IN THE 
HEAD, CONSTANT STATE OF TERROR, NO 
SUBSTANCE, CRASH THE POSE, and HAY- 
WIRE. These 6 UK bands give us a total of 11 
mean and nasty HardCore PunkFuckingRock 
tracks on this beautiful light green swirled seven 
inch slab of wax. The music ranges from slow 
and heavy to fast and manic PunkRock. If this 
sounds like your mug of cider then by all means 
pick this record up! (Ken Ciderpunk) 
www.haywirepunx.co.uk 
www.pilgerpunk.co.uk 
www.wholeinthehead.co.uk 
www.constantstateofterror.com 
www.myspace.com/crashthepose 
www.myspace.com/nosubstance 


V/A Unscene Effort, Volume 2'A 7” 

Ten worldwide bands in around ten minutes. BE- 
GINNING OF THE END, LIFE CRISIS, INICIA- 
TIVA DEL CAMBIO, CAPITAL DEATH, MALGO- 
BIERNO, CHRISTIAN CLUB, EVERYBODY’S 
ENEMY, GHIDRAH, HIKOKIRI, THE RUCKUS. 
All unreleased tracks by the bands, surely to 
please the sweet tooth of those looking to ex- 
plore some new bands. (crudos) 

Sick of Talk Records / P.O. Box 9723 / Reno, NV 
89507 // www.sickoftalk.com 

V/A Yokohama/Yokosuka Hardcore Punk 
Compilation CD 

Two Japanese cities battle it out to see which is 
the master of the mosh. This comp, after a two 
year effort, includes tracks from Yokohama’s 
CORROSION RAID, DICK, BRAIN EATERS, 
and M.I.T.R. and Yokosuka’s PROTESTATION, 
HOLELESS, EL CAMINO 53, and SEVEN TO 
THREE. The styles represented on this comp 
range from extreme noisy hardcore to Punk n’ 
Roll. This is definitely a mix you can cook, wash 
dishes, or dance to. Aten page booklet with each 
band’s info and a collage of pictures from both 
cities is included with this compilation. Big fun. 
(JasonS)) 

MCR Company / 157 Kamiagu Mazuru / Kyoto 
624-0913/ Japan 



The Alarm #4 (Spring 06) 

8.5” x 11” / 24 pages. / Free (Houston area and 
Prisoners) or Trade 

The Alarm at first glance is pretty much a re- 
source directory for the Houston area for any- 
one thinking about getting involved with any- 
thing to do with activism. On second glance, 
there’s more in there, with events calendars, an 
interview with Hadeel Assali on the situation in 
Palestine and an introduction to Zapatismo. But 
wait! There’s more! An excerpt of a walking tour 
by Lenwood Johnson of the Feedman’s Town 
neighborhood a brief article about John Kirby 
Allen slave running days. Though the events 
calendar’s going to be out of date by the time 
this comes out, TheAlarm is a good title to keep 
an eye open for if you’re going to Houston and 
wanna get in on the local activist type stuff. 
(marc) 

The Alarm / PO Box 66362 / Houston / TX / 
77266 

Animal Liberation Front Supporters 
Group Winter 2005/2006 Issue 

1/2 size, 24 pages, black and while w/color, 2 
Pounds per month 

The winter issue of this well known animal rights 
zine is chock full of info about animal liberation, 
direct action, really admirable rescues, prisoner 
reports, and more. There is a detailed account 
of the actions against Newchurch Guinea Pig 
farm since 1999, as well as a diary of actions 
chronicling the international “animal liberations” 
of 2005- pages of them! This is the zine to read 
for the avid animal rights activist ready to en- 
gage in extreme direct action. There is nothing 
passive or moderate here- this is the account 
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of in your face, graphic, dangerous risks and 
actions taken to free animals across the globe. 
(Maygun) 

BM 1160 / London / WCIN 3XX / www.alfsg.org. 
uk 

Arson #2 

5.5” by 8.5” / 100 pages, copied / $3 ppd. In 
North America 

While it seems like a lot of zines as of late lack 
any sort of political content or urgency, Arson is 
here to turn up the heat in terms of resistance 
against the colonial and imperialist nature of 
governments. Included herein is a report of the 
Palm Island Uprising in Queensland, Australia, 
a piece on guerilla warfare, as well as several 
opinion pieces as well as some political poetry 
and prose. Arson zine carries an overall som- 
ber tone regarding the future of the world, and 
is recommended by this reviewer for those into 
the Green Anarchy school of anti-civilizationism. 
(The Diamond) 

Primal War / PO Box 835 / Greensburg, PA 
15601 

Barrícata #14 June 2006 

8 Vz * 11 / 84 pages / $3 

One cool thing about this huge French zine is 
that most of the content is presented in French 
AND English. Thus, folks not knowing French 
are still able to read informative interviews with 
SHAM 69, lan McKaye, THE FILAMENTS, and 
about revolts in the French suburbs last year. A 


great read! (adaa). 

Barricata / 21 rue Voltaire / 75011 Paris / France 
or rashparis@hotmail.com 

BEYOND THE WALL Vol.2 No.1 May- 
July, 2006 

This is a nieely done news print zine like Slug 
and Lettuce, only with bigger type. It’s done by 
the singer from RESIST AND EXIST. Its’ free, 
but l’m sure he’d like it if you sent some post- 
age too. This is a really awesome zine which 
focuses on anarchist politics, healthy living, and 
the punk rock lifestyle. It has a comprehensive 
section on vegan body building, punk yoga, an 
animal sanctuary for farm animals, vegetarian 
restaurant reviews, a scene report from south- 
ern California, (which is where the zine is based 
out of and mainly focuses on) it also has inter- 
views with UK punk bands BROKEN BONES, 
GBH, VARUKERS, and VICE SQUAD. I think 
this is a fuckin rad zine and I really look forward 
to future issues. (righteous) 

Beyond the Wall - P.O. Box 2692 Costa Mesa, 
CA 92646 // www.diyzine.com 

Born 20 Years Too Late #6 (April 06) 

8.5” x 11” / 24 pages. / $2 USATrades welcome 
Hardcore Punk fanzine full to the rim with in- 
terviews with CONTRAST ATTITUDE, AF- 
TER THE BOMBS, AGHAST, VARUKERS, 
DEATHCHARGE, A.O.S., EATER, and FORCA 
MACABRA. Unfortunately, in order to save 
space, the AFTER THE BOMBS interview was 


shrunk down until the print was illegible, so if 
you’re a fan, you’re out of luck. There was also 
no review section, which I really enjoyed in the 
previous issue. At the very least, the interview 
questions went beyond the standard issue in- 
terview questions you find in most zines, which 
was refreshing. (marc) 

Jo / 92 Riel / Gatineau / Quebec / J8Y 5YZ / Can- 
ada / theamebix@yahoo.com 

Born 20 Years Too Late #5 

8.5” x 11” / 36 pages. / $ USATrades welcome 
A much better production than #6, all the inter- 
views are readable, it includes interviews of ON- 
SLAUGHT, EFFIGY, HOTBILD, CTHUWULF, AL- 
TERNATE SYSTEM, and the PARTISANS. Also 
has a pretty good review section; Jo knows his 
shit and really shines when reviewing material. 
The interviews are longer and more in depth than 
#6, which I gave a pretty poor review of, though I 
did enjoy this issue. Hopefully #6 was an aberra- 
tion, and Jo comes back swinging for #7. (marc) 
Jo / 92 Riel / Gatineau / Quebec / J8Y 5YZ / Can- 
ada / theamebix@yahoo.com 

Break the Chains #22 

8 J4” by 117 copied / 12 pages / 

No price specified 

This issue of Break the Chains features articles 
on a variety of political topics of interest to PE 
readers, including a write up on support events 
for Jeff “Free” Luers, solidarity for Rob Thaxton (a 
Portland activist sentenced to 7 years for throw- 
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ing a rock at a cop back in 1999), and pieces on 
post-Katrina New Orleans and prison industrial 
complexes. I enjoy reading zines like Break the 
Chains because they deliver a lot of information 
in a small amount of space and are very accessi- 
ble to the general public. Sadly, this issue came 
with a note stating that the Break the Chains col- 
lective has disbanded and that the address with 
this issue is not to be used for correspondence. 
So I end this review with a hope that those re- 
sponsible for this newsletter find other projects 
like this one to get into. (The Diamond) 

PO Box 11331 / Eugene, OR / 97440 USA 

Captain Howdy Mystery Zine 

A5 size/copied / 44 pages /$4 postpaid in U.S. 

I don’t want to dog on this zine-honestly I don’t. 
In fact, I have put off writing this review as long 
as I possibly could. But the dreaded Profane 
Existence deadline is looming like a veritable 
Sword of Damocles over my head and tonight is 
the night that I must do the deed. At this time, I 
would like to state that any zine or independent 
publication should be seen as the end result of 
someone’s hard and thankless work, and I am 
one who knows this firsthand. This said, this is- 
sue of Captain Howdy zine reminded me oddly 
of how zines would look as if they were sold 
at Michael’s (a large chain of arts-and-crafts 
stores here in the States). In putting on my 
“evil bastard zine reviewer” hat, I would say that 
the thing that irritated me the most about this 
zine was the content. There are interviews with 
animator Mike Heynes and a band called THE 
POODLES, but I felt an overall lack of focus and 
found the layout quite childish and a little insult- 
ing to my intelligence. At times, I felt like I had 
been handed a coloring book to review for Pro- 
fane Existence. Personally, I am a little too busy 
struggling through life to make “howly bags” or 
“appleheads” (instructions for doing both are in- 
cluded inside this zine). But if you have some 
time on your hands for such things, than Cap- 
tain Howdy is for you. (The Diamond) 

PO Box 14562 / Kilbirnie / Wellington / New Zea- 
land 


Citizine #10 

Tabloid / 49 pages / $3.25 
Right off the bat I had a problem with Citizine. 
It seems like whoever puts this out writes like 
punk is a thing of the past to be remembered 
fondly, rather that something current and impor- 
tant. Citizine and it’s contributors seem to have 
no concept of the DIY/Anarchopunk community 
and seem to dwell solely in the past. There are 
interviews with Henry Rollins and Chuck Du- 
kowski of BLACK FLAG who also, judging by 
their interviews, have no clue about the current 
DIY/Punk community. Also in Citizine is part two 
of an interview with Billy Zoom of X fame. Citi- 
zine reviews music but has a section of those 
reviews dedicated to “unsigned” bands. They 
also review zines and have a poetry section. 
This zine so out of touch with our community it’s 
sad. Forget it. (JasonS) 

Citizine - T. Dubbs Enterprises / 2513 W 4th St / 
LA, CA/90057 // www.citizine.net 

Defector #14 and #15 

Full Size / copied / 24 and 32 pages, respec- 
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tively / Free in Portland 

DEFECTOR is a newer zine from the Portland 
area that mixes politics as well as music, which 
is something I think a lot of zines fail to do nowa- 
days. #14 contains updates on anarchist pris- 
oners in Barcelona, an interview with Portland 
anti-guitar band SHOW ME THE PINK, and a 
section regarding dispatches from Iraq that is a 
little hard to read since a lot of it is reprinted 
from the Internet. #15 has an interview with the 
band AUSTISTIC YOUTH, more of the afore- 
mentioned dispatches from Iraq, and an article 
on anarchists in Venezuela. I would add that 
both issues feature a calendar of shows and 
other events in Portland (as well as a full con- 
tacts list) which always makes for an interest- 
ing local zine. The author of this zine seems 
to be tuned into a lot of different aspects of the 
political hardcore scene, and I have already rec- 
ommended Defector to friends of mine that are 
traveling through the PDX area and looking for 
things to do. This is completely independent of 
the fact that Defector is totally free. Good stuff 
overall. (The Diamond) 
thedefector@hotmail.com 

Destroy Everything #1 vol. 1 

8.5” x 11” / 6 pages. / (Trade?) 

If you’re a fan of Infiltration, then you’ll probably 
dig Destroy Everything’s reviews of abandoned 
buildings to sneak into to kill time during a slow 
winter. It’s got a small rant section where Alex 
goes off about bigotry in the hardcore scene. 
The rest of the six page zine is comprised of an 
interview with Miles Away and Deadfall. Pretty 
short; I look forward to reading Destroy Every- 
thing #2. (marc) 

Alex (home) / 696 Harris Rd. / Bedford Hills, NY 
10507 

Alex (School) 67 Spear St. / H/M #478 / Burling- 
ton VT / 05405 crucialwax@aol.com 

Domd #1 (Summer 06) 

8.5” x 11” / 22 pages./ Trade 
Afanzine from Sweden that strikes me as some- 
thing of a confessional. Something’s been eat- 
ing away at the two authors to finally get them 
around to putting this one out after something of 
9 years of put off projects (Boo procrastination). 
An interview with GARMONBOZIA that took a 
year to do(no really, procrastination!), TODAY’S 
OVERDOSE from Sweden, and a eulogy for 
YUPPIECRUSHER. It’s pretty evident that these 
guys love fast music, and if you do as well, you’ll 
probably dig this zine.(marc) 
info@attackfanzine.net or sonny@massmord. 
net 

Durga Winter #06 

V* size/ 24 pages / $1 .50 or trade 
Durga was the name of the author’s late pet 
cat. The beginning of the zine is a retrospective 
of Durga’s life and those of the author’s other 
feline companions. I can relate to these stories 
because of all my cats and cat experiences over 
the years.Durga is an extremely personal zine. 
Tracy, the author, pours out her thoughts and 
feelings onto the pages of the zine allowing us 
to examine her experiences as though they are 
our own. That’s why I love personal zines so 
much. Tracy shares about her sister’s fight with 


MS and the drug abuse that followed her diag- 
nosis, her experience with the radical commu- 
nity in Eugene, OR, and she and her partner’s 
decision to remain child-free. The only thing 
wrong with this zine is it wasn’t long enough. 
(JasonS) 

Durga / PO Box 5841 / Eugene, OR 97405 

Energy Dome #1 

9 x 7/ 52 pages/ $3 

This is obviously a compilation of letters, stories, 
and articles collected over the span of several 
years. There are interviews with CAPITOL PUN- 
ISHMENT (that I really enjoyed) JFA, and THE 
HATERS that were pretty extensive. This zine is 
extremely local to California so I had no frame 
of reference for some of the content in Energy 
Dome, however, the stories/letters and articles 
were extremely well written and l’m curious to 
see what the next issue brings. (JasonS) 

Energy Dome/ energydome786@yahoo.com 

Equalizing Distort Volume 6 #5 

8 / 2 * 11/20 pages / ? 

An extension of a punk show in Toronto, this mu- 
sic-focused zine features interviews with PISS- 
CHRIST, GBH, GUNNAR HANSEN, and THE 
VAPIDS along with reviews. Not bad! (adaa) 
Equalizing Distort / 35 Raglan Avenue, Unit 204 
/ Toronto, ON M6C 2K7 / Canada // eqalizingX- 
distort@ciut.fm 

Equalizing Distort Volume 6 #6 

8/ 2 * 11 /20 pages / ? 

This time around, a really long interview with 
Toronto’s TO THE LIONS, along with reviews 
and local show listings. I would have liked more 
bands being interviewed... (adaa) 

Equalizing Distort / 35 Raglan Avenue, Unit 204 
/ Toronto, ON M6C 2K7 / Canada // eqalizingX- 
distort@ciut.fm 

Ex-Libris #2 

1/4 size, 48 pages, black and white, $1 
This is a big review for a little zine, but being 
a total nerd when it comes to reading, writing, 
books, and language, I was of course intrigued 
by the idea of a book-reviewing zine. The author 
describes the reasoning for making this zine for 
much the same reasons, stating a predilection 
for a “nerdy, bookworm-y enthusiasm... to inter- 
est folks in some amazing books”. She further 
wins over my heart by stating that she usually 
accomplishes this by inviting folks over, “plying 
them with alcohol, then sending them home lad- 
en down with books to borrow.” Wow... alcohol 
and books. A gal after my own heart. If that isn’t 
enough, she only reviews those books which 
she finds worthy of her time and attention. I think 
l’ve found myself a new buddy! I don’t want to 
give away all the fantastic books she lists, but 
they are divided into the following user-friendly 
categories: Scandalous books!, Graphic novels 
with stuff to say!, Books to read about women’s 
health issues, books to read about aboriginal 
issues, books to read for inspiration, books to 
read about random stuff I think is neat, sci-fi 
w/politics, books about blues, folk, and country, 
hip-hop culture, books to read if you are a boy 
who wants to be more pro-feminist (boy could I 
recommend these to folks!). books to read about 





privilege (these too...), biographies and autobi- 
ographies, and finally, books to read if you like 
punk rock novels. If l’ve become too verbose, 
please excuse me. I’m excited with the pros- 
pect of so many new things to read! If you’re 
an avid reader- pick this one up for reference. If 
you aren’t, pick it up anyway and refer to it any 
time you do get a hankering for something to flip 
through. The books listed that l’ve read are all 
fantastic! The rest, l’ll let you know! (maygun) 
citizenclare@gmail.com / www.radbooks. 
blogspot.com 

Fat is Beautiful #1 

!4 size/43 pages/ $ ? 

Fat is Beautiful is a zine dedicated to fat accep- 
tance and size-ism. The author, Crystal, goes 
out of her way to encourage the use of the F- 
word, Fat, that is. There is so much information 
packed into this zine: health and fat facts, fat 
politics, sexuality, and a ton of resources. This 
is a great source of information with more to 
come, if what the author has planned pans out. 
Not only is this zine full of useful information and 
statistics it’s also intensely personal. The author 
explains how she dealt with fat phobia and size- 
ism in her own radical community. Even though 
I don’t have to deal with fat phobia I understand 
how society treats larger people, just look at the 
media. Anyway, take a look at this. (JasonS) 

Fat is Beautiful / crystal_hartman@hotmail.com 

Fifth Estate #373, Fall 2006 

8 y 2 * 10/56 pages / $3 
Anarchist-leaning literature is the dominant 
theme in this issue of FE! Included are actual 
stories and poems written by radical writers 
such as Portland’s best Ursula LeGuin, Merril 
Mushroom, Cara Hoffman, and Peter Wilson, 
as well as articles about anarchist poetics, life- 
changing books, Allen Ginsberg, Octavia Butler, 
and Gary Snyder. (adaa) 

Fifth Estate / PO Box 201016 / Ferndale, Ml 
48220 fe@fifthestate.org 

Fifth Estate #372, Spring 2006 

8 !4 * 10/48 pages / $3 
Yet another great FE issue! It begins with a re- 
port on travels in Venezuela and an account of 
the World Social Forum - was there a revolution 
there, or was it something else? Barry Pateman’s 
feature article is a tribute to the 1936 Spanish 
Revolution and is augmented with excellent arti- 
cles about Haymarket, Paul Avrich (perhaps THE 
chronicler of anarchism who recently passed 
away), and a closer critical look at the principles 
of anarcho-primitivism. Get it! (adaa) 

Fifth Estate / PO Box 201016 / Ferndale, Ml 
48220 or fe@fifthestate.org 

Fifth Estate #371, Winter 2006 

8/2*10/40 pages / $3 
In this issue of this ‘anti-authoritarian magazine 
of ideas and action,’ the Psychology of Freedom 
is the theme. The heartbreaking, yet inspiring 
story about New Orleans’ unnatural disaster (be- 
cause certain socially-acceptable conditions had 
to be met in order for it to succeed), the effects 
of psychostimulants and technology on children 
and adults, and psychiatry and mental illness in 
general comprise the bulk of the mag. (adaa) 


Fifth Estate / PO Box 201016 / Ferndale, Ml 
48220 or fe@fifthestate.org 

Fifth Estate #370, Fall 2005 

8/2* 10/56 pages / $3 
Fifth Estate must be the longest running anar- 
chist magazine in the US; it celebrated its 40 
years of continuous existence in 2005. Always 
quite critical of technology and civilization, this 
issue has a special theme: Wobblies (Industrial 
Workers of the World) and work, or rather revolt 
against it. Aside from excellent articles dealing 
with history of the IWW, including the music 
side of labor organizing, the magazine contains 
pieces about the Green Scare of today (the 
so-called ecoterrorism), and controversy over 
university professors Ward Churchill and David 
Graeber. In short, a must read. (adaa) 

Fifth Estate / PO Box 201016 / Ferndale, Ml 
48220 or fe@fifthestate.org 

Fifth Estate #368-369, Spring-Summer 
2005 

8/2*10/104 pages / $4 
A special 40 th anniversary issue of the mag FBI 
classified as ‘supporting revolution everywhere 
since 1965.’ Unlike many theory-oriented anar- 
chist magazines, this one deals with more pref- 
erable action. The issue looks back at 40 years 
of FE’s activism, starting with its early history 
(the zine was started by a 17-year old Detroi- 
ter), insightful notes about FE’s history from a 
variety of contributors, Detroit and witnessing 
its succession into ruins, excerpts from various 
special editions of the mag (i.e. Women’s issue 
or Queer issue), great posters from back issues, 
an article about spirituality in anarchism (do they 
mix?), and one about a parasite called American 
suburbia. This must be the best issue I got my 
hands on thus far! (adaa) 

Fifth Estate / PO Box 201016 / Ferndale, Ml 
48220 or fe@fifthestate.org 

Foikzine No. 1 ( June 06) 

8.5” x 11” / 30 pages. / 1 Euro 
The first thing that struck me when I picked up 
Folkzine was the production of it. Glossy paper 
really stands out in the zine crowd and again and 
again, I find myself just flipping through it, marvel- 
ing at the nice layouts and easy to read articles. 
As I write this review, l’m delighted to let you know 
that the vegan tofu stew recipe included is being 
put to good use, and it better taste good, else l’ll 
give Andreas a crappy review. But then again, it’s 
hard to fuck up stew, so l’ll just get this over with 
while I wait. Anyway, like I said, Folkzine is a treat 
to look at as well as read. With an interview with 
01 POLLOI (gush!), NUCLEAR DEATH TERROR, 
CRUACHAN, and Attack To Society, a Turkish la- 
bel. All this plus some record reviews, and a cou- 
ple articles by the author, sweet deal! (marc) 
Andreas Nilsson / Rapsvagen 48 / 263 54 Ler- 
berget / Sweden / folkzine@hotmail.com 

HDHC #4 

8.5” x 11” / 40 pages. / Trade? 

The interview with ANNIHILATION TIME is the 
only bit in English for this zine that I guess is from 
Sweden. Guess being the operative word, as 
there’s no contact info aside from the undescrip- 
tive email address on the title page. Looks to 



be a fairly standard issue fanzine with interviews 
and pictures of people rocking out. (marc) 
lnstigate82@hotmail.com 

/ Hate This Part of Texas #5 

a little over / 2 size / 20 pages / $3 
Personal zine is the order of the day. The con- 
tents of IHTPoT are of the stories and thoughts 
variety, with some pieces about gender, death, 
bars, and other topics. There are pages full of 
illustrations and text, and screened covers too. 
Parts of it were interesting, but over all I can’t 
say it was any better or worse than the usual 
crop of per-zines. (Hazel) 

Microcosm Publishing / PO Box 14332 / Portland, 
OR / 97293 / www.microcosmpublishing.com 

Last Hours # 12 

Tabloid/ 114 pages / $5 

l’ve never read Last Hours before and I was 
really missing out. This is a quarterly zine that 
is in the same format as MRR only with more 
radical/political articles. This issues interviews 
included: THE GOSSIP, ZEGOTA, BEHIND 
ENEMY LINES, LEVELLERS, SONIC BOOM 
SIX, THE PLAGUE MASS, RAINER MARIA, 
and GLW/DRK. There are excellent features on 
Killer Coca-Cola, lceland Dams, and more. Last 
Hours also has great columns and music/zine 
reviews. Last Hours is fucking great! (JasonS) 
Last Hours /PO Box 382/ 456-458 The Strand/ 
London WC2 RODZ/ UK // www.lasthours.org.uk 

Last Hours #13 

Tabloid/ 115 pages / $5 

I didn’t enjoy this issue of Last Hours as much as 
#12 but that’s only because I didn’t take part in 
the “Punk Rock Census” and l’m big into comics, 
which was this month’s expose. The interviews 
in this month’s issue of Last Hours were fuck- 
ing great! Those interviewed included: BORN/ 
DEAD, PICKLED DICK, PLANET SMASHERS, 
RESTARTS, St. Petersburg G8 protesters, THIS 
BIKE IS A PIPE BOMB, and more! There were 
excellent articles on the London Zine Sympo- 
sium, Matilda’s Social Centre, and No Borders 
reports. Not to forget more great columns and 
music/zine reviews. Pick this up! (JasonS) 

Last Hours/ PO Box 382/ 456-458 The Strand/ 
London WC2 RODZ/ UK // www.lasthours.org.uk 

Lugnut #4: “The Descent of Man” 

!4 size/ 28 pages/ $ ? 

This issue of Lugnut is a treatise on the idea 
of anti-civilization. Throughout the issue the 
author, Sean, explains how the pre-agricultural 
hunter/gatherer societies could be considered 
truly anarchistic. Lugnut elaborates on the idea 
that the hunter/gatherer society had no concept 
of work but only of survival and that our current 
sedentary, non-nomadic society is responsible 
for hierarchical and patriarchal systems of op- 
pression. The author contends that the roles of 
the hunter/gatherers changed as society be- 
came more sedentary causing the concepts of 
ownership and control. The author continues 
on explaining the “anti-civ.” response to labor, 
industrialization, etc. Although I don’t necessar- 
ily see things the same way, this zine definitely 
opened me up to some new ideas. (JasonS) 
Lugnut c/o Sean/leadrum@yahoo.com 
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Maximum Rocknroll #280 

Tabloid / 100+ pages/ $4 
I really don’t need to explain MRR we already 
all know that it’s an excellent and long run- 
ning resource for the DIY/ Punk community. 
This months issue is full of the standard letters, 
amazing columns, scene reports, interviews, 
and music/zine reviews. The interviews in this 
months issue include: HJERTE STOP, GRUPO 
SUB-1, DESPERATE BICYCLES, BILL DAN- 
IEL, SVARTENBRANDT, and more. Yet another 
great, well-rounded, issue. You should already 
have this. (JasonS) 

Maximum Rocknroll/ PO Box 460760/San Fran- 
cisco, CA 94146-0760 // www.maximumrock- 
nroll.com 

Millions Will Die #1 

8.5” x 11” / 20 pages. / 50 p 
Formerly Thre@t, this zine is an example of how 
awesome a punk zine can be. There’s a bunch 
of heartfelt rants that deal with suburban apa- 
thy, television’s effect on critical thinking, some 
current events, a review or twelve, a critique of 
the English education system and my favorite: 
a post apocalyptic fiction section which really 
made my trip to the beach last Sunday a treat. 
Although you might find more polished articles 
out there, Millions Will Die has the same feeling 
of earnestness about it that first attracted me to 
punk in the first place. (marc) 

Millions Will Die / 66 Northcroft road / Ealing / 
London / W12 9SX / UK / roshandykes@hot- 
mail.com 

The Moon Conspiracy #3 

5 y 2 * 8 y 2 / 60 pages / $2 or trade 
A great little cut-and-paste music zine from 
Canada containing interviews with STRAIGHT 
EDGE KEGGER, BRUTAL DEATH, WASTOID, 
RFL Records, tour diaries, BIY (Brew It Yourself) 
recipe, and reviews. Reminds me of how zines 
‘used to look like,’ if that makes any sense... 
(adaa) 

Richard Twardowski / 1675 Hunters Run Dr. / 
Ottawa ON K1C 6 Z6 / Canada or punkazaa@ 
gmail.com 

Move Your Ass #11, October 2005 

8 y 2 * 11 / 48 pages / Free (send $ for postage!) 

I have reviewed this Czech zine before and will 
repeat the same mantra: if you plan to visit that 
area, this should be a must read - due to the 
show/venue postings alone. In this issue, inter- 
views with BEHIND ENEMY LINES, ZEGOTA, 
THE OPPRESSED (I didn’t know they were still 
around!), HERO DISHONEST, and AGAINST 
ME! (adaa) 

Jan Kovar, MYA/ PO Box 18 / Chrastava, 463 31 
/ Czech Republic or moveyourass@seznam.cz 

Move Your Ass #12, February 2006 

8 y 2 * 11 / 48 pages / Free (send $ for postage!) 
Another issue, this time containing interviews 
with SUN HAS GONE, BORN/DEAD, THE EX- 
PLOITED (!), TIME OF MY LIFE, THE UNSEEN, 
and more. (adaa) 

Jan Kovar, MYA/ PO Box 18 / Chrastava, 463 31 
/ Czech Republic or moveyourass@seznam.cz 
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Move Your Ass #13, June 2006 

8 y 2 * 11 / 48 pages / Free (send $ for postage!) 
Akin to PE, MYA now comes with a free CD! 
This issue is noteworthy for its articles dealing 
with Nazism and tattoo art, but also contains the 
usual interviews with PIO SQUAD, EDELWEISS 
PIRATEN, STILL STRONG, and others. (adaa) 
Jan Kovar, MYA/ PO Box 18 / Chrastava, 463 31 
/ Czech Republic or moveyourass@seznam.cz 

Podrum X 

1/2 size, black and white, $ 3 or 2.5 euro 
Podrum X is a zine from Serbia. Senka (the au- 
thor) writes that this is the first time she has done 
a zine of this kind- and I have to say- Well Done 
Senka! It’s really a great zine- a nice balance 
of familiar and new, personal and political, with 
interviews of bands from several different coun- 
tries including AOS, CONTRA LA CONTRA, 
RAKKAUS, and NAKOT. The zine is super de- 
scriptive and well put together, containing origi- 
nal art and poetry. She also finds time and space 
to fit in information about healthy living and nour- 
ishment, a list of companies that test on animals, 
vegetarian recipes, pages of band photos old 
and new, and more! To me, this is what zines are 
all about... this is the energy, the passion, the 
creative drive that made me love zines, letters, 
and pen pals to begin with. Fantastic! 

Senka / Presernova 90/24116 Subotica / Serbia 
/ shadow@tippnet.co.yu 

The Positive Vegan #4 

1/2 size, black and white or color, 23 pages, $5 

with color photos, $3 for all b/w 
I am happy to see another issue of the positive 
vegan! I am also happy to say that since the last 
time I reviewed it, Bridget has taken to offering 
two different versions with different prices. Very 
cool. This issue features several soups, summer 
drinks and sweets which all sound “positively” 
delicious. I can’t wait to try the tomato soup, tofu 
burger with satay sauce, and the fruit punch in 
the face! The color photos are truly mouth water- 
ing. Keep ‘6m coming! (Maygun) 

Bridget Mac / PO Box 3220 / Redfern / NSW / 
AUSTRALIA2016 

Razorcake #29, 30, and 32 

8.5” by 117 printed /110 pages each / $4 ppd. 

In USA 

I had been wanting to check out Razorcake 
for a while, as it is a name that gets dropped 
a lot in the world of punk zines. Admittedly, I 
am not super into the bands they cover, and a 
first criticism of mine would be that the band in- 
terviews are a little thin-an obvious exception to 
this being the interview with PAINT IT BLACK 
in #29. Also featured in #29 are interviews with 
THE CHECKERS, SO UNLOVED, and ALIC- 
JA TROUT as well as a history of LA legends 
THE GUN CLUB. #30 is the fifth anniversary 
issue and boasts interviews with BENT OUTTA 
SHAPE, THE URCHIN, and Japanese rockers 
LAST TARGET. #31 features articles on THE 
BANANAS, punk author George Hurchulla, the 
photography of Dawn Wirth, and interviews with 
THE DENTS and PORCH MOB. Also included 
in each issue are the usual record/zine/DVD re- 
views, and columns. I would say the columns 


give Razorcake its style-there are a lot of differ- 
ent points of view going on and some (especially 
Amy Adoyzies’s in #30) are very interesting and 
funny. For those who are into more old school 
or garage punk, or who are into hearing different 
voices in the zine community, I would say plunk 
down the four bones and give Razorcake a shot. 
(The Diamond) 

No address, but try retodded@razorcake.com 

Re/fuse #5, Spring 2006 

Tabloid newsprint / 32 pages / ? 

Hardcore, hardcore, hardcore - interviews with 
KYLESA, CONVERGE, Matt Average (photog- 
rapher), Mark Andersen (Positive Force), Dutch 
bands STATE OF MIND and ABUSIVE ACTION, 
reviews, vegan recipes, and more. There are a 
lotpf great band photos as well. Not to be missed 
if solid hardcore is your cup of tea. (adaa) 

Re/fuse / Hertogstraat 17a / 6828 ER Arnhem / 
The Netherlands // www.refusefanzine.com 

Ripping Thrash #23 / Gadgie #21 

8.5” x 11” / 40 pages / 20 p. 

No, l’m not just super lazy and mashing two re- 
views into one, this is a split zine from the UK. 
Ripping Thrash is a DIY punk resource rife with 
contacts in the UK, and a plethora of reviews. 
Interview with Tasmanian Alcoholic takes up 
most of Ripping Thrash’s side. Gadgie’s got a 
good bout of reviews as well, an interview with 
Patient Zero from Boston, and a few pieces on 
football. (marc) 

Gadgie/Ape City / Marv / PO Box 93 / Boston 
/ Linkcolnshire / PE21 7JW / England / mrgad- 
gie@hotmail.com 

Ripping Thrash / PO Box 152 / Burton-On-Trent 
/ Staffs / DE14 1XX / England. 

The Secret Files of Captain Sissy #5 

5”x87 68 pages 

This is a really nicely done zine. It’s mostly of 
personal/ political variety, from an activist col- 
lage student who seems to have read a lot of Cri- 
methinc pamphlets. There are really interesting 
stories, my favorite is the first one about the au- 
thor hitting his head in a skateboarding accident 
and waking up in a hospital room with amnesia, 
and no short term memory. The story is about 
how it happened and what he (and his friends, 
family, and loved ones) went through trying to 
recover from it. There are other stories about 
going to Pennsylvania to work for a steel work- 
ers union, other union organizing stories, and a 
story about traveling with a book mobile. There 
are also some book reviews, and some other 
random stuff. The writing is witty and entertain- 
ing, and the zine is well put together. I enjoyed 
reading it. (righteous) 

Microcosm Publishing / 5307 N. Minnesota Ave. 
/ Portland, OR 97217-4551 

Slingshot #89, Winter 2006 

Tabloid newsprint /16 pages / Free in the Bay 
Area, $1 elsewhere 

High quality, as always. Includes insightful ar- 
ticles ^bout dealing with grief, post-Katrina New 
Orleans, Iraq, Suicide Girls and punk, NYC’s 
transit workers’ strike and more. Highly recom- 
mended! (adaa) 
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Long Haul /3124 Shattuck Ave. / Berkeley, CA 
94705 

Slingshot #91 , Summer 2006 

Tabloid newsprint / 12 pages / Free in the Bay 
Area, $1 elsewhere 

Excellent articles about climate change, the 
Green Scare (written by Jeff Free Luers), im- 
migration, political repression in Mexico. A must 
read if you get your hands on it. (adaa) 

Long Haul / 3124 Shattuck Ave. / Berkeley, CA 
94705 

Slug and Lettuce #s 85, 86, 87, 88 

Tabloid newsprint /12-16 pages / donation 
A year of S and L in one review-Whew! I’ll see 
what I can do.... 

#85: This autumn 05 issue of Slug and Lettuce 
is crammed full of photos of the annual Pointless 
Fest in Philadelphia. Fantastic photos of SCHI- 
FOSI, COUNTDOWN TO ARMAGEDDON, 
SKITKIDS, STATE OF FEAR, LIMPWRIST, 
DROPDEAD and more will make you want 
to turn to each page for the photos alone. Of 
course, there is more to the zine than just Chris’ 
photos- this issue’s particular highlights to me 
being the columns, with touching, utterly sad but 
hope-filled personal accounts of the disastrous 
situation in New Orleans with Hurricane Katrina. 
Tales of parties being organized to raise money 
for New Orleans organizations, people return- 
ing to their homes to salvage possessions, and 
more. Well worth reading each and every sen- 
tence. Another solid issue of S & L (Maygun) 
#86: This issue of Slug and Lettuce, the winter 
‘05 issue, features awesome photos of GOUKA, 
AGHAST, IMPERIAL LEATHER, HARDSKIN, 
MISCHIEF BREW and more! The columns are 
well thought out and articulate commentaries of 
vegetarianism, holistic health, radical single par- 
enting, an article on ties between punk rock and 
hip-hop. Packed full of zine and music reviews, 
as well as the current segment of Fly’s Dog 
Days comic. Good stuff! Always a good read 
and wonderful balance of personal and political, 
well written columns and reviews. (Maygun) 

#87: Slug and lettuce always reads like a let- 
ter from an old friend to me, and in this issue 
there is big news! Chris is going to be a mom! 
On the first page of her zine, she marks this as 
the 19th anniversary of S and L- a fitting mix of 
a true test of time, speaking at once of old things 
tried and true, and new upcoming life changes. 
The highlight to me in this issue was Ecopunk’s 
column. His column is about growing up, learn- 
ing, reflecting on past mentality and the risks he 
took, basically surmising from his conversation 
with an old friend “we are nothing more than the 
sum of all our choices”. I think it rang particularly 
true for me, in a time where I have been reflect- 
ing on my life and my past choices, how actions 
and attitudes can lead you to a particular place, 
how in the end you are a sum of the choices you 
have made in your life, and how it affects how 
you make choices in the future knowing that. An 
excellent, well written column in the midst of an 
excellent zine- as always, full to the brim with 
interesting columns, an extended personal ac- 
count of a DIY European tour, zine and music 
reviews, and photos. Fantastic! (Maygun) 


#88: This issue is the newest release of S & L, 
the Summer 2006 issue. And it is T-l-N-Y. Tiny 
font, tiny pages, tiny contributions. In Chris’ 
words “the smallest issue l’ve done since I can 
remember”. This is a clear, clear sign that we 
need to contribute to zines to keep them in print 
folks! As I write this, I wonder how I am going to 
be able to scrape cash together to donate... so 
I am advertising here in the hopes that it will get 
some attention. Want to see Slug and Lettuce 
continue? Help OUT! (the fact that I am also re- 
viewing 4 issues here in PE, whose frequency 
and print run have dramatically decreased, 
should say something to readers about helping 
out PE as welL.) Nonetheless, it is fantastic as 
it is every time. Jeremy Clark’s artwork is a bit 
bolder, with more black than normal, sort of fit- 
ting with the ominous info about the zine need- 
ing financial help. But the tone of the zine light- 
ens with Chris’ column, as she reflects on her 
pregnancy and on the myriad of amazing shows 
she was able to attend this past spring: The DA- 
MAD reunion show in Savannah, GA, Austin’s 
Chaos in Tejas, Emmisions. The few columns in 
this issue are all great- including an Anarchism 
primer, a column about a queer punk fest in Ten- 
nessee, being strong allies for radical parents 
in the punk community, infoshops, and more. 
The photos of DAMAD and SEVERED HEAD 
OF STATE are particularly great! Support this 
zine, so we continue to see more issues of Slug 
and Lettuce! The next issue will be out in spring, 
marking it’s 20th anniversary. (Maygun) 

Slug and Lettuce / PO Box 26632 / Richmond, 
VA 23361 -6632 

Sorry Trees #1, Summer 2005 

8 14 * 11 / 22 pages / $1 or trade 
A hilarious name for a zine - I noticed before 
reading it. Interviews with MDC, Thumbs Up, 
Life Set Struggle, reviews, and an article about 
moshing etiquette. Not bad. (adaa) 

Sorry Trees / 13329 Winterstown Rd / Felton, 
PA 17322 or pointbforgood@hotmail.com 

Sorry Trees #2 

8 14 * 11 / 24 pages / $1 or trade 
Interviews with OurTime, MDC (part 2), Carpen- 
ter Ant, vegan recipes, a guide about “How To 
Make Natural Dreads” for all you crusties, and 
more. An enjoyable, albeit quick read. (adaa) 
Sorry Trees / 13329 Winterstown Rd / Felton, 
PA 17322 or pointbforgood@hotmail.com 

Straight SOB Fanzine #10 

8.5” x 11” / 30 pages. / $1 or trade 
At first I was confused. The title read fanzine, 
but there were no band interviews. I looked fur- 
ther, no record reviews either. What’s this guy 
a fan of? I asked myself. Then I read further. 
And further. Ah, yes! Travelling! Yes, Straight 
SOfí’s a fanzine about travelling, and nature, 
one of the best bands around. For whatever 
reason, I love reading stories about traveling, 
especially when things don’t work out and peo- 
ple wind up with the squirts inside some strange 
foreign train station. Not that happened to our 
intrepid author, Mike, but l’m just sayin’s all. It’s 
about a bike trip to Mexico if you can’t wait for 
the movie to come out, and it’s worth the post- 


age, especially if you’re like me an love autobi- 
ographies from real people who you just might 
meet in real life. (marc) 

Mike Schake / 63 Highland Rd. / Hackettstown 
/ NJ / 07840. 

Toinen Vaihtoehto #192, November 
2005 

5y 2 *8 !4 / 32 pages / $2 
This monthly music zine from Finland gets bet- 
ter with each issue. CRASS’ Gee and her art- 
work are the focus of this one, augmented with 
Burn Again’s European tour diary and tons of 
reviews. (adaa) 

Toinen Vaihtoehto / PL 1 / 65200 Vaasa / Fin- 
land orjantsa@yahoo.com 

Toinen Vaihtoehto #197, April 2006 

5 7 2 *8 y 2 / 32 pages / $2 
Interviews with SHITTER LTD, WOIMASOINTU, 
PANOPTIKON, (I have not heard any of these 
bands), Etikka zine, JUGGLING JUGULARS 
photo tour diary (exemplifying how well orga- 
nized the DIY scene is in Europe, particularly 
in terms of availability of venues run by punks), 
and reviews. As always, highly recommended. 
(adaa) 

Toinen Vaihtoehto / PL 1 / 65200 Vaasa / Fin- 
land orjantsa@yahoo.com 

Total Destruction #2 

14 size / 38 pages / $2 

Here we have a self-described “straight edge 
fanzine against the ruling social order.” It’s got 
a big focus on animal liberation and Earth lib- 
eration issues. The featured interviews are with 
prisoner Peter Young and people from The lca- 
rus Project, a collective with a focus on mental 
health and illness. The views expressed in here 
are mostly of the militant vegan sort, with a little 
criticism of the Red Cross, words on direct ac- 
tion, and that sort of thing. (Hazel) 

Liberation Projects / 838 E. High st. #115 / Lex- 
ington, KY 40502 / vegan.straightedge@yahoo. 
com 

True Story #1 

14 size / 20 pages / $1 or trade 
This is the first issue of a zine from Florida. Most 
of it is occupied with a reprinted article about the 
potential positive effects of video games. There 
are also thoughts on a variety of subjects and 
an introduction. This zine is full of a feeling of 
youthful enthusiasm without pretension or irri- 
tating na'ívete. Good work, especially for a first 
issue. (Hazel) 
toasterkidd@hotmail.com 

True Story #2 

!4 size / 24 pages / $1 or trade 
In this second issue, there are short writings 
about abstinence-only sex education, TV, Hur- 
ricane Charley, and more. There is also an in- 
terview with Ft. Myers locals JIYUNA. 
toasterkidd@hotmail.com 

Turning the Tide Volume 19 #5, Octo- 
ber 2006 

Tabloid newsprint / 8 pages / Free 
This journal associated with the Anti-Racist Ac- 
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tion includes pieces about white racism in New 
Orleans, ARA countering Paul Fromm in Toron- 
to, and a special section about the prison indus- 
try, heavily relying on prisoners’ submissions. A 
short, yet good read. (adaa) 

ARA / PO Box 1055 / Culver City, CA 90232 

Ugly Planet #3 
8 * 1 0 / 66 pages / $2 

A note with the zine stated that PE readers can 
get this glossy publication for $2 (just enough 
to cover postage) [postage is going up in May, 
better send at least $3— Ed.] although the cover 
price is $4. Interviews with AK PRESS’ founder 
Ramsey Kanaan, Naomi Klein, Jarboe, Le Ti- 
gre, Rasputina, Lydia Lunch, lce-T, Eric Drooker 
(many artwork examples!), Jello Biafra, and 
much more. A little different than the usual hard- 
core punk fare, but the quality of interviews and 
material contained within is superb! (adaa) 

Ugly Planet / PO Box 205 /New York, NY 10012 
// www.uglyplanet.com 

Urban Guerilla Zine #16 

Full Size / 40 pages / 3.50 in stores/$4.50 by 
mail 

This zine is mainly focused on the San Fran- 
cisco/Bay Area scene, but isn’t quite confined to 
any particular area. UGZ is mainly a music zine, 
and this issue features interviews with KYLESA, 
LAUDANUM, and WORDS THAT BURN, as 
well as scenesters like Kate Knox and my dude 
Crusty Craig from Massachusetts. There also 
is an interview with The Baron from some band 
called AMEBIX that I hear the kids like. I en- 
joyed this zine because it is a good window into 
the San Francisco punk/metal scene and sort 
of reads like a directory of bands to check out if 
you’re ever out that way. There are also a lot of 
killer photos to look at as well. I would definitely 
be into checking out past and future issues of 
Urban Guerilla. Hint, hint! (The Diamond) 
UGZ/PMB 419/1442 A Walnut St./Berkeley, CA 
94709 

We’re Gonna Fight #8 

14 size / 48 pages / $ ? 

We’re Gonna Fight is an international, political, 
vegan, and straightedge zine from France. This 
issue is the first in a year as the author has just 
returned from a trip to SE Asia. WGF is chock- 
full of interviews with bands and distros from all 
over the world including: RETAQUE (Equador), 
LECSA-PUNK (Hungary), Pro-Piracy Distro (In- 
donesia), Dirty Shoes Records (Philippines), 
etc. and scene reports from Asia and Europe. I 
found the column and following interview about 
the DIY/Punk community in Iran extremely inter- 
esting. I had idea what great things are happen- 
ing in Iran and believe me this article/interview 
will surprise you. Also in the pages of We’re 
Gonna Fight are tons of reviews and travel sto- 
ries. Nice issue! (JasonS) 

We’re Gonna Fight / 8 crs Gambetta/ 69007 
Lyon / France // www.xwgfx.free.fr 


146 PE #52/53 


__ ] 


BOOKS & 
PAWIPHLETS 

The New State Repression by Ken 
Lawrence, 2006 edition 

5 14 * 8 Vz 1 26 pages / $3 
Welcome to 2006. Illegal searches, arrests, da- 
tabases full of information about activists, wire- 
taps without judicial approval, the Green Scare 
replacing the Red Scare, ‘you’re either with us 
or against us’ sick government pathology. Origi- 
nally published in 1985, Ken Lawrence’s classic 
essay on strategies of counter-insurgency is as 
timely as ever. Reagan might be dead now, but 
an “anti-insurgency” infrastructure has only in- 
creased in size and power. The author’s main 
point is that the state’s tactics aimed at com- 
bating active resistance have shifted; instead 
of utilizing local forces to deal with occasional 
outbursts of unrest, a massive database is cre- 
ated to prevent radical events from happening in 
the first place - to prevent organized resistance 
from ever being successful. This is a new reprint 
with an introduction written by Kristian Williams. 
(adaa) 

Tarantula / 818 SW 3rd Ave. PMB #1237 / Port- 
land, OR 97204 / www.socialwar.net 

Spontaneous Human Combustion - A 
Case Study by Eric Greenwalt 

Paperback / 77 pages 

Eric Greenwalt was in SUBVERT, CHRISTDRIV- 
ER, and ST. BUSHMILL’S CHOIR but I had no 
idea that he was such a great poet. I read poem 
after poem, thinking to myself, “I feel like this. 
These could have been my poems.” Greenwalt’s 
poems range from dark and angry, to hopeless, 
to just plain bored with existence. We all know 
what it’s like to feel these things and that’s pre- 
cisely what make his poems so relatable. Gre- 
enwalt takes all of the thoughts and feelings that 
we normally keep to ourselves and puts them 
in your face with no apologies. All of his hopes, 
dreams, and fears are right on the page for all to 
see. I sat down and found myself reading Spon- 
taneous Human Combustion straight through. 
It’s one of those pure, totally uninhibited books 
that make you feel oddly at ease, like you’re not 
totally alone in this world. All I can say is read 
this. Poetry can be exhilarating if it’s honest and 
up front and Spontaneous Human Combustion 
is spot on .(JasonS) 

Soultheft Records / PO Box 20154 / Seattle, WA 
98102 // www.soultheftrecords.com 

Unknown Heroes: Biographies of An- 
archist Resistance Fighters 
By Miguel Garcia 

Pamphlet / 5:5” by 8.5” / 18 pages 

This is a collection of biographies of Spanish 
anarchists who fought against fascism in oc- 
cupied France in the 1940’s and ‘50s. These 
biographies were first published in Black Flag, 
which was the first official bulletin of the Anar- 
chist Black Cross. What is especially notable 
about Garcia is that he was not a historian of this 
movement, but rather a participant. After being 


sentenced to twenty years in jail for his involve- 
ment in the Tallion (“Revenge”) urban guerilla 
group, Garcia returned to the struggle in 1969 
and was an active author and secretary in the 
Anarchist Black Cross until his death in 1981. 
Unknown Heroes is a brief introduction to some 
of the lesser-known but equally importantfigures 
in the European anarchist movement following 
the second World War. I would recommend this 
to anyone looking for information on anarchism 
outside of the more obvious Goldman/Berkman/ 
Kropotkin sphere. (The Diamond) 

Kate Sharpley Library/PMB 820, 2425 Channing 
Way, Berkeley, CA 94704 

The Wonderful World of Doomsday 
Graphics / and Shaved Women 
m By Nenad Vukmirovic/ and Andrea 
Tomasevic 

This is a book out of Serbia and is a split book 
of two artists, Nenad and Andrea. Both of their 
works are excellent; utilizing totally different 
styles, they convey much the same messages 
about the state of the world. Andrea’s work re- 
minds me a good deal of some of the work seen 
in Gee Vaucher’s Crass Art and other Pre-post- 
modernist Monsters. Bold color photos of naked 
women and war, commentary on war, capitalism, 
and corporate monster products. Particularly 
graphic images, for example, of a naked female 
figure with a Mickey Mouse head standing over a 
pile of dead bodies, the caption reads “Greetings 
from Middle East Disneyland”. Really bold, really 
cool apocalyptic political artwork from Andrea! 
Nenad’s artwork is dark in a different way from 
Andrea’s- very dark, detailed bound up apoca- 
lyptic creatures grace much of his work. His work 
is divided into categories in the book, of hand 
drawn images, computer manipulated images, 
and band designs. Nenad’s work is quite remi- 
niscent of artists such as HR Giger and Duncan 
Macpherson (who did much of EOM’s artwork). 
Very cool, very creepy, very talented. Check out 
some of his work on the recent STORMCROW 
LP. A must have for fans of any of the artists list- 
ed above, this book is a gem! (Maygun) 
Orderthrough Profane Existence [Actually we’re 
sold out. Get it from the publisher: louarnkoun- 
naret-releases@hotmail.fr. — Ed] 

DVD 

RIOT MEDIA s/t DVD 

I take it this is some sort of comedy show. It 
opens with MTV-style hyperactive footage of 
punks smashing televisions, a theme which is 
revisited ad nauseam through the DVD. Actu- 
ally, ad nauseum is the phrase that pays when 
describing this! From the filler footage of a punk 
dragging a roped KKK dummy through the city 
so people can kick it, to the man attempting to 
sell a ten-year old to Nike, the jokes in here start 
and just don’t stop. Even when their welcome 
has been very, very worn out. The parody of 
queer activists was tasteless at best and leaned 
more toward downright homophobic. The end 
swears that if you weren’t offended by this epi- 
sode, they’ll try harder next time. Oh, how punk! 
(Hazel) 

www.riotmedia.tv 
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‘Waiting to inbafe’ LP 


‘Oiscography’ IP 


‘2nd Generation' CO/LP 


‘Baked Tapes’ LP 


wasser^s patr fejrøtr 


Giobal Hoiocaost %píh V 


‘The Wreckage’ LP/CO 


flned lip Conforniist Spi«! CÐ 


US Distribution - brickwallrecords.com 


European Distribution - greenhell.de 
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HC- CBUST - THRASH - PUNR DISTHiBUTiR 


niiiunuð 

WWW.THREATTOEXISTENCE.COM 


STILL AVAILABLE 


OUT NOW 


AGAINST EMPIRE S/T LP/CÐ 


A/ /POLITIC AL - Discography & Book LP/CD 
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MILLIQN5 QF DEAD CQP5 / JOHN THE BAKER * EP 


ANNIHILATIDN TIME - CQ5MIC UNCQN5CIQU5NES5 EP 


iHDUL^SR^T^Írafiír^fflS^KraMn? 


:«CH BIRTH A NEIU BISASTER" LP 


RIME5.COM 


TANKCRIME5 RECOROS PO iOK IMSS OAKLANQ CA 5M50B iliUJIil.TAN 
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CAH Records also has a huge list (thousands of items) of music and shirts we sell, so visit our web-site g ífesg g| 
www.cahrecords.com. We have some of the cheapest prices, hest service, and fastest shipping anywhere. = MKM 
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CDS ARE S9.00 PPD L'SA / S13.00 PPD VVORLD // LPS ARE S9.00 PPD l?SA / S17.00 PPD WORLD 

C.A.H. Reeords // P.O. Box 1421 // Eau Claire, VVl 54702 // USA // WE DON’T DO PRINT CATALOGS 
ni#t , ■ j Email: ordersfálcahrecords.cotn // Web: ww w.cahrecords.com We accept credít cards. i pcomiog: Diskoaio Cd, Helisbock Cd 


Hellshock / Effigy Split Cđ Out Earty October. Check out www.cahrecords.com for detaits. 

End of All “Same Shit But Differenr Cd BlistenngSwedishThrashfeaturinganexmemberofWotfpack. Manditory 
Cripple Bastards “Your Lies In Check” Cđ Re-issue from this long-out-of-print classic Ferocious grindcore at its best. 

Wartorn “In the Name of the Father, Son and the Holy War" Cd A brutat styie of Swedish styted State of Fear driven insanity. 
Massmord ‘ Inget Liv / Ingen Dod ’ Cd Swedish hardcore wtth piercing guitar ieađs, bmtat bass. and whirtwind drumming, dual fe/mafa trade off vocats. 
Phobia / Skrupel Split CdEp $5.50 Ferocious grinđcore from both banđs, Thís is Phobia's best stuff in years in my opinion. Essentiat. 
fnsuiciety iv Beiíeve And Die’ Cd Totalty devastating and refreshingty originat doom/sludgecore in vein of Eyehategod and Grief. 
Desolatevoid “Self Medicated Psycho Therapy” Cd Considerthís an atbum that is anchored in a more straight ahead SOtLENT GREEN, 
sucks the bone marrow out of EYEHATEGOD, and smokes up a íittíe HIGH ON FIRE Maybe then you’it understand why this shit is too heavy. (Btabbermouth.net) 
Neuron “Gleichschritt” Cđ Wicked grindcore from Germany. Some of the best IVe h.eard. Neuron is ail about grindíng, thick, powerfu! grindcore 
Gaurithoth “Perverse” Cđ Raging European Btack Metai. A iittie fike tmpated Nazarene, Gaurithoth exptodes on tbeir debut aíbum of pure insanity. 
Mesrine “I Choose Murder” Cd Essential grindcore / Metat with a style to that similar to Dahmer This is awesome grindcore. 

Diskonto “Watch Us Burn” Cd They are from Sweden so you shoulđ aireađy know this is awesome. Thetr best atbum to date for sure, 
Accion Mutante ‘The Complete Discography” Cd Everythmg they have recorđed so far, Highiy Essentiat. Totat Crust / Metai. 
Wartorn ‘'Adolph Bushier 11 7” Scandinavian thrash iike State of Fear. This is limited to 300 Copies oniy. 

To What End? “Conceaied Below The Surface” Cđ / Lp » consider thís band to be the best Swedish Hardcore band going right now. 
Misery “Production Through Destruction” Cd Re-release of thís hard to f»nd ctassic crust album from the earty 90's 
Pisshead Blues Band “s/t” Cd Blues tounge rock spewing from members of Civil Disobedience and Misery. Nice anđ relaxing and awesome. 
Uncurbed “A Nightmare In Dayiight” Cd Reissue from the 90’s. Swedish hardcore that'ti knock your socks off with brand new art. 

Audio Kollaps “Music From An Extreme, Sick World” Cd / Lp AbrutaimrxofCrust.GrindandMetaí. Thebestcombinationpossibie. 
Head Hite Concrete “Thy Kingdom Come Undone” Cd Discographyoftheirstufftodate Head sptitting ferocious grindcore. 
Homoiratus “Apocalypse” Cd Putverizing Grindcore / Death Metal from Greece. Comparisons to Rotter, sounđ come to mind. 

Beyond Description ,£ A Road To A Bríiíiant Future" Cd / Lp // Despite "No Promise of Tomorrow" Cd / Lp 
Urban Head Raw "Human Instíncf Cd Japanese Crust. // Agathocles ‘ Alive And Mtncing ,! Cd (Ltd to 1000) 

Words That Burn 'Spawning Ground For Hatred" Cd / Lp (Maííorder Ltd to 100 Red Vinyí) // To What Enđ? ‘The Purpose Beyond" Cđ 
Remains of the Day Hanging on Rebellion" Cd // Asschapei “Fire And Destruction' Cd // Disgust "The Horror Of It AH’’ Cd / Lp 
Facedowninshit !i Shit Btoody Shif Cd // Wolfpack “AHday Helt’’ Cd // Misery ’Earíy years'' Cd 
Remains of the Ðay An Underlyíng Frequency" Cd // Misery / Eextínction of Mankinđ Split Cd 
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TOUGH CROWD. 


LUDICRA 


RATOSDEPORÁO 


TENTACLES 




PO 80X 419092. SAN FRANCISCO. CA9tH1 
WWW.AlTtRNAIIVETENTACLES.COH 


JELLO BIAFRA 


f OR A FREE HASSIVE CATALOG Of HAROCOfiE ANO PUftK A | TCPAifiTÍVC 
R3CKT1TLES. BOOIÍS.HERCHANOISE ANOHORE. WRITE TO: ML I U IV l’l r, I 1 V L 


Fex Urbis, Lex 
Orbis CD/LP 


Homem Inimigo 
Do Homem CD/LP 


In the Grip of 
Official freason IxCD 





Friends”LP/CD 

deadly distortnniL- 


[CONGA FXJRY 

Japansbloodcc 

||||ÍRUNNAMUCKS-“INFERNO’’LP/CD 


Delmqaent Florída HC/punk rock 


88 pages 


Match Made lo Hell20rø-200< 

comns, unreleased^THKASt^ 


VOETSEK-^Selected Works: A 
CoHection of vinyl only releases. 


1 988-1 992”CD 


ANNIHILATfON TIME-“II”LP 

THF. RAMEN DAYS-BAY AREA HARDCORE DOCUMENTED -DVDj 
■CRUCIAL UNIT -“E VERYTHING WENT STRUNK”CD 
| SHORT FAST & LOUÐ ZINE back issues: #10, #11, #12, #13, #14,#15 


LP: $8.00 ppd/$16 world (air) 





DVD: $12 ppd/$16 worid (aiT 


Zine: $3.50/$7.50 world 


225 Lincoln Avenuegcotati, CA 94931 U.$.A 
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EXTINCTION OF MANKIND 

n Aie to England'* CD 


CD reissue of fhe out-of-print rt Ale to Engiand 0 EP 
pius 9 tracks captured iive in 2005 in Bradford 
Engiand at a ceiebration of the iife of Wayne 
Southworth. 


Recorded during their "Apocaiyptic Crusf sessíons 
íS Aie to Engiand" pays hommage to eariy Engiish 
Crust featuríng covers of ciassics by Antisect 
Discharge and Amebix. inciudes iiner notes from 
the band and aii new cover and sleeve art by 
CXincan Macpherson. # 


'Burning down 
the music industry! 


101-4148 A Saint-Catherine West 
Westmount QC H3Z 0A2 Canada 

www.moshpit-tragedy.com 


ALE TO ENGLAND 



BELTS 


clV v\S ARMY SllRPLIfS . 

f PATCHES CDS 
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MA/LORDER WEBSlÚ 
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DAGGRRMAY 
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PANDEMIC = SOLUTION 


"12 tracks of ram-charging, two-fingers-in-the-air, speed-by-so-fast PUNK from 
Boston! Tough, abrupt no-nonsense hardcore with barking vocais, proficient 
I rtdn-stop-on-a-dime delivery, and awesoroe political lyrícs" 

Maximum Rock & Roll # 279 

I ’ "* 

"Their sound is a brutat fusion of crust core, hardcore and mutant ska/reggae fused 
with a lightning paced detivery and suitabiy manic vocal technique. Their own take 
on ska and reggae sees MSS adding their hyper energetic approach to the medium, 
suppiementing it with a harder core and dirtier edge. Closing the album with a - ■ (§» 

highpoint, the infectious ‘Fináily Came Oown To Bot l Wt>s , sets the seal on a forceful ; 7 

anđ convincíng collection of cutting edge DIY punk,” 

PUNK & 01 IN THE UK www.mouthsewnshut.com 

M www.rodentpopsicie.com ! 




^mTc - SOLUTION! 


MAXIMUM RQCKNRQLL smasffieQs 


www.maximumrocknrdl.com 


unreieased songs by 26 bands including 

^IDE ASRITILA DISEASE FRAMTID LBAL LiMP WRIST GORILLA ANG 
nF NIGHTMARE PERSEVERE REGRESS REGULATIØNS DIRECT CONTF 
IKES 'iSKmLOST ,SWOIøS SLÍI^ DEADFALL HOLY S 
NS cmartiit KAHOL LAVAN SUNDAY MORNiNG EWSTEINS Tl€ FIRST 




Fast Shipping 
Cheap Prices 
Bu!k Discounts 
Secure and Trusted 
Free Stuff 


T HETOR GESrSKlÍECTlON OF SPIKKS WIFSH DS 'YOIJ ifÁWT FINlf AXÝWHEWÍ 

on the internet at www.StudsAndSpikes.com 


ENGLISH 77 l’IMí S'l'IJHS 

I OK CHAKREO MCKrrS. 


SCREW TllEE SPIKES 


WRISTBAJVDS 

OVEK 25 D1FFERE.W KI\OS! 


** VARIETY OF PATCHES 


Receive a 5% discount with this ad. 

Enter code PE5253DISC at www.studsandspikesxqn| 


“WELCOME TO REALITY” 

“RESISTANT CULTURE is a warrior unit 

that hits you, BAM!, over the head with a tomahawk. 

The energy was so intense, for an instant it felt like 
we were ail in the Badiands, riding with Crazy Horse.” 

- Ben Quinonez, LA WEEKLY 


yVeit.ÓH.c to liteaiity W\ 


ALSO AVAILABLE 


“INNATE REBELLION” 

, m A 4 way split featuring 
powerful crust / punk trax from the US and Mexico: 
, RESISTANT CULTURE, FALLAS OEL SISTEMA 
RESIST AND EXIST, CONTRAVENE 
This 4 way split is a must have for all the 
: conscious punk / crust movement. 
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yttissKsar 
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RIECORDS) 
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Distributed by Ebullition and Profane Existence 

Buy online at: ProfaneExistence.com * SeventiiGenerationRecords.com 






7IERROR' 
I.IEVIEI. RIED 
NO l/ANS 
^I.AND 1 X' 


Knotfced 
Dovin 
&{ Life? 


5iuze6S is aoinq írom failure to íailure without 
a loss ofenmusiasm- Winston ChurchAI 

RIOT/CLONE f SUCCESS 

NBW ALBllM ()l T NOW 


KIO |><>st|>ai<l IÍS/S'12 elsewfaerc 

www.ilrstrøn^e. t*om 
P.O.ilov 1U58. Altu I^ooia. Cau 01701 


UNDBR J 
PRESSURB 


CD our NOW 
WWW.ESCAPEARriSrftECORDS.COM 










WWW.6UTTERSHOCK.COM 


GENERAL: sales @ guttershock.com WHOLESALE: wholesale @ guttershock.com 




FISTOLð 


Bread & Roses/Miscliief Brew 
Loved But Ullrespected ,, split 7 


T-Shirte - I 
Fatchfts 


Unq Stseves - TrucKer Hats - P4 nger Shtrts - óiirt'f t>hírts 
- - ^uttøns - &ott\e Openers - Leatner £elts - Mousepads 


Hoodies - Zipj>er Hoodies 


Mischief Bre w 

Songs ffom Under the Sink H LP/CD 


Guignol/NaNuchKa 
r Drink the Best Wine First M CDep 

this and more at . . . 

FISTOLO RECORDS 
WWW.FISTOLO.COM 
P.O. Box 2836 
Upper Darby, PA 
1 9082. usa. 


JUSTICE DEPARI MENT “DAILY MASSACRE” CD 
SOCIALIZED CRUCIFIXION “MORE THAN A 
GLANCE” VINYL EP 
r-NEWEDENi 


WWW.NEWEDENRECORDS.COM 










100% PUR E PUNK ROCK 


NEW 

HC PUNK RECORD STORE 
iN THE SAN FERNANDO VALLEY 


VS' 

hardcore and 
punk records 
out on & 


THVST 


RABID RECORDS 

19425 VENTURA BLVD. 
TARZANA, CA 91356 
U.S.A 

PHONE # (818) 996 - PUNX 

(7869) 

BUY - SELL - TRADE 

. New & Used; 

CD'S. LP'S, 7”S 
T-SHIRTS. PATCHES 

HUGESELECTiON OF 
VINYL & T-SHIRTS 

m 


RabidRecords 


ThreatiTo!Existence 


AGAINST EMPIRE / ISKRA 
SPLIT LP 

WWW.RABlDRECORDSSTORE.COM 

.WWW.MYSPACE.COM/RABlDRECORDSSTORE 


recorđs u 

www.inimicsil.coTn 


Cash or M. O. ottiy to Mike Crow 

PO Box 2803 
Seattle,WA 98111 
email: míke(«íiním!C«Lcom 
m vspace. com/i ni m ica I reco rds 


TRUST 7”EP “ Gírls can dish it out!” 

“Hardcore girls” compilation CD 

kicking, fast and positive ínternationaf cd with all* 

old school latino hardcore female and female fronted 
played by gírls from Buenos bands, from melodíc punk 

(Argentina) to fast hardcore 


OTHER RELEASES: THE RAZORBURNS “Ouch!” CD, 

MASS-KOTKI “Chodz Zobaczyc” CD, DAISY CHAIN s/t CD, 

V/A “Noc Walpurgii 1996 - 2002”CD, V/A “X THE SISTERHOODX” 
7”EP, ZLODZIEJE ROWERÓW “Emo’la” CD and much more... 
UPCOMING; BEYOND PINK 7”EP, BRUISE VIOLET 7”EP J 

Wrrt® for the maíl-ordor list or chock out our website. We ■ 
carry a lot of other hardcore and punk musie. 

PO Box 145, 02-792 Warszawa 78, Poland ^ 

emancypunx@gmail.com 

WWWW.EMANCYPUNX.COM 


OROKU 
"Liviiig 
Tbrough The 
Eiiđ Tirøe...” 
I S8us/SHhvorld 


— IIM IR009 
~ u!l length dehut of upocaiyptic crust. 
This recordittg features the udđition of 
'eilo throughout CD features an 
wxlusive honus traek wiih Renue of 

\Líirn /m auøvt vtu'fí /v ítttfí tíuhr 7** EP. 


Jestis 
Fucking 
Chrisí M s/t n 
CD/LP 
S8us/SI0world 


IR008 

Debut LPfrom ()akiand f s JFC. Feu- 
tures members of Neurosis, Screw 32, 
the Rickets, Pitch Biuck. Oid school 
hurdcore like the Accused, Poison 
lik a , and Christ ott a Crutch. 


UP NEXT: BALLAST "Fuse" LP, FUNEROT 12", 
SRING BREAK!/ ZOMBIE RITUAL split 7" 


Noisy erust from this Seattie group . Cruzed power viofencefrom the 

Members ofSkarp , H ormwood, Stae ofthe JSorth west. Miles heyond their first 
Union. 2 drummers, mebdk and vioient . release. Skate Thrush Stoner Grind! 


MAKILADORAS 12” 

“In eigcn hand” 
hardcore punk with strong 
anarchopunk, some crust 
and metal influences 
(Netherlands) 


BEYOND PINK LP 

“Jedan dva jebia te ja” 
fas* raging, angry hard- 
core with some melodies 
and a touch of the 80’s 
Swedish hc/punk (Sweden) 


JIHEART s/t MCD 


female fronted & straight 
edge hardcore hased on 
old school hard-core with 
strongly emotional feel 
(Belarus) 


Slightly Less 
Than Nothing 
”Less Fashion, 
More Thrashín!" 

LP 

S8ns/SI0worl$ 

IROIO 


Procession 
of Vultures 
7 ,T EP 

S4us/S6worid 


IR002 
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AT THE SPEED OF 
TWISTED THOUGHT. 


Aí! right The Ftx. íí’s about tíme somebody put this back 
out The Effigíes, Fix, and Toxic Reasons were the first 
íumbiings of a true punk/HC underground expiosíon beíween 
the coasts. The Fix were a darker ttardcore ínvention than 
the DC or OC sounđ or even Ðischarge, We piayed with 
them three tímes - twice ín San Francisco and once at 
an oversize movíe theater in Fresno. Live they came off 
iike a soníc jet engine or a btenđer. The harder core than 
thou crowd just stoođ there confused. Craig caJied me and 
asked if AJtemative TentacJes coutd put out a 7-song 1 T 
of what beeame the Uan’s Rooms 1 ' EP. Unfortunateiy we 
had to deciine because things were in disarray and we 
didn’t have the money, Sig regret. i miss ‘em to íhis đay. 

-Jelio Biafra, DKs/Aíternative Tentactes, etc. 

January 2006 
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SENÐ A STAMP fOR COMPIETE CATÍLOG, 


Detroif: The Dream Is Dead 

- The Collected Works of a Midwest 
Hardcore Noise Band 1982 


aMttum-RtøtticsiKMma . 

u»!BEao»mnf08M«tBirøi 

COMiNG SOON: WOBLO 
BURNS TO OEATH DVD, fBOS LtiNG " 
SEXLESS/ HO SEX" LP, SUNOAY 
MOBNIffG EfNSTEINS LP/GQ 
REPRESSED; AVSKUM 
"GftBCtFIEO BT THE SYSTEM:" 7", 
WOBLO 88RNS TØ BEATH 
"HUMAN MEAT" 7", BORN DEAO 
"HEPETITfON/FEAB", KTLESA 7”, 
LP/GO,A¥SKBM "PUNKISTA’LRBBBN 
AfiAINST * NINE PATfilfiTIC" LP 


Formed in 1982 in Lansing, Michigan, Biight was created m 
the wake of another great band’s dernise - The Fix. one of 
tt>e eariíest bands of the Midwest bardcore scene. Two of its 
members. Steve Milter (guitar) and Mike Achtenberg (bass) 
met head on wíth Tesco Vee - iead throat and ringíeader of 
íhe íegendary Meatmen. With the addition of Faí Ciark on 
drums, íhe band was compiete, anđ reađy to đive headiong 
into ifs short and fiery existence. 
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yvww.touchandgorecords.com 

Caf! 1 800-3-TOUCH-U IGam 5pm CST Monđay Friday to piac.e cfedii 


csrd ortíers íVisa and Mastørcard ONLY) or 24 hours to reouesí a cataí og. 
8y maii' PO. BOX 25520, CHÍCAGO, IL 60625 AUn. Maiiorđer 
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SINKtN’ SHIPS (Canadal 
/ THE THREAT 
Splitr 


SfllGON DISTRESS SIGNAL 
‘Oarkness'lP 


TNI MilRDIRSQUAO t.O. 
/ HULLUUS 

‘Rising Crust’ SplitCD 


POJDfOCS 


THE 3TARDS POUDICKS SINKIN’ SHIPS (CanadaJ 

Crystal Balis CO 'Mutenation’CD ‘AllSignsflreWrong’CO 

Alsoflvaílable: 

THI ANTICS ‘Her e We Go Again’ GD | FUCKNUCKLES Beiier Dead Than Bred CO | SINKIN'SHIPS Maydav’CD 
THI MURDf RSQUflO t.o. To flshes YOH'II Reiurn' CD, spiil T W/ SORE THROflT, spltt T w/ 8 L 000 SUCKING FREAKS 
THE 3 TARDS Createsi Hils Vol 2 CD | SPAZMZ 'Nuclear' CD, self-titled 7 ' 

CDs - $10 PPD N. Amer. / $12 PPD World 
IPs -S12PPD N.flmer./$15 PPDWorld 
T’s -S6PPD N.flmer./$8PPDWorld 
- 0rderonline,MP3s,etc: 

www.woundedpaw.com 


WoundedPawRecords, 
1 Atlantlc Ave.. SuitelOS, 
TorontoOniario, 
M6K 3E7, Canada 
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ENDROPHOBIA 


S/T LP (comks 024] 
Finnlly, the scorching 
follow up to their much 
ocdaimed 7" is here! 

1 1 trocks of diverse 
songwriting mixes 
stroight forword 
hordcore punk, heovy, 
epic guitorwork ond 
Toti's (Lost World) fierce 
vocols ond outroged 
lyrics. U.S. distribution 
by Profone Existence. 
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STILL AVAILABLE: himbkuatt'Ceicos’ vp 
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NEW EDEN RECORDS 


THIS TIME TOMORROW 
“THE LEARNING” VLNYT. EP 
NER 016 


NUEVA ETICA 
‘INQUEBRANTABLE” CÐ 
NER017 


ALGUNA VEZ FUI CIEGO 
ABRILNDO LOS OJOS. ” CD 
NER019 


SEVEN GENERATIONS 
“SLAVE TRADE” CD 
NER022 
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ALSO AVAILABLE: 

TOTALiTÁR - Vi cir eiiten LP [U.S. Version by Prank Recs] 
KRIGSHOT - Tiil viiket pris som helst LP/CD 
ABOUCTEE S.D. - Won’t Stand Down LP/MCD 
IMPERIAL LEATHER - A Nobis Foctum Optime Est 7”/CDEP 
SEVERED HEAD OF STATE - Dansons la Ravachole 7” 

86 D - S/T 7” 

AND WE HAVE OVER 500 TITLES IN OUR NIAIIORDER ON THE WEB! 


GATHER 

“TOTAL IJBERAnON” CD 
NER007 


SEVEN GENERATION S EYE OF JUDGEMENT 

‘SPLIT W/ GAITÍLR” VINYLEP “WAR HAS BEGUN” VíNYl. EP 
NER012 NEROU 

COMING SOON RELEASES FROM 


NEXT UP ON COMMUNICHAOS MEDIA: 

SOCIAL PRESSURE 7” * Powerful hordcore by members 
of NITAD and THE KIND THAT KILLS. Check them out: 
http://www.myspace.com/socialpressurehc 


EYE OF JUÐGEMENT 
THE NEW CRUSAÐE” CD 
NER015 
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3LZ ExosiA 


' New Jersey d-beat meets 
deaDCity crusty metal. 

Split CD-EP out now on 
Kordova Milk Bar Records. 

6 here 7 there 8 everywhere. 
All prices postpaid. 

Kordova Milk Bar Records 
1648 Alder Street 

Eugene, OR 97401 

www.kmbrecs.tk 
Payable to Eric Devin 
STILL AVAILABLE: 
Summertime CD comp With pg.99, 
Neil Perry, Racebannon, Off Minor, etc. 
5/6/8 


PLASTIC BOMB 

T?T?/' , AT?nO Heckenstr. 35/HH 
lvXit UlvIiD D-47058 Duisburg 


GERIATRIC UNIT 
- nuclear accidents 12”/CD 

Fast & funous 80s-HC/Punk wíth Kalv 
& Steve from HERESY. Recorded & 
produced by Bri (DOOM). Clear vinyf. 
Onfy 500 copies! 


01 POLLOI - total resistance to 
the fucking system LP 

Anarchist Punk from Scotiand. 
Contains the 7"s "let the boots do the 
talking', "carson" and compilation 
tracks. 





V/A NETWORK OF FRIENDS VoLI 
- Do.LP/CD 

80s Hardcore/Punk 
-compílation with 

NEGAZIONE. MOB 47. HEIMATLOS, 
B.G.K CRUDE SS, SIEGE, OFFEN- 
DERS, BLUTTAT, VICIOUS ClRCLE, 
ADRENALIN OD . . 


POISON IDEA - latest will & 
testament Pic.LP/LP/CD 

Latest album from these “kings of 
punk". Recorded with Pig Champion a 
short time before hts deaíh. If you 
fove ' feel the darkness' - this is your 
record ! (on Fareweli Records) 


coming next: 

POLICE BASTARD -traumatized LP/CD 
01 POLLOI -total resistance CD 

still available: \\ 

POISON IDEA -feel the darkness LP 


ask for whoíesale prices. 
trades are weicome 


contact: micha@plastic-bomb.de 


www.mailorders.de 


Are You 

Looking for the following bands: 

Hellshock, Wolfbrigade, 
Skitsystem, Driller Killer, Behind 
Enemy Lines, Rotten Sound, 
Morbid Angel, Slayer, Machetazo, 
Looking For An Answer, Doom, 
Effigy, Rupture, Rambo, Carcass, 
Kaaos, Misery, Disclose, 
Agathocles, Wartorn, Cripple 
Bastards, Nausea, State of Fear, 
Victims, Whiplash, Bathtub Shitter, 
MDC, Aus Rotten, The Accused, 
Fleas And Lice, Broken Bones, 
Genocide SS, Riistetyt, Diskonto, 
Desolatevoid, Extinction of Mankind 

We seil approx. 3000 items with cheap 
prices and super fast shipping. We accept 
credit cards via a secure connection. Free 
shípping for orders over $100 in the USA. 

visit 

wvyAw.cahrecords.com 

for more information 

we also have 100 shirt designs 
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La Petroleuse 

COUNTERCULTURE BOOKSTORE 


Custom printer of T-shirts, stickers, 
patches, CDs and other shit. 
Located in Phoneix, AZ 
602-349-5506 


CHAOSPRINTING.COM 


No Wire Records: 

2118 Stansbury 
Saint Louis, MO 63118 


PRINTING 




Sex y e: 
Pelitics' 
Art 

Books J 
* Zmes 


coQt2ct@la-petroleuse.ccn 

Bp4 86800 St Julien L'Ars - France 

www.la-p etroleuse.coni 


NO WIRE 


the_u nf ortu nates@ hotma il . com 










Profane Existence 
PO Box 8722 

Minneapolis, MN 55408 • USA 
Tel: 612-722-1134 
Fax: 612-605-1216 
pe@profaneexistence.com 

www.profaneexistence.com 

IMPORTANT INFORMATION 
FOR PRISONERS! 

We are no longer able to offer free issues of 
PE to those held by the state. 

If you received this free, it is because you 
were lucky enough to have a requested a copy be- 
fore press time, paid from funds raised specifically 
for this purpose at the last PE anniversary party. 

This unfortunate change of policy — after 
18 years— is the direct result of increased cost 
of printing and mailing each issue. Sending free 
copies to prisoners made sense when we were a 
low-cost newspaper, but this format is much more 
expensive in every aspect. We also publish far 
less news-oriented information than in the past, 
simply because this is now readily available on 
the internet. 

We will continue to donate copies to Books 
to Prisoners organizations that request them. 

Ifyou publish a prisoner resource guide, 
please remove PE from the list of free publi- 
cations. Thank you. 


SUBSCRIPTION RATES 

Hit with our second postal rate hike in as many 
years, we have adjusted our subscription rates 
accordingly. 

Subscriptions are for six consecutive issues. 
Rates are as follows: 

USA: $30 

CANADA / MEXICO: $35 
WORLD-WIDE: $45 

Send check, MO or well-hidden cash to our 
contact address on this page. Subs can also be 
ordered using PayPal to email pe@profaneex- 
istence.com or you can subscribe with credit / 
debit card on our web site. 

ACTIVE REBELLION is now our offi- 
cial distribution outlet in the UK and are 
offering PE subscriptions for both the UK 
and the rest of Europe as follows: 

UK: £18 
EUROPE: £23 


Contact: Active Rebellion 
Roebuck House 
Roebuck Place 
Chapel-en-le-Frith, 

High Peak SK23 OER 
United Kingdom 
Phone: 01298812755 
Fax: 01298811094 
sales@activerebellion.com 
Online: www.activerebellion.com 


Active Rebellion also have available all Profane 
Existence Records releases. Individual mailorder 
and wholesale are available. 

CHANGE OF ADDRESS 

Profane Existence magazine is sent via bulk 
rate mail and is not automatically forwarded. 
Returned copies cost us a lot of money, so 
please keep us informed of your whereabouts. 
Send C.O.A.’s to listbot@profaneexistence.com 


COMPILATION CD: 

We will include a free compilation CD with each 
new issue of Profane Existence. This will fea- 
ture songs from the bands interviewed/featured. 
There is also time available for other record 
labels and/or bands to include your track for a 
nominal fee. These fees are used to help pay for 
the manufacturing costs of the CD. Substantial 
discounts available to advertisers - see below.. 

FEE SCHEDULE: 

FEATURED BAND = FREE 

lf you are interviewed or otherwise make a 
substantial contribution to this magazine, we 
would be honored to feature your song free of 
charge. 

STANDARD SUBMISSION: 

Record label / Band standard rate = $.60 per 
second, sold in 60 second chunks. Minimum 
track submission is $108 (for three minutes), 
with each additional minute being $36. 

ADVERTISER DISCOUNT: 

Discounts are available at the following rates: 

FULL PAGE: Free inclusion of track on 
compilation CD (up to 3 minutes, $36 
per minute thereafter) 

1/2 PAGE 50% discount off price of CD 
track ($54 for first three minutes, $36 
per minute thereafter) 

1/3 PAGE: 33.3% discount of price of CD 
track ($72 for first three minutes, $36 
per minute thereafter) 

1/4 PAGE: ($81 for first three minutes, 
$36 per minute thereafter) 


Cost 

Dimensions (W x H) 

Dimensions Metric 

$200.00 

7.5” x 10” (bleed also available) 

190.5 x 254 mm (bleed also available) 

$100.00 

7.5” x 5” or 3.75” x 10” 

190.5 x 127 mm or 95.3 x 254 mm 

$66.60 

5” x 5” or 2.5” x 10” 

127 x 127 mm or 63.5 x 254 mm 

$50.00 

3.75” x 5” 

95.3 x 127 mm 

$33.30 

2.5” x 5” or 5 x 2.5 

63.5 x 127 mm or 127 x 63.5 mm 

$20.00 

2.5” x 2.5” 

63.5 x 63.5 mm 


ADVERTISING INFORMATION: 

Page Size 
Full page 
1/2 page 
1/3 page 
1/4 page 
1/6 page 
1/12 page 

DEADLINES: Ad and song submission deadline for PE #54 is July 15. Profane Existence will be 
published every other month following #54, with the remaining 2007 deadlines being July 15th, 
Sewptember 15th, and November 15th. Note this deadlines is for ads and songs only. Do not send 
review materials at the deadline in hopes they will be reviewed in that issue 

AD SPECS + PAYMENT: Ads can be sent to us as camera-ready artwork or image files (300 dpi 
.jpg or .tif format). We can receive ads by mail (printed or on CD) and via email. Payment must 
accompany all ads. 

COMPILATION CD TRACK: Advertisers are allowed to include songs on the compilation. CD 
that comes with each issue. A full page ad will get you up to three minutes for free, half page will 
get you 1/2 off ($54) a three minute submission, etc. For full details in on song submission, see 
the separate CD COMPILATiON section. 


FORMATS: 

Please send song on a CD as a standard CD au- 
dio track (one we can play on any CD player). We 
will not accept songs on DAT tapes, cassettes, 
reel to reels, or as MP3 files (non-compressed 
.WAV or .AIFF files are OK) Our CD manufactur- 
er also requires written permission (a copyright 
holder’s “Grant of Rights”) for us to include your 
song. This must include band/artist name, song 
title, and contact information (also let us know 
what you would like printed as contact info for 
publication in the magazine). You can download 
a simple Grant of Rights form here: 

https://www.profaneexistence.com/PDF/PE_ 

grant_of_rights.pdf 

Deadline for song submission and payment is 
the same as the ad deadline. The CD will be con- 
structed on a first-come, first serve basis, so get 
your songs in early to ensure inclusion. PE re- 
serves the right to limit the amount of songs or 
refuse any song at our discretion (hint: no racist, 
sexist, homophobic or other bullshit will be ac- 
cepted). NOTE: We will send out only one free 
copy to each band / label who submits a song, ad, 
and/or item reviewed. Additional copies can be 
purchased at 1/2 the cover price plus shipping. 

CIRCULATION 

Press run of PE 52/53 is 5000 copies. 
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GLACKOUC 


APPALACHIAN TERROR IMPERIAL LEATHER 

UNIT Armageddon Won’t Antibodies EP 7” 

Be Brought By Gods... 7” Four new songs with the new and 
A thunderous indictment of man- improved IMPERIAL LEATHER 
kind’s destructive ways. Anarcho line-up, playing their hallmark 


WITCH HUNT ASS Sink CDEP 

Blood-Red States LP Five new tracks from the snottiest 
Ten anger-packed tracks taking a DIY punk band in Minneapolis, 

stab at the current repressive socio- whose message screams of being 

political climate. Traditional anarcho proud to be different, Queer and 


STATE OF THE UNION MURDER DISCO X 

In the Bitter End... CD Ground Zero: Stuttgart CD / LP 

Five pulverizing new tracks The amazing product of four 

(recorded for an unreleased 12”) veteran punks in a sleepy Ger- 

plus their LP and two EPs in their man town. Pissed off punk with 


BLACKOUT s/t CD 

Ten tracks of liquored punk by 
this dream band comprised of 
The Gooch from ASSRASH, Grant 
and Joe of PROVOKED and Collin 
of STILLBORN. LP available from 
Aborted Society Records. 


ISKRA 

Selected Works CD 
A near-complete discography 
from Canada’s only anarchist 
Black Metal band. Contains their 
entire LP, 7” and split EP tracks + 
live + practice. 21 tracks in all! 


MOUTH SEWN SHUT 
Doomed Future Today LP 
A 1 4-song LP that features a pow- 
erful fusion of punk, crust, ska, 
and even reggae, from TOXIC 
NARCOTIC and PROFITS folx. CD 
on Rodent Popsicle Records. 


EXTINCTION OF MANKIND 
Northern Scum LP 
Third full length of metal-edged 
crust by this legendary UK band. 
Ten tracks of brutal “Out From the 
Void” style crust. CD released by 
the band’s X-tinction Records. 


BEHIND ENEMY LINES 
One Nation Under The 
Iron Fist of God CD/LP 
Third full length of punishing an- 
archo-punk from this raging Pitts- 
burgh band. Already being called 
a “classic” and “must-have!” 


HAPPY BASTARDS 
Box of Hard Knocks CD 
Twelve tracks of complex but 
catchy punk rock songs with 
crisp female vocals. Lyrics deal 
with personal/political subjects, 
self-doubt & personal demons. 




Box Of Hard Knocks 


punk/crust/metal that has been style of rip-roaring punk rock’n’roll punk with a modern crust sound and non-conformist. Musically this is raw entirety. Dark, introspective, and classic UK ‘82 style like ONE WAY 


compared to later years NAUSEA that’s catchy as all hell. duel male/female vocalists. punk rock like FILTH and BLATZ. despair-driven gloom core. SYSTEM, PARTISANS, etc. 



MIGRA VIOLENTA 
Holocausto Capitalista LP 
18 tracks of Crudos-style hard- 
core/thrash from Argentina. Lat- 
est release finally out on vinyl. 
CD released by Fight For Your 
Mind, Infect Records, etc. 


KAKISTOCRACY s/t LP 
Dark and moody anarcho/crust- 
punk. A limited repress of this 
great LP originally self-released 
by the band for their last US tour. 
We have just a few left, then our 
pressing is gone for good. 


THOUGHT CRIME 
It’s All In Yer Head LP 
Finally on vinyl! Angry NYC anar- 
cho-punk w/ ex members of SUI- 
CIDAL SUPERMARKET TROL- 
LEYS, DISTRAUGHT and guest 
vocals by Steve Ignorant. 


IMPERIAL LEATHER 
Something Out of Noth- 
ing CD / LP 

Rocking ‘82 style punk from 
Stockholm with male/female 
vox. Folk from SPIDER CUNTS, 
BURNING KITCHEN, etc. 


THE COOTERS Chaos or 
Bust CD 

Party punk and metal from the 
disaster zone! 2nd full length on 
PE, includes covers of five classic 
punk anthems from DISCHARGE, 
MOTORHEAD, MISFITS.... 


COP ON FIRE / VISIONS 
OF WAR split LP 

Spanish-based Scandi-crusters 
COP ON FIRE team up with 
Belgian crust fanatics VISIONS 
OF WAR. An excellent display of 
d-beat thrash talent at its best. 



PROVOKED Prepare THE COOTERS 

for the Cold CD Punk Metal CD 

Second full-length release: Mississippi party-punk-metal 

Powerful Minneapolis crust with madness from this self-exiled 
guttural female vocals. Vinyl trio featuring PISSED guitar- 
version to be repressed later ist & PE columnist Newt. 10 
this year (if we can afford it!) tracks plus enhanced video. 


BALLAST MISERY Next Time / 

Sound Asleep LP/CD Who’s The Fool... CD 

Intricately layered but urgent A collection of their PE re- 
sounding anarcho-punk from cordings. Includes the Who’s 
Montreal with harsh but emo- the Fool? LP, Next Time 7” 
tive female vocals. Often com- ASSRASH split + two songs 
pared to LOST WORLD. with Al (one unreleased). 


BEHIND ENEMY LINES DISRESPECT 

Know Your Enemy CD Justice in a Bag 7”/CD 

A repress of the debut LP! ex- The second 7” from this ‘82 

AUS-ROTTEN, REACT & THE *yP e P unk band w / ma,e ' ,e ' 

PIST members play anarcho- male vocals - DISRESPECT are 
punk with a crust / metal edge. members of MISERY, DESTROY, 
LP repressed soon. C'VIL DISOBEDIENCE, etc. 



STATE OF FEAR 
Discography CD 
Scandi-crust legends! All pre- 
viously released vinyl tracks 
back in print on one collection. 
Includes their LP and EP’s plus 
all new art from Marald. 


WITCH HUNT 
As Priorities Decay LP 
Twelve raging new tracks of 
pissed off, powerful and politi- 
cally inspired punk rock / crust 
with male and female vocals. 
Includes a huge poster. 


ISKRA s/t LP 

Brutal, whirlwind crust and 
black metal from ex-BLACK 
KRONSTADT folks. ISKRA take 
politics seriously and are out- 
spoken on topics like anarchy, 
Native Struggles, etc. 


GARMONBOZIA s/t LP/CD 

Powerful, melodic, and epic 
sounding crust from this now 
broken up Minneapolis band 
with angry female vocals & a 
haunting cello throughout. CD 
version has 1 extra track. 


PROVOKED Infant in the 
Womb of Warfare CD 
Powerful, metal-edged crust 
with female vocals, comprised 
of ex-members of SCORNED, 
PONTIUS PILATE, FLUX OF 
DISORDER, PHALANX, etc. 


PHOBIA / RESIST AND 
EXIST split LP 
So-Ca grindcore armageddon 
PHOBIA teams up meets LA 
anarcho-punks RESIST AND 
EXIST for an unusual cross- 
genre collaboration. 

























IROFANI EXISTENCE 
PO BOX 0722 
HINNEAPOLIS.MN 55408 
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21. THE M U RD E^ QUADl/^/af/onsW/pToV/BacfeV/aT 

22. NUCLEAR D E AT H jTERR 0 Rlí^tiTITeml tafSStjtfleÍGw 

23. PISSCHRIST Ru nfhcJSYSunlUÍtet 

24. POLIDIGKS RuckM 1 " m '?*' * 

25. POSER DISPQSE R^C/eá TjVoff r//Wm5 
26r*RESISTANCE CULTURE ForceSfConformity 1 rri 

27. ROTTEN FUX My Rules 

28. SAIGON DISTRESS SIGNAL Absolute Affluence 

29. SEE YOU IN HELL Bod Zlomu 

30. SIGNAL LOST Therapy 

31. SKARP Feed The Addiction 

32. SMASH AND GRAB Same Fuckwitt, Different Uniform 

33. TERROR LEVEL RED Fallacy 

34. VOETSEK Stinkerbell 


THIS CD IS INCIUDED WITH PRDFANE EXISTENCE HAGAZINE 
ITIS NOT TO BE SOLD SEPARATELY! 












IE Continuous Warfars 


DOSE Retgnttlon 
The Gooch 

: MANKIND Roallty BullSi iH 
i Endgame 


^ PECD53 
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1. MURDER DISC 

2. WARTORN Afít 

3. APPALACHIAN 

4. HAPPY BASTA 

5. MI6RA VSOLEh 

6. MOUTHSEWN 

7. COPONFIREj 

8. BLACKOUT BÍ 

9. THOUGHT CR| 

10. HELLSHOCK I 
IVTOÐAY’S OVEl 
12. THE ( OOTER8 


EXPERINCE Robots 
math ofa Severed Worfd 

HERROR UNIT Armagoddon Won’t Be Brought By Gods.... 

DS Buzzard 

A Real Change 

HUT Wohn ls It Qolng to End 






